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RI'I'UAI, AND THE QING EMPIRE' 

111 1993, C:lil.istics' a u c t i o ~ ~  gallcries in Ntw York (:it). sold t i1 .0  c-iglit- 
cc~itli-ccntu~y (:l~incsc sc~~.olls out of' an  oliginal srt of' li)ilr. ' I ' l l ( -  

sc.~.olls rle.picc certain awe-insl)iring cclxmonics IicIcl in ( : l i ;~~ig ' i~n  
(l-notlcrn Si7;ui) to mark tlic rlcpartu~~c ol' ilnpcri;d trool)s on v ; m -  
p i g n .  'I'lir collat)orati~,c \\.ark ol' sc \ua l  artists OF the impcri;~l ~)ailir- 
ing academy, each sc~oll includctl a n  imperial poem, c le \m collccto~~s' 
seals of' the Q~;lnlong l'mpcror ( 1  756 1 795), ancl a jxlc c;~tcli cng~x\.crl 
\\.it11 the titlc of the scroll and the \\~)rcls "Qatr lo t~~g ./\'iatr,-lri" jrn;lclc 
i l l  tlic Q;~nlong period). 

If Q~anlong  could have kn0n.n of' the presence of' scrolls sucli as 
these on thc i~lternational art m i d c t  almost two hundred yrars after 
his death, he uuuld have been enorn~ously gratified. The  emperor, 
an cthnic hlanchu who generally thought and functioned in military 
rashion, devoted a good deal of attention both to directing a series 
of wars and to the orchestration of a parallel campaign that aimed 
to bring about profound cultural change. Specifically, this campaign 
was intended to create a distinctively Q ~ n g  culture that would be 
founded on the bedrock of hlanchu martial ( w u )  ideals, to ibhich 
such more "civilized" (wm) virtues as literary and artistic accomplish- 
ment, traditionally dominant in Chinese culture, would yield at least 
some of their extraordinary prestige. Commemorati\.c art, such as 
the Christies scrolls, \\.as produced-to ac-hicvc thew ends. Not only 
did i t  sen.c to documclit and pilblicizc the ~ i c ~ v s  of' Q ~ n g  military 
( r w )  successes, but, as we will see, the rituals themselves that the 
paintings.portrayed also marked an  important intersection of wen and 
m. Finally the scrolls, the rituals they depicted, and (although Qanlong 
could scarcely have imagined the specific context) their appearance 
in late-twentiet-h-century ' ~ e w  York, fidfilled two of the emperor's 

' I wish to acknowledge gratefully-the following, among many who have offered. 
. advice and more aloiig the way: Richard Belsky, Michael Chang, Nicoia Di Cosmo, 
Michael Crook, Nixi Cura, David Goodrich, Jonathan Hay, Liu Yuan, Iona Man- 
rheong, Evelyn R?wski, Louise Young, and Angela Zito. - 
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because of their theatricality and becausc one of their principal pur- 
poses was to impress the centrality of military preparedness in thc 
Qing polity upon an audience that was both domestic and foreign. 
They were, in short, another form of ritual in which the Qing sought 
to draw together the clifferent traditions from which they derived 
legitimacy and to makc each meaningfill to the other, in the process 
creating a new, specifically Q ~ n g ,  cultural context. 

Thc Kangxi Empcror instituted thc ann~lal 1111nts at Aliilan in 
168 1 and Iluntcd thcrc annuall?., exccpt whcn on campaign, until 
his dcath in 1722. Alfter a hiatus during tht. reign of the \'ongzhcng 
emperor- - who expressed his rcgret at his failurc to maintain this 
important ancestral practice---Q~anlong rc-instituted the tr, ‘1 d' ~ t ~ o n  ' a 
fcw years aftcr his accession, and l~rlcl more than Ibrty hunts at 
klulan over the course of his long reign. Many impcrial princes took 
part in the hunts, and troops from the capital Lverc chosen to par- 
ticipate on the basis of such military skills as archery, that were 
tested earlier in the year. The emperor invited-one might say re- 
quired-Inner Asian lords to participate in rotation, making it  pos- 
sible both to cultivate important personal relationships and to assemble 
the desired audience for this implicitly intimidatory parade of mili- 
tary power. 

Beyond the display of power, a major function of the hunts was 
to provide an opportunity to practice making war. Among the diver- 
sions offered during the month or so spent annually at Mulan were 
mock battles, archery displays, and wrestling contests. The most 
famous of the various forms of hunt involved the formation of a 
huge circle by mounted troops who surrounded the quarry-some- 
times deer, sometimes tigers, sometimes other animals or birds-and 
drovc i t  towards the waiting marksman, often the emperor himself." 

Given the massive scale of the arrangements for the pro\isioning, 
accommodation, and choreography required for the smooth func- 
tioning of the entire operation, these displays of military prowess; 
like the rituals described above, involved logistics as much as they 
did skills. The hunts involved tens of thousands of people, most of 
whom would have travelled the seventy-five miles from .the summei 
capital at Chengde to Mulan each year. The mobilisation of the 
emperor and his primarily.military entourage, and the temporary 

"' See Hou and Pirazioli-t7Sentevens, A h h n  T u  y u  Qlanfong Qlujie ~ a l i e  de Tanjiu, 
(Taibei, 1982), especially pp. 33-37; see Rawski, Last Emperors, pp. 20-21. 

- 

palaces erected along the way, created an extraordinary spectacle 
that must have caused a tremendous stir among all who beheld it. 

As in the case of the other military rituals discussed above, the 
annual hunts wcre commemorated in numerous paintings produced 
by artists of the court painting academy. The hunts thus further ex- 
pandvd thc imperially-s~~onsorrd artistic production whose main pur- 
pose was to focus attention on the high degree of military sophistication 
in Q~ng culture ancl the imperial p o ~ ~  that rcsted upon it." 

As \VC have seen, I,) thc mid-eighteenth ccntnr) a number of mili- 
taly rituals, like the wars from \vhicll they clerived their fnisorr dP/w, 
Lvere thc sul~ject of paintings execl~tcd on iml~crial cornmi.ssion by 
court painters, with the intention of glorifying Qing power and mar- 
tiality and proclaiming its accomplishments to generations yet to 
come. Examples include the t~vo d<rue paintings done by Castiglione 
and Jin Kun, discussed above, the collaborati\,e scrolls depicting the 
send-off of troops, Xu Yang's xiclnfu painting, and numerous others, 
such as much of Castiglione's oeuvre-his many paintings of horses 
spring immediately to mind-and Yao FVenhan's "An Imperial Ban- 
quet at the Zi Guang Ge," now in the Palace Museum." Yet such 
paintings generally remained within the palace, which limited the 
scope of their usefulness as propaganda. 

The dissemination of some texts and pictures with military con- 
tent or at least referents was far less restricted. The foreign mis- 
sionary artists Castiglione, Attiret, Sichelbart and Salusti produced a 
se t  of sistcen illustrations of the Xinjiang wars for the emperor. The 
originals \\..ere hung in the P'lvilion of Purple Radiance (Zi SiC;unrg 
(;er, a pa\.ilion reconstructed by Qianlong in 1760 in the centre of 
Beijing specifically to display military art and trophies and to receive 
foreign tributaries. Copies of these paintings travelled to Paris to 
be engraved in copper by the best engravers that could be found, 
while artists trained by one of the court missionaries later made 
further copies in China. These copper-engravings eventually bedecked 

" For a detailed account of some of these paintings, now located in the Musee 
Guime't in Paris, see Hou Ching-lang and hlichele Pirazzoli-t'serstevens, Mulan Tu .  

" .Gugong Bowuyuan, (ttngdai Gongting Huihua, - no. 82. 
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public buildings all round the empire and were distributed to deserv- 
ing officials as a mark of imperial favor. They thus enjoyed a wide 
circulation and were likely seen by a geographically far-flung and 
socially diverse audience. 

Some of  these war illustrations (zhaniu) depicted battle scenes while 
others, specifically the first and the last three in the series of sixteen, 
showed episodes connected to the victory that technically camc into 
tlic category of military ritual. Thcse inclucled scencs of enemies sur- 
rendering, a tableau of a celcl~rato~y I~anquct hcld ;it thc %i Guatig 
Gc, the jiaolciu home-\r-clconling ccrcnmn)r. ancl tlic .viclt!/ii :uicl .r/ioi!/i~ 
ccrcmonics. 

'I'he Xinjiang scries of war paintings set a precedent. hIost of the 
subsequent campaigns that qualified as o ~ i c  of the "ten great victo- 
ries" were recorded in sets of paintings producecl collaboratively by 
court artists, though apparently ncver again by any of the Jesuits. 
Several of these later series included military ritual among the sub- 
+jects depicted. For instance, the last three of a set of sixteen paint- 
ings that marked the suppression of the Jinchuan rebellion in 1776 
depicted the jiaoloo involving Agui, the sltoujiu held at the Meridian 
Gate, and the celebratory feast, part of the koizu ritual, given for 
the victors at the Zi Guang Ge (all described above). Almost all the 
others showed scenes of specific battles said to have played a piv- 
otal role in the long-drawn-out war to overcome Jinchuan resistance 
to Qing rule. Another series, only twelve paintings in all, produced 
to celebrate victory in Taiwan in the 1780s, included a celebratory 
banquet as the last of its series. The several series of war paintings 
were significant tools of propaganda because, following the prece- 
dent of the Xinjiang series, they were engraved in copper for mass 
distribution. All later engraving ~vork, however, was done in China -. 

. . 
rather than in Europe.." 

?'he wide-ranging dissemination of these images, and the messagc 
of Qlng military might that they bore, was augmented by the repro- 

" Zhang and Liang, Shrqu Baojt Xubzan, volume 2, pp. 806-16 lists the sixteen 
war paintings relating to the Xinjiang wars, and reproduces their inscriptions and 
other related material, much of it eulogizing the war effort. For a list of the Jinchuan 
battle pictures of the late 1770s, see ibid., p. 817. I am grateful to Nie Chongzheng 
for letting me see these in the Palace Museum, many years ago. For a list of the 
Taiwan battle pictures, see  bid., p. 823; those for the Annan and Gurkha wars are 
listed at ibid., pp. 827 and 837. 

duction of' their inscriptions, which appeared, for instance, in the 
catalog of imperial paintings and in collections of imperial writings. 
These latter appcarcd in a variety of forms. A collection of stelae 
cngravcd with hundreds of examples of imperial commentaries on 
military affairs was erectcd near thc \\'U Cheng Dian (Hall of hlilitary 
Achie\~ements), behincl the Zi Guang GC. Like the imperial com- 
memorative inscription engraved o n  a mon~lment installed at 1,iang- 
siang to mark thc cc%lcl)ration of the jiaolao, the accounts thcsc 
inscriptions prcscntccl wcrc complctcly ai~tlioritatii-c. 'I'hey tverc \\klcl), 
~qrintccl .  All thc stone-cngra\.i~~gs idso COLI ICI  \)c I l l i lSS  rcpt.od~~ccd 
in the form of ri~hl)ings, lial)lc to I)c cil.ruli~tcd as much as an exam- 
plc 01' in1pcri;d calligrapliy as for their content, from \t.liich they 
were, of' C O L I ~ S ~ ,  inscparal)lc. hlany, in aclclition, rcfcrrccl to the di\.inc 
assistancc that hacl brought about Q~ng \.ictoty, thus gi\.ing impe- 
rid power a cosmic inc\itability. 

hlass procluction, for commercial or iclcological purposes, or sim- 
ply for thc sake of n~anuficturing cfficicncy, was far fi-om new in 
China. Lothar Ledderose has recently argued that much Chinese art 
can be broken d o \ c ~ ~  into a series of modules that could be and were 
endlessly re-assemblcd in multiple combinations. The large-scale pro- 
duction of copperplates of documentary paintings or rubbings of 
imperial inscriptions, while not precisely modular, developed from 
these kinds of Nor was Qianlong by any means the 
first to use the mass production and reproduction of words and 
images for ideological purposes. Illustrated Buddhist and Confucian 
texts had enjoyed a wide circulation for centuries, while by the late 
sixteenth century illustrated explanations of a hling sacred edict on 
proper behavior circulated through "a number of reproductive 
processes, with paintcd picturcs . . . being subsequently transferred to 
stone, from which rubbings wcrc macle, nhich in turn \\,ere rcpaintccl 
ancl transferred onto \voodblocks for printing." At about the samc 
time, pictorial biographies of Confucius were made in multiple media: 
paintings on silk, woodblock prints, and engraved stone tablets.j7 

"' Lothar Ledderose, Ten Thousand Thinps: Module and Alass Reduction in Chinese Art, 
(Princeton, 2000). 

" For the quotation, see Craig Clunas,. Pictures and.Lrituaiip in Earb Modem China, 
(Princeton, 1997, originally published London, 1997), p. 50; Julia K. blurray, "The 
Temble of Confucius and Pictorial Biographies of the Sage," Journal ofAsian Studies 
vol. 55.2 (May, 1996), pp. 269--300. 

- 
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Q ~ n g  China had recourse to most of tllcsc techniques as the dis- 
semination cultural products and motifs was relentlessly reiterated: a 
commemorative monument was mentioned in a local history, its 
inscription was reproduced in a variety of printed texts, an impe- 
rial stele inscription was reproduced as a rubbing, and a rubbing was 
converted into a ~voodblock print. Similarly, paintings of military rit- 
uals were reproclurecl en masse as copper-cngra\.i~igr, their inscri1)- 
tions reproclucccl in catalogs, ancl so o n .  

'1'Iius ~vhcn  Ojanlong arrangecl to circulate ~) ro l>ag~~ic la  on mili- 
tar). poww in a wick \mkt) of' media, lic \\.:is al)lc to clra~v allcl 
I ) L I ~ I c I  on i i l i  existing pvxc lcn t ,  so that altlio~~gli the shili i l l  c u l t ~ r ~ ~ l  
orientation lie \l;ls seeking tu hir ig  about \vas i l l  many \v;lys rc\.o- 
lutionav, the nicthocls ancl fimm employccl to achic\.c i t  clicl not 
sccm altogether unSamiliar. In this \\ay, they stoocl a Ilcttcr chancc. 
of acceptance. 'l'his technicll~e recalls thnt notccl by Corrig;lti ancl 
Snyer in their discussion of' the central role oS cultural chalige in 
English state Sorniation: "As so often . . . revolutionary transforma- 
tions were accomplished (and concealed) through new ~ ~ s c s  of olcl 
forms and the tracing of a thqusand lineages from the ~ ) a ~ t . " ' ~  

By such mass production and reproduction, Q~anlong  availed him- 
self of a twofold opportunity. First, by sending his war illustrations 
to Paris for engraving he managed to convey to the French, of whose 
power he was well aware through the accounts of resident Jesuit 
missionaries such as Father Amiot, the clear impression that the Q n g  
were militarily formidable. Second, he was able to exert a strong 
i~~fluence over the direction of "mass culture," in both senses of a 
culture that reached most of the people and of a culture mass-pro- 
duced by "industrial" techniq~~es. 'Vn this way, the Qlng cordd push 

- a much broader spectrun~ of people to pay more attentio~i. and 
r.cspkct to martiality and to holcl military potvcr in f~ highcl- cstccni 
t1i;in pre\.iol~sly, e \ m  though most direct participants in and ai~cli- 
e w e  of military ritual were members of the elite. The  broadly simul- 
taneous and  empire-wide dissemination of pictorial images and written 
documents all promoting the same range of views created a new 

- 

'H Corrigan and Sayer, 7hr Great Arch, p. 92. 
"' This working definition of mass culture is adopted from James Narcmore and 

Patrick Brantlinger, eds, Alodrrnip ond b l a s ~  Culture, (Bloomington and Indianapolis, 
1991) p. 2. Despite the wholly different contexr, this definition seems applicable to 
eighteenth-century China. 

common cultural ground whose clriving force was the deployment 
I 

of military power, and wliosc ultimate objective was empire. 

I3y tlir cncl of the cightccnth ccntury, military rituals in many ivays 
cpitomixcd the special liyl)~.iclity of' Q ~ i g  culture. 'l'lic), also horc the 
uli~tiist;~kid)lc imprint of the Q ~ n ~ i l o ~ ~ g  r rnpcro~. '~  clcsirc to achic.\.c 
~n i~ l t i l~ l c  go;lls wit11 a sin$(* mealis a~i t l  to Ic.a\,c a lasti~ig I~istorical 
~.ccorcl 01' tlir. imperial acl i ic~~c~ncnts  01' Iiis rcig~i. I:i~.st. milit;lr). ril- 
i d s  h o l ~ ~ h t  togrtlicr the rit11ilI traclitioris of' C : ~ I ~ I I ; L  il11cI I I ~ I ~ C I .  i \ ~ i i ~ ,  

Idurring ethnic 01. nationd ri~ltural ditli.rcnccs 1)cyoncl rnca~iingfd 
clistinction. Seconcl. tliroi~gli tl~cir Iiighly tlicatrical cclchrations ol' 
Q~ng militiuy power, thr). stagccl tlic coliscclucncc of thnt poLver, the 
great Q~ng cmpirc, Sor a t\~,ofolcl audience. Its international com- 
ponent consisted chicfly of Inncr Asian vassals but also incli~clccl 
Europeans and other peoples of whose nwrc long-range menace the 
Q~anlong emperor was certainly awarc. Its domestic component con- 
sisted of the diverse subjects of the empirc, both those \v110 took part 
in the rituals as participant or  spectator and the much broader audi- 
ence of the textual and pictorial record. Ritual texts and monuments, 
documentary paintings and copper-engravings, stele inscriptions and 
their rubbings all combinecl with performed rituals to effectively dis- 
seminate a single, tripartite message: Qmg, military success, and 
empire. 

Finally, Q~ng military rituals embodied the relationship of wen and 
wzt as this was cultivated under the Q~ng, a period in which \car- 
fare thoroughly permeatcd t he  ivorld of cultural production. It 
apl)earccl in ritual tcsts, i t  Lvns rcprocluced i l l  paintings ancl copper- 
engravings, i t  expanded the musical repcrtor)., ancl i t  occupiccl grcat 

- numbers of officers and soldiers in the imperial armies as well as 
those responsible for provisioning and transporting them. It also 
began to assume a pervasive significance in the work of the vast 
numbers of scholars and civil officials involved in the organization - 

of military rituals. More broadly, scholarship-in the most expan- 
sive sense of the literary and artistic tradition-more often than ever 
before concerned itself with matters of war and empire. Even those 
who wished to criticize or ridicule the Qng imperial project, how- 
ever obliquely, could not help but operate .within the same general 
- - 
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idiomatic  parameter^.'^" In the long run, the shift of emphasis in the 
Chinese cultural world, promoted by the concerted campaign of their 
Inner Asian rulers, endured beyond the fall of the Q ~ n g  empire to 
affect profoundly the nature of the twenticth-century nation-statc. 

"" See Hay, "Culture, ethnicity, and empire in the work of two eighteenth-cen- 
tury "eccentric artists," Res: Anf/lropo!o~ and aeslhcrics 35 (Spring, 1999): .pp. 201 -223. 
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