
ENGRAVINGS OF CH'IEN-LUNG'S FORMOSA CAMPAIGN 

As a g i l ' t  l ' r o ~ ~ ~  H;~rollcss Mautl Letly;~rtl von Kcttcler, the M ~ S C L I I I I  
rcccivetl i l l  1955 a set o l  nine engraved sheets showing el)isotles o f  Em- 
1)cror C:h'icn-lung's exl)ctIition against rel)ellious Forilmsans, 1786-88. 
They for111 ~xn-I ol' ;I series of twelve engravings n~at lc  in c o i ~ ~ n ~ e n ~ o r a t i o i i  
of t h a ~  esl)ctlition, a series entitled P'ing-ling T'oi-nwrr Clrnn-I'IL (Battle 
I'icturt:s O F  the 1'acific;ltion of ?"ai-w;~n). Tell of these pictures show battle 
scenes; tllc eleventh, an in~pressivc con~position, pictures the tlcet sailing 
Ilonle; rwcll'th antl last one illustrates the solen~n reception oE the 
victoriolis con~n~ant lcrs  in the Peking Palace. Missing in our  set are 
numbers 6, H antl 9. T h e  line and  sonlewhat pale p r i~ l t s  are nearly 
uni lor l l~  i l l  s i ~ e ,  nwasuring about 20 I)y 34 l/!? i1lc1w.l 

It is rccortletl t h a ~  1l1e co~nple te  set of the cngravii~gs was s c ~ ~ t  to the 
Muktlcn 1111l)crial Library in 1790, so that the designing ; ~ n t l  printing 
must l ~ a v c  I)ccn done through 1788 antl 178!).' Also know11 are the names 
o l  the two painters responsil)le for the design. 'l'here arc no signatures 
on thc p r i n ~ s  the~nselvcs, hut  according to a catalogue pul)lishecl Ily the 
1';11>1cc k1uscu1~  in l93fi, thc Clr'i~rg wi-~r~rr-\rr / .~~ro -p~r t r -~~ / r ' r~  yii-/'tr-\(rr~.g 
1'11-nzzr, t l~e re  exists in the ~ & c e  a set o l  ink drawings which irltlicates 
that  tllc first draft was n~at lc  by Chia Ch'iian, while the final drawing, 
lnotlel Tor the ellgraver, was made I)y Li Ming.:' Both artists are.men- 
t ionetl i l l  H u Clling's Kr~o-rlt'rro yiirr~~-/~rrn-lrr~ of 1H l fi as p i n t e r s  o i  
figures, portraits, historic;~l scenes ; ~ n d  the like ill the latter part or Ch'ie~r-' 
lung's r e i g ~ ~  (173WMi). 'I'heir nalncs arc co~~nectc t l  with two further series 
of engravi~yq. Chia C l l ' i i ; ~ ~ ~  worked for the A I ~ I ~ ; I I I I  Series ((i sheets, 1789- 
W), and Li Ming took 1~i1-t in the designing ol' the Nepal or Gurkha Series 
(H shc.c:~s. tlatablc I )c twcc~~ 1793 ancl I79!)).: 

7'he tcthnique of e n g r ; ~ v i ~ ~ g  W;I\ u n k ~ ~ o w ~ ~  ill 111e 1;ar E;19t until 
late i l l  t l ~ c  sisteenth century, when line European prints lint b e ~ a ~ w  
cwrcll t  through .Jesuit missionaries in China and  Japan. At a later period 
t l e s i g ~ ~ i ~ ~ g  antl printing occasionally was (lone hy the ini~sionilrieb t l~eni-  





Falller K i p  created a series o f  l'orty slicets ~ q r e s c n t i n g  scenic spots 
ol' tlie Inll)crial resitlcncc o l  Jeliol in 1714-15." Soon afterward tlie 
Cliirlcsc h;ttl 1)cgun to 1)raciicc tlie new tec l i~ique.  G. Kurotla l ~ a s  tle- 
scrihed Western-inlluenced engravings, vistas of tlie city ol Su-chou, which 
are clatet] in accordancc with the years 1752, 1741 antl 1744.7, Most im- 
I)ortanl, llowcvc~., ant1 irnn~etliately linked with the subject of the pic- 
torial rccol.tls o f  Cli'ie'n-lung's wars is tlie East-l 'wkestan Series of sisteen 
sheets pril~tecl in Paris Ixtwcen 1767 a ~ ~ t l  1774. It is an  estraortlinary 
tlOcumcnt 01' international co-operation, l ' llc drawings for this set were 
made, al'tcl- Chinese 1)aintings o f  large s i ~ e  in the Peking Palace, by lour 
Eurol)e;~n I)ainters lro111 Italy, France awl  I%oIien~ia, rlien stationed in 
Peking: <;ii~scl)l)e Castiglionc and Dellis Atiirct, Ir.ntr~.r, and 1 g n a ~  
Sicliclbart, prl/rJr., ol the Jesuit order; antl Giovanni Ihmasccno, 
A ~ ~ g u s ~ . i l ~ i a n .  At the Emperor's wish, they ~notleletl their designs alter 
thc stylc 01'  the battle engravings o l  Georg Pliilipp Kllgentlas I (l(iG6- 
1742), ~ ,e l~ownet l  painter and engraver o f  Augslnrg,  Bavaria, who Iiatl 
widely travelet1 in Italy and  hi~nsclt' was an  a t h i r e r  of Salvator Kosa's 
compositions. 

I t  was in co~ i t inua t io~ i  of that f iu i~ol~s  seriesY tllat i l ~ e  subsecjuent 
sets o f  Cli'icn-lung's "Campaigns" were executed-as engravings-hy 
Chinese t l raf ts~l~en and  p r i n t c r ~ . ~  T h e  style ol tliese sets, Iiowever, exhihits 
but little of loreign character, as is clearly shown by the Formosa pic,tl~res 
here dihcusscd. 

Figurc 8 reproduces the eleventll slicer, T I L  Hrri K'rri Hsiirrrr (Cross- 
ing the Sea antl T r iumphan t  Return).  Across a wide Ix~y skirtctl I)y sharp- 
ly f~lrrowetl Ideak hills there comes ;I long c o ~ ~ v o y  ol' war junks pitching 
ant1 tossing tliroirgli t l ~ c  billowing w ~ t c r s .  'I'lic boats are janlnletl with 
~)cople.  ollic.crs and nlen, who are I o o k i ~ ~ g  allcad cxpect;uitly. T h e  swclls 
antl tlie f o a n ~  are rentleretl i l l  a conventional g rap l~ ic  manner, tlelicately 
yet ]x)werl'~~lly. ?'lie waves, evenly patterned t l irougl~out,  suggest a ratllrr 
111oder;1te degree of s1)atial clel)tl~--in curious contrast to the strong etfect 
o f  persl)ec,tivc o f  the tlin~inisliing sizes ol' the sliips antl sails, wliich cut 
harshly tIiroug.11 [lie u ~ l t l i ~ l ; ~ t i n g  pattern ol' tlie sea. Another an~biguous  
elfect in the slx~tial  design results from tlie small ancl Iizarre rocky 
islantls. rentleretl wit11 l l ~ i ~ ~ i ~ t e  detail, wllicli rise lroni tlie big swells in 



miniature scale. ,411 across the sky there is ;In i~lscription i l l  the hantl- 
writing ol' Emperor Cli'ien-lung, consisting ol' ;l long poem (the tirst 
nineteen c o l u ~ i ~ ~ i s  lr0111 right to lelr) ant1 a postscript tlaletl to die year 
I ~ L I - s h e n  ( 1  788). 

MAX LOEHK 
IJr.o\essor. o\ Fcr I. Etr.rler n A rl 
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EVOCATION BY FELlX RUVOLO 

A large abstract painting en~itletl "Evoca~ion" (Pig. g),' by the con- 
temporary American, Felix Kuvolo, has recently been atlclecl to  he 
R/luseun~'s growing collection of works in  he n~otlcrn itlionl. The  ~netliirni 
is go~~aclie,  applied in solne areas as sin~ple water color, antl uset1 i n  
other areas almost in the manner of oi,l paint, with color repeatedly 
superinil)oseetl over color. This method o l  Iiantlling, which is well-sui~etl 
to a work of considerable size, 'contributes no1 a liltle to the quality o l  
authority which infor~iis the painting. 

Felix Kuvolo is at  present an associate prolessor of art at the Uni- 
versity o f  Calilornia at Berkeley. H e  was born in this country in 1912, 
hut spent his boyhood in Sicily, wherc he began ~o paint. Alter return- 
ing to the Unitecl States lie livecl for a nuluber oE years in Chicago, where 
he first st~~diecl and l a ~ e r  tnuglit at the School of tlie Arc Institute of 
Chicago. Now, after a period in New York, he has ~aken  up residence ill 
California. 

Works by Kuvolo have been seen olten in one-lnul shows in New 
York and elsewliere antl in ~u t iona l  and regional exhibilions, and 1 . 1 1 ~  

quality of his painting has earned for him many prizes antl awiu-ds. Our 
go~~acl le  was exhibitet1 in New York in h e  Metropoli~an Museunl's show, 
"An~erican Water Colors. I)rawings, ant1 Prints 1!15!?." In an article re- 
viewing tlie exliibition-wliere an interesting two-jury syslc~n, one I'or h e  
"conservative" antl another for the "~notlern" sections, was used-I'avor- 
able co~nmeni o n  this painting was passecl by Erle Loran, one o l  tlie 
"~~~o t l e rn"  jurors. "Perhaps die most exuberant acL 01' painting (or tlie 
sake o f  color antl paint itsell in h e  whole show,"' was Mr. Loran's jutlg- 
lwnt  011 KLIVOIO'S "Evocation." 

?'he Museum's painting is indeed esciting for its color ant1 ils 
sensuo~~s paint surface. Kuvolo's palette'sliows reniarkahle we;~ltli antl 
brilliance: orange-red and yellow, magcnla, lavender-l~urple and blue, 
ant1 a heautilul (lark, glowi~lg green which seems to I ~ ~ I I L  up antl control 
the other colors. One senses their kinship with tlie fire of emeralcls ancl 
o l  other precious stones. The  gouache mediu~ii o8ers scope Ior fine Les- 
lural eff'ect ant1 provides real p leas~~re  in thc a c t ~ ~ a l   pain^ quality. 


