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Christian Art in China. 
B)- H E H T H O I . ~  LAL-~EH. 

w h e n ,  in the course of the siuteentl~ century, the Eaqt-Asiatic world grad- 
ud ly  canie into contact wit11 Ellropean commerce, w o ~ k s  of European art 
also f o ~ ~ n d  their n-ay into t l ~ e  East. \1700dcuts and copper engravings OS 
European origin were co lo~wl  in India, and embodied in albums of India11 
~ l~ in ia tu res '  side by side wit11 native IJrodu~ctions. Kot Ieast was it the 
1)olicy of the Jestlit ~nissionariea tu imllress the minds of the peol~le  I ) ?  
means of artistic d e c o ~ ~ ~ t i c ~ n  oC the churclres, esl~rcially with paintings. This 
was the case  he^^ Ch~kt ian i ty  W;IS i n t ~ ~ o d ~ ~ c e d  into J a ~ ~ a n :  n-here Xaviw 
llatl already I~rought a picture of the JIadonna. In  l X 2  five cl~urclres are 
rne~itioned as being adorned with paintings, must of which were ordereJ 
fwnr Purtugal i n  that 

The  appeamnce of Ellr01~ean art works in Chiiia. and the !~eginning 
of' their i irt l~~ence OII  Chinese art. date from t l ~ e  end of the sisteentll century, 
during the close of dre JIing dynasty, and may be grnerall!- and wrll niarketl 
by tlie year 15R3, the date of the arrival in China of the great Jesuit 
Ilatteo Ricci. 

- i t  that early date. specitnens of foreign art were not only imported 
into China, as \ye shall see, brit were a190 copied by Chinese painters. -1 
good example of this kind is presented l ~ y  :I folding-alhlltn3 containing six 
paintings on silk. all mere copies of Erivo~~ean productions. 'The last of 
these paintings is signed. in the lower right-hand corner, Hsiilzn-Tm; pi- 
s h u  ( . ' h ~ ~ i s l ~ - w o ~ ~ k  of Hsuan-Tsai"). whicl~ is one of the designations of t l ~ e  
11;iinter Tung Ii'i-ch'ang (l.i5.i-l631j).' -4 red s ~ a l  is attached to tlie sig- 
nat~ire, hut it is now nearly faded out and ill~gibIe. T h e  alI1111n was 

acqr~ired h!- me at Hsi-a11 fu, Shenai Province. 
As regards the identification of the s1111jects represented in these pictures. 

1 n i ~ ~ r t  st~rte at the outset that I am not a specialist in the I~istory of 

1 F. Sane. in Jahrbuclr der K6nigl. PreuDischen Ku~rstsat~~lir l~~~~pueir .  1904, 
:"l. XXV, No. 3, p. 157. 

2 H. Haas, Geschiclrte des Christentunis in Japan, Tokyo, 1904, vol. 11. 
pp. 319, 320. 

3 Size 37.1 cm. bj  27.5 cm. 

F. Hirtl~. Scraps from a Collector's Notehook, T oung Pao, 19(6, p. 383 He 
i ~ ~ u s t  harc been an artist of p e a t  producti~it  : m111j of hi3 works being enumerated 
i l l  t l~e \\h11 ,ho,l ,hi;ig f i r l i ,  c h ~ p .  53, 57, S$,  59. 



- LATPER: C'hristian .\rt in Cl~i~rn 

Plates I 
and 11. 

E u ~ u p w n  art, and tllat 111y explanations are Inert. pl.eli111ina1.y S I I ~ ~ ~ S L ~ U L I S .  

which should be rectified by experts. 
The first painting (plate 1) represents a man (perhaps one of the 

apostles) sitting on a stone ben cl^ overshadowed by a tree. holding an m -  
folded book i l l  his left hand. and a goose-~luill in his right. His I I ~ ~ C I . -  

ga rn~ent  is dark-blue, and held by a narvon. red girdle; his neckcloth is 
of a light-reddish color; his under-garment violet. His long hair hang.* 
d o ~ v n  over neck and forehead. A sinall boy in ved clothing stands behind 
the bench, and is touching the edge of the book with his left hand. 

The  second (plate 11) sho~vs  the figure of a Dutch general, apparently. 
clad in a coat-of-mail, and wearing a wig \rith long-flowing curls covering 
the ears. H e  holds in his right hand what Inay be the handle of a spear 
o r  a flag-stati. while at his left side the hilt of a stvord of Chinese type is 
visible. H e  is accompanied by two soldiers who wear curiol~s pointed c a p  
(the one blue, the other violet). Of the one man. only the head, sword- 
blade. and feet are represented. The  other carries a round Chinese shield 
of rattan in his left hand and a drawn Chinese sword in his right; but 
his blue trousers, red gaiters, and high top-boots allow of no doubt as to 
his Landskneehi origin. 111 the lelt upper corner, part of a tlag is rell- 
resented. 

Professor H ~ R T H ~  has figured, from a series of Chinese wootlcr~ts 
published in 1743, the portrait of the hero 'Ti-Ts'ing, in which he has 
pointed out the effect of European influence in the representation of hair- 
dressing with long wigs. The  same illustration is reproduced also hy 
JAMBS W. D A V I D S O N ~  with the designation "Kouinga (from a Chinese scroll)." 
It  is matter for regret that the author reveals neither the source from \\hicl1 
he derived his picture nor the authority for this identification; bnt neve~,tl~eles.s 
it is quite credible that, according to some nlore recent traditions, it goes 
also under the name of -'Kouinga." The  expectation of Professor Hir-tl~,' 
that some fortunate chance might throw into our hands the rimorlrl l  to 

, this m-Chinese head of Ti-Ts'ing. is now fillfilled by the present picture 
painted by Hsiian-Tsai. The type of the D ~ ~ t c h m a n  with long hail and 
tlowing locks figures largely in Chinese and Japanese a r t  of the seventeenth 

Uber frernde Eintlilsse in der chinesiwhen Kunst, Nanchen und Leipzig, 
1896, p. 63. F. FEUILLET 1)s CONCHES, in his excellent paper Les peintres europhenq 
en Chine et les peiutres chinois (Revue contenlporaine, vol. XSV, 1S56, p. 394 has 
already alluded to this cur with the words: ;'On trouve j u s ~ ~ u ' i  UII guerrier illustre, 
un demi-dieu du temps des Soung (nonlmk Ti-tsing), lequel, vu seulenlent h n~i-covps, 
offre, chose curieuse, tout I'aspect d'un seigneur de la cour de Louis XIV, are,. la 
grande perruqoe et le rabat." The same portrait will be foulid also in the K ; ~ h - t . - r  
yii~r~i Ihrcl ch'ua~r, book IV, p. 29; as this work was pul4shed in 1679 (WYLIE: Notes 
on Chinese Literature, 2d ed., p. 155), we call but presume that the picture iri the 
collectio~l of 1743 was simply copied from this book. 

a The Island of For~nosa. Past and Present, London and New York, 1W3, 
plate opposite p. 54. 

3 L. C., p. 6'2, note 1. 
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a t ~ d  eigl~teeut l~ c m t ~ ~ r i e s . '  In Jal)an 1 sa\v sevel-al water-colors of [hat 
colonial period, representing well-portrayed Dutchmen in intimate Japanese 
surroundings. -\. F O R K E ~  describes two figures of Europeans noticed l)? 
him on a Pcai-lou near P'ing-yao I~sien, Shansi Province; each man is lead- 
ing a lion I)!- a halter. From their features, their full whiskers and n ~ w -  
taches. Iwotst jacket. large slouch-hat, and mantilla, one may well recogt~ize 
i n  tl~etn at fimt glance, according to him, E ~ ~ r o p e a t ~ s  of the seventeenth century, 
r i t l~er  Dutch o r  Spaniards. 

In this connection, 1 may be allowed to reproduce here (fig. l ) ,  for Cut: 
the cariosity of i t ,  a chinesized portrait of t l ~ e  Great Elector of Branden- Fig. 1. 

1)11rg. This was first puldished in the "Berliner Kalender, herausgegeben 
vom Vevein fLr die Geschichte Bedins, 1903,"  rere rely ~v i th  the explanatiou 
lrinted below the cut, 'Lwood-engraving from the year 1685, destined fur 
the projected enterprises of the Great Elector in China." I understand that 
the original is preserved in the Print Cabinet of the Royal Museum of Berlin, 
llut no info~mation c o ~ d d  he obtained from that quarter regarding the details 
01' the history of this picture. This originated, of course, in Prussia, and 
t ~ o t  in China; and it seems to me that the Chinese writings along the four 
rdges have been composed by ('hristian Mentzel. a would-be sinologue of 
that time. The  Chinese characters reproduced in f a c s i ~ ~ ~ i l e  in his hook 
-Chronologia" (1696')= are  of exactly the same style, and hare the sanw 
stiff appeatmce, as those on the engraving. On the lower rna~agin we read 
i l l  Chinese the year ('1685 Ykn chu." whereby he apparently meant to 
express " the year of our  Lord," the position of the w o ~ d s  1)eing certainly 
wrong. ,410ng the left margin the date is given "45th year of Brandenburg 
I Pi-lang-i4A-ko-c:rh-jih)." T h e  inscription on the top seems to be intended 
to mean .-Portrait of the Great Elector, the Warrior (i');" on the right. 
'.The highl!. intelligent Elector P'ing-ssi~ [perhaps for Fredevick Willi:t~n; 
icing - peace = Fried-rich], t l ~ e  JVar~ior ,  the holy Emperor." Whethel- tl 
copy of this portrait ever arrived in China, I an1 unallle to say;  hut what 
l11e Chinese could have made out of this jargon, it is hart1 to see, a ~ ~ t l  wh:~t 
rftect it was to have produced upon them is still more difficult to I I I I ~ C ~ -  

>land. Perhaps it was an effort siu~ilar to that. made some nine yews ago 
I I ~  the C'mr Nicholas 11, or his advisers, when he had a hook p ~ ~ l ~ l i s l ~ e t l  
i n  Tilwtan, Mongolian, and Russian, entm~erating all his pious acts and 
c l~d i t i es  in the interest of Russian propaganda in Central Asia,-a Look 
\\ . l~icl~ is said to have I ~ e e r ~  greatly al]preciated 1)y the Tibetans for some titue.' 
~ - -~p 

GULLANI,, Chinese Porcelain, p. 235, fig. 412; Catalogue of the hlorgan 
('nllectio~~ of Chir~ese Porcelains, Xew York. 1901, plate XX and p. 6 5 :  A. EROCK- 
aacs. Netsuke, Ve~such einer Geschichte der jayanischerl Schnitzkunst, Leipzig, 1W5, 
111). 399, 4Ml. 

llitteilange~~ des Se~ninars fur Orientalische Sprachen, Berlin. IS!lR, vol. I! 
l ,  p. 47. 

See the long title in H. CORI,IXR's Rihliotheca sinica, vol. I, 2d ed., col. 33). 
.\In0 China is t l~e land of unlimited possibilities. Mr. W. W. HUCI~HILI.  

r'l'llr. ('rrrtwy Jlagazi~rr, vol. X1.1, 1.39l-91, 11. 2-13) tells us the following: "l owe 
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Phte 111. The t11ir.d painting of Hsiian-Tsai (plate 111) represents n-hat 1 111.e- 

wine to be Christ and the two disciples of E ~ ~ m a r i s  (Lulre XS1\', 1:3-3:1).~ 
i'hrist wears a red garment, with a green pa1lir1111 hanging in folds ovei. 
his left shorilder: he is barefooted his long flowing hair ends in c~rr ls ;  
he is raising his right hand as if about to speak;  the fingers of both 
hands are stretched out. The man at his left has on a blliish coat with a 
violet cape, a yellow turban, and blue shoes. 'The man at his riglit wears 
a blue coat, a brown mantle thrown over it in folds, red shoes. and like- 
wise a turban. 

Plate 1V. T h e  fourth paiiiting (plate 11') ma!- he John the Baptist in prison ( 2 ) ;  
the vault of the hackground being suggestive, perhaps, of a dungeon. The  
snake worind in a ring which he Ilolds between his hands is not, as fa13 
as 1 know, a sy~ubol  u s ~ ~ a l l y  found wit11 I I ~ I I I ? ~  and the snbject may there- 
fore be better explained as an allegory of ~ ~ i s d o m .  He is sitting on a 
bench with legs crossed (the left. foot is desti-oyed in the picture). wit11 
long hair, green coat, violet n~antle, a skin ovel, his lap, and the top of 
his feet wrapped with green cloth. 

Plate V. T h e  fifth in the series (plate V) represents doubtless the apostle Luke. 
I l e  is sitting on the back of an ox under a willow-tree, writing in an un- 
folded book. He wears a long blue coat, the white edge of his shirt heing 
risible over the I~reast ;  and a flowing rose-colored tlinic hangs gracefi~ll!- 
over his right shoulder. T h e  hair and beard are white, and the cap rove- 
colored. A piece of red cloth is spread over the back of the animal. 

Plate V1. The  last picture (plate \?I): soniewhat larger than the others (37 ciu. 11y 
30.1 cm.). seems to represent a group of allegorical figures arranged on n 

balcony, and syn~bolizing ar t  and science. T h e  woman on the rigl~t-in red 
garment with blue shawl, and green ribbon fluttering in her hair-is holding 
up a globe in her left hand, while an nnrolled map hangs downward from 
her right hand. T h e  female figure next to her-in green dress with red 
girdle, and rose-colored shawl a r o ~ m d  head and slioulders-is drawing a 
circle on  a square wooden board with a pair of comp,?sse.s. A man is 

canre across a Chinese book entitled (The Fifty llIanifestations of Kuan-yin.' One 
picture showed her likeness as she appeared to an old man in Shansi, anothe~. the 
foru~ under which she had shown herself to a devout priest. and in olle she had 
appeared to a poor laborer as Peter the Great of Russia. for there was the picture 
of the great emperor ill breastplate and wig and with a marshal's baton ill  his hand." 
111 a Buddhist temple of China, a statue of Xapoleon I has bee11 seen, with incense 
burning in front of i t ;  in another, an image with Europea~~ traits and costume. very 
similar to the portrait of Father Verbiest, has been ol~served: the Chinese natch- 
111al;er.s honor Father Ricci as their patron, and keep in their shops his image or 
tablet with the usual incense-sticks and red candle- (P. LOLM GAILLARD. C r o i ~  et 
Swastika en Chine, Shanghai. 1893, p. 182). 

1 See F. W. FARRAR, The Life of Christ as repiesented in Art, New York, 
1894, p. 357. 

The snake appears as an attribute of John the Evangelist, but it is always 
coiling arou~id a chalice. 
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I P ~ I I I I I ~  o \ r B r  t l ~ e  rail, Irolding an  oblong folio ro lumc(? ) ;  he is clad in a 
I I I I I P  r e s t  and  l ) r o ~ r n  sleeves. T w o  b o ~ s  stand 1)ehind him, one  wit11 all 
011rn hook. -\t the left w e  see a woman in green upper-garment and  r e d  
11nder-garn~ent,  holding a i111te (colored red)  iu h e r  left hand, and a 1ni13ror 
(!a ivllite circular object  with red  handle) in he r  right. '  

In  Chinese accounts regarding the  career  of T u n g  Kci-ch'ang, nothing 
~ilrl'ears to  b e  said a s  to his being influenced o r  attracted b y  E u r u p e a ~ ~  
-ul!ject?. I t  does  not  seem unlikely that. in his capacity as  President of 
the Board of R ~ t e s  a t  Peking. he  carlle into contact  with Ricci, u l i o  may 
liavc furnished him wit11 the  niodels o f  his album. T o  all appearances,  
rhese pictures a r e  no t  copied from oil-paintings, but  from miniatures. or. 
still more  likely, from engravings: direction.; for the coloring of which may 
irave been orally i n ~ ~ a r t e d  to h im b y  his instructor o r   instructor^.^ T h e  
lnnn  rho may  justly chin1 the  honor  of having introduced European a r t  
,tnd science into China is  t he  J e s l ~ i t  31atteo Ricci, a man of ext raordinary  
c l~arxcter  a u d  talents. T h e  fascinating s tory  of his life a n d  labors has often 
ileen r ~ a r r a t e d , ~  b u t  a critical biography wor thy of tlte man and  the grear- 

It may not be out of place to refer, in cou~~ection with this subject. to the 
fnrt that in 1629 Father Francesco Sanlhiaso (ljS2-16.19) published a treati-e in 
Cl~inese, On Sleep and Allegorical Paintings; he also wrote a boot. A\~~s\vers to 
Painting (H. CORDIER. L'imprimerie sino-enropCet~~~e en Chine, P d s ,  1901, p. 43;  
31 C o u ~ a s l ,  Catalogue des livres chinois, vol. 1, Paris, 1902, p. 299). It would be 
interesting to investigate whether these te.0 dissertatio~ls el-er exercised any influence 
on native an .  

The same has been done by the artiits 01' India (see p. 1). Illdeed, we 
lcar~i from GEORGE SIAUICTOIC (Jlarartney's Embas-g, vol. 11, London, 1597, 11. 309) 
rhat this procedure was followed in fact also in China. Admiring the talent of the 
Chinese artists for coloring, he obsen.es: "Some European prints hare been copied 
l ~ y  them, and colored with an effet-t which has attracted the admiration of the best 
; ! I ~ ~ c s :  altd a ge~~tlenian eminent for his taste in London, has now in his possession 
a colored cop)- n ~ a d e  in China, of a print from a $tudy of Sir  Joshua Reyuolds, 
n1i:ch he deems not unworthy of being added to his collectio~i of valuable paintings." 

3 The best notice. regarding him are: Father &SRI HAVEET. La ethie chrt- 
riem\e de Si-nga11-fou, second part, Shangl~~ri, 18'37, pp. S-21. Father Louis GAILT.\RI), 
S a l ~ k i ~ ~  Port ourert, Shanghai, 1901, pp. 271-276; Idem, Naukin d'alors et d'aujour- 
d'l~ul. Shanghai, 19i):3, pp. 209-212. G. E. MOULI, Early Chinese Te.4niony to Jlatteo 
Ricci. Chinese Recorder, 1 S 9 ,  vol. XX. pp. $1-83. L. N~CESTISI ,  I1 prima sinologo 
P .  3Iatteo Ricci, Florence, 1SS2 (Pubblicazioni del R. I.;tituto di studi superiori): this 
ia an e~ltnrged reprilit of a former l~aper published in the Reports of the Congress of 
Orientali-t- of Florence, ISTb. E l ~ o ~ a  R ~ c r r ,  Per un Centellaria, X x V  Geunaio 
16111-1901, L' Italia nella co1lo.cenza geografica della Cilia sopratutto al principio del 
Seiceuto. Jlacerata. 1904. The bibliograph? of hi.; Chinese works is give11 by H E ~ R I  - - 

('ORDIER, L'iuiprimerie sino-europeenne en Chjlie, Paris, 1901, pp. 39-41 ; see also the 
ndd~tional liotes b? PELLTOT. Bulletin de I'Ecole franqaise d'EltrCmr-Orielit, 1903, 
vol. 111, pp. 112-113, aud M. C ~ L R A N I .  Bibliograpliie corCenne, Paris, 189ti, vol. 111, 
; I  ?S\. 1 lnay be allowed to repeat here two Protestant judgment; on Ricci. The 
lue is to be found in the Chinese Kepositorj. vol. 11, p. 123, as follows: " Up to this 
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r1rs.q (11' I ~ i s  ~ v o r l i  is ye t  t,o b e  wri t te r~ .  'The finest ~ I O I I I I I ~ I I ' I I ~  I IRS  1m:11 11c- 
stowed on  him b y  the  Chineye. have deemed him deserving of t l ~ r  
I ~ o u o r  of a place in the  Imperial  r\nnals of the  3Iing D!-nasty (J f iny  shih. 
chap. 323).' I t  is stat,ed there  that  the Empero r  d id  not  pay  attention to 
the  remonstrances of the  Board  of Rites, who  proposed to t ranspor t  him 
to Kiangsi, 1 ~ 1 t  was pleased with the  man who  had come frorn s o  distant 
a country,  a n d  ordered him to remain in the  capital. b e ~ t o w i n g  upon him 
rich presents,  giving h i ~ o  a house, and pa\.ing fo r  his maintenance. S u b -  
s e q u e ~ l t l y  the  officers as  well  as the  people conceived an  affection for  I~i ln  
and held him in g w a t  esteem. H e  died in l(J10. and  w a s  buried b y  imperial 
o rde r  in t he  western suburb  of the capital. Ricci himself appears  to  have 
been a grea t  lover of art, and  to have b r o ~ ~ g l l t  along from Italy a good1.v 
I I I I I I I ~ ~ ~  of  pictures a n d  images. F r o m  the  very  beginning of his missionarj- 
activity. w e  see  him distributing these, and winning adherents  by the irn- 
pression made  upon them through Christian a r t  works .  T h e  most remark-  
able of these instances is Ricci's meeting with the  Governor  Chao Hsin-Tan:: 
ill S u c l ~ o w  in 1598, shor t ly  before his journey to  Pelting, to whom lie 
presented an image of the  Sariour.  T h e  Go\-ernor  looked u p  to it f111l 
of reverence. and said,  &'It  is iinpossible to  look llpon this image i r r e r e r -  
ently." The reupon  he  had a high platform erected in a place that  usr~al ly  
served for the  adoration of Heaven, and. burning incense a n d  candles. hc 
n-orshipped. Looking u p  from the image, he was  thus addressed b!. Hicci : 
*.Not  this image is eternal, bu t  t rue  is the  grea t  L o r d  of Heaven, the ear th  
a ~ ~ d  the  whole  creation ! ' ' l  

time, the name of Ricci, one of the most distinguished of them [ I .  P . ,  Catholic mis4011- 
aries], is h n o w ~ ~  to the Chinese. He might ha \e  shone as a philosopher in Eurolw. 
but he chose the le- splendid career of p r e a r l ~ i ~ ~ g  what he believed to he trutl~,  to 
the greatest of nations. -4s a mall of learlling he had few equals, and who among 
US [,.Q., Prote?tants] can compare with him in f e r ~ e n t  zeal? Such an instance of de- 
\-otedness to such a cause might well cause us to b1u.h." And JANES LEGOE (The 
Nestorian nIonument of Hsi-an fu, London, 1SiS8, p. 55) says of him: '.Rirci espe- 
cially was a man amongst men. Intended originally for the profe4on of the law, he 
had entered the Church and become a Jesuit. He was a man ol' great srie~~tifir  
ac~~uirements, of invincible perseverance, of ~ w i o u s  resource, and of winning manners. 
maintaining with all these gifts a si~tgle eye to the con\.ersion of the Chinese, the 
bringing the people of all ranks to the faith of Christianity . . . Roger and Ricci 
found it difficult t,o obtain an?; footing. If they had been me11 of less earr~estness, 
they would have abandoned their enterprise and returned to Europe; if they had 
l~een men of i~~fer ior  qudlifications, they would have been forced to abandon it. Hut 
they maintailled their hold and improved their position. Ep his linguistic ability, hi. 
scieure, and his adroit management. Ricci succeeded in establishing t t i n d f  first at 
Chao ch'ing, the old metropolis of Canton province," &c. 

1 This document has been tra~tslated by E. ERETSCASEIIIED. Cl~inese Interroursr 
with the Countries of Central and Western Asia, China Review, vol. I\-? KO. 6, 
pp. 391-392, or Medi;e~-a1 Researches, \-al. 11, London, 1888, pp. 324-326. 

a Ching chiao f+ pao, Siccawei, 1894, vol. I, p. 4 a ;  H A ~ R E T ,  La stble chri- 
tienne, vol. II? p. 14. 
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111 t l ~ e  i~o te \vo r t l~y  ~wti t ion n-hich Ricci sent to the Ernlwror 011 ,Janlravy 
2s. I6Ol.I h e  e n t ~ ~ ~ ~ e r a t e s  anlong the presents brought from his native land, and 
oll'cwtl to the Court,  an i ~ n a g e  of the  Lord,  two images of tlie Holy 1-irgin, a 
 ay ay er-hook in one volume, a crucifix inlaid with peal*ls, two striking-clocks. 
;I map of the world,' and a Wes te rn  lute. T h e  images of the  Lord  antl the 
\-irgin are  alluded to  also in the itling-shih. 

Foul. European engravings contributed b y  3Iatteo Ricci are  to l ~ c  
firt~nd in the CT6ng-shih ~ M o - ~ i i a n , ~  i. e., .'Park o r  ('ollection of I n k - C a k ~ s  
11)- JIr. C'1iCPng." His full name is Ch'cng Chiin-fang o r  Ch'Cng Yu-po. H e  
5vn.S a famous manufacturer of ink-cakes in his time, and enlisted the  services 
of great artists and other  men of note in furnishing hiin with drawings and 
n r ~ t o g r a p h s t o  be  inipressed on his ink-cakes. A cat.alogue of the latter 
was publisl~ed in the  book ~ ~ l e n t i o n e d ,  which is one of the  moat beautiful 
R I I ~  adrnira1)le productions of Chinese lypography. T h e  exact date of the  
l~uhlication is not g iven;  but. judging from the date  1605. tinder which Ricci's 
essays a re  signed, i t  m ~ ~ s t  have been brought o u t  after that \-ear. Ricci hinl- 
.elf describes how he made the  acquaintance of the  inlr-~nanufactr~rel*, a n d  
o ~ ~ t i i n e s  a brief characterization of him. His fame was  so  well founded a t  
that time as  to secure  for him an inritation to contribute his share  to  the 
~bollection. H e  eagerly seized this welcome opl)orttinity of giving the  Chinese. 
t l ~ r o u g l ~  the c l~anne l  of religion, an idea of \Vestern ar t  and  literature. Besides, 
i t  was a good means of propagaiida. since the four religious subjects were 
1111t to a practical purpose,  and, being worked on ink-cakes, f o u ~ ~ d  their  
\ \ a y  among the  people in numerous copies. Many actual s p e c i ~ n ~ n s  of 
('ll'(.ng's ink-cakes have been preserved to  the  p v e s ~ n t  day, and  I a c q u i d  
wseral of t l ~ e m  in Nanking and Hsi-an f u ;  but, despite diligent search antl 
i r ~ ~ l ~ i i ~ . ! - .  I failed to discover those with Ricci's engravings. 

T h e  most interesting point in connection wit11 them is, doubtlesc., that 
Itrre we 11a\-e the  first biblical stories told in Chinese, and r e p r o d ~ ~ c e t l  as  a 

~ 'a~.s i~~~i le- \ i . r i t in ,n  in Ricci's owu hand,' every word being ro~nanized I,!. l l i n~  

I'rinted in ChLng chiao f&g pno, \-01. I, pp. 4b-3a: a ~ ~ d  in S .  C o c v ~ ~ c ~ .  
( . l ~ ~ ~ i x  de Docunlents, Ho Lien fou, 1901, pp. 82-87. with Frewh translation (where, 
11<1we\er. the postscript. is lacking). 

This map has been reproduced in the Rivista di Fisica, Alnte~~~at iw e 
Svirnze Saturali, 1903, vol. IV, in an art.icle by P. GRIBACUI. I1 P. Yatteo Ricci e 
i,i gcngrafia della Cina (pp. 321-353. 439-161). 

, . See -4. WYLIE. Notes on Chinese Literature, 2d ed., p. 1.16; 
> I  1 1  R I C E  COUI:AXT, Catalogue des livres chinois, Paris, 1!)00, p. 67b. 

4 IVYI LE (The Bible in China, in his Chinese Researches, Shanglwi, 1897, p. 93) 
r ,c t~~n~ked:  .'The Jesuits first made their appearance in China ill the sixteenth ceutricy, 
a ~ ~ d  t111~11ph they prosecuted the objects of their nlission with a praiseworthy \rigor, 
\vc hear 11ot11i11g of a complete trauslation of the Scriptures having been published 
I I ~  rhe111. Matteo Ricci, indeed, in a letter to T u  Chun-he, a metropolitan high 
f~ilictionary, early in the  seventee~~th century, excuses himself froill the task, on rhe 
111cn of pres.sure of other matt.ers. The plea may have been so far valid: but it. is 
;~rolinhlc other niotiies also neighed with this distinguishcd missionary." This state- 
; I ~ ~ I I :  n~llat 11011. be ~nodilied to a cwtain extent. 



in Gotl~ic scril,t at t,lte sllecial wis11 of ('11'Zng. 'Tllis systell~ of ro~l innizat io~~ 
l m t d  on the Pol~ t l lg~~ese  alplial~et was pe141al1s origiuattd Ricci I~in~sell'. 
and contintled for a long time in the Chinese grammars and dictionaries of 
tlie Jesuits.' In these essays. as \\-ell as in the books pul~lished by I I ~ I I I .  
Ricci proves himself a master of Chinese stj-le and  a coul~oisser~r of classical 
and Buddhistic literature. From all art-hisrorical point of vie\\ we are con- 
frnnted with the singular fact that four k:uropean engravings were here for tlw 
fi~,st time pul>lished in China by a Chinese, in a Chinese book, and applied 
at  the salile time to productions of Chinese \rortrnanshil~ for wide circu- 
lation among the Chinese people. T h u s ,  it cannot he denied that these en- 
grarings may possibly have exercised a certain influence on Chinese art 
and thought. 

Cut: T h e  first of Ricci's engravings (fig. 2) represents Christ and Petrus: 
Fig. 2. its signification becomes clear from the translation of Ricci's tes t  given helo\\-. 

T h e  vomanized Chinese heading reads fro111 right to left sin (71 ̂  pii h&, i d r ~ i -  
tical with the first four words in Ricci's text, and meaning "Faith \\-alks 
over the Sea." Under the picture we rend: "Martinus de 1-os inventol. / 
-\ntol~ir~s n'ierx sculpsit '/ Eduardus oh Hoes\vinkel excutit." Maerteri tle 
1-0s (1532-1603) \\-as a Flemish painter, born in Antwerp. \vhose numeroll- 
paintings and drawings were popularized by more than six hr~ndred en- 
g r a v i n g ~ . ~  Antonius Wierx (1555-1624) 1s the well-lrno\vn engraver, \I-110 

was associated with his two h r o t h ~ r s  J a n  and Jks9me; all three dereloped 
an incredible l~rod~lctivity, and w o ~ k e d  a great deal for the Jesuits. Ec1nn1.d 
von Hoes\vinkel was an art-dealer and art-publisher of A n t ~ v e r p . ~  

The  translation of t l ~ r  text accompanying this engraving (Text 1-4) 
is as follows (compare Matthew XIIT, 25-33; Mark IT, 35-41? 1-1, 45-52: 
Luke VIII. 2 - 2 5 )  :- 

':Faith \valks over the Sea, but Doubt >inks beneath t.he 1Vate1.. 

"When t11e L o r d 4  descended from Heaven and ass~~rnetl human slia~le 
to teach the world, he first instructed t.\velve holy follo\ver.s (apostles). 

See HESRI CORI~IER, in Centeuaire de 1'E:cole des Langues Orientales I7ival~tec, 
Paris, 1895, p. -269. 

? H. W .  SIXC.E~{, Allgenleines Rtln~tlerlexikon, vol. V, I:rankfurt, l!Xll, p. 36, 
This and the following woodcut were presnmahly taken froni the collection entitled 
'.Emngelicae historiae imagines ex ordine evangelioriin~ etc. Alithore Hier. Sarali 
S. J., Ant\.erpiae Anno Dei MDXCIII." This work contains 15:3 sheets after dra~\.- 
ings of 31. de i70s, B. Passeri, H. J .  and .L Kiers, Ad. and J .  Collaert, C. JIaller!, 
and others (see S.\',LEI:, Neues allgen~eines Ktinstlerlexikoll, t-01. XX: p. 5.58). 

3 NAGLFI:, Neues allgemeines Ki~nstlerlexikon, vol. VI, p. 210. 
4 It is interesting to note here the word T'ifn-chu ($.the Heavenly Lord'!, 

which Ricci was probably the first to coin, alld which is still the Catholic term ftbr 
'.God." The histo1.y of this word has been expou~lded hy Father H. H A ~ R E T ,  Tieii- 
Tchou "Seigneur do Ciel," Variitk sinologiliues No. 19, Shanghai, 1!101 (see espe- 
ciailg pp. S-9). Eesides T'ien chu, Ricci employs as t e rm for God T'ien 3 and T.il,, 

ti 3%. 



t l ~ f ,  fi~.-t of n -hon~  n-as namrtl I 'etrw (1'0-to-lo).' One day w11t!11 L'etn~.; 
\\;I.. ill n Imat, 11e I)t.ca~nc conf t~sed,  seeing the Lord srnndill;: 011 t l ~ r  I ~ t ~ a c l ~  
of r l ~ t .  wn. ar~tl  said, ' I f  thou a r t  really the H e a v e ~ ~ l y  Lord ,  allon. nlc t c ~  

\v:~lk over the sea w i t l l o ~ ~ t  sinking.' T h e  Lord  granted his retluest. \\ 'l~ilv 
\valkinp a!orig. he noticed a violent s t o ~ x l  exciting the wares ,  dol i l~ts  arose 
ill Itis heart, and he  gr;~drlally sank. T h e  Lord  seized his hand and said, 
. ' ~ I I U I I  of little faith! IVIiy do i t  thou d o ~ ~ l ~ t ?  3Ien of sincere faith follo\r 
t l ~ r  weak water,  a s  if it were  solid rock. IVhen d c ~ ~ i h t  ret11rl15, also tlle 
\\.ater tllrrls to i ts  tr.tle nature. T h e  brave and noble man \vho folln~vs the 
c i l ~ l ~ r ~ l a r l d ~ l i e n t ~ ~  of Heaven is not burnt  by  fire no r  pierced h>- a sword, nor 
sink. 11e into the water. IVind and waves, why  should he  fear tllenl? .\nd 
[ ! I ~ I I .  the first of tlie a l~ost les ,  don l~ te s t !  If thou non- belierest in Ine, t l ~ i -  
ill-tn~ltaileor~s d o u l ~ t  of a single man will suffice to dispel entirely tile future 
11011hts of many millions of men. T o  accomplisll this. believe in m e  t ~ i t h o ~ ~ t  
tlortht! II'ithout relying oil reasons, influence their belief,.intluence alsu t l~e i r  
t l ~ ~ l l l ~ t s !  ' 

-.Composed by the European Li M a - T o u  (biatteo Ricci)." 

T h e  second engraving (fig. 3); representing Christ  and the two dis- C u t :  
riples of t.:~nnlal~s: hears the  title Eh' t'ij c&n xi? & ' T w o  n ' ande r r r s  incluire Fig.:;. 
for the T r u t h "  (see the text 5-8). Helon-, in the riglit-hand corller of 
: i ~ r  eugraving. are  the  w o r d  . i A ~ ~ t o n i ~ i s  IYir1.x sculpsit ; " under  the line on 
tilt. 111;irgin. "Mar t in~ l s  de  1-0s in\rentor. Edu:rrdw 011 Hoesn-i~:cl;el exc~lti t ."  

T h e  translation of Ricci's text is thus:- 

" T w o  Wandere r s  inquire for tile Tru th  and obtain it.2 

.&, i t  the time of the s r i f f e ~ h g s  of o u r  Lord  the Saviour, there were  
: \ \ ~ I I  lvnnderers fleeing; and  while they walked together, t l ~ e y  talked of' these 
ntY;rir- (Luke S X I V ,  14) and were  sad. T h e  Lord t ransfor~ned himself and 
s!~ildrnly entered between them, inquiring for the cause of their grief. Then  
11e explained to  them with the words a ~ ~ d  te.ctimony of the  Old Scriptures 
11.111;~ SS117 .  5) that the Lord  had to  incur sufferings to save the world: 
n i l ( !  illat. after!\-ards he would enter again into t l ~ e  Heavenly Kingdom. Then 
11e annou~lced:  ' I  d o  not fo l lo~v the jo~7s of the no r ld  no r  d o  I resign to 
! ! ~ r ,  ~ ~ l i e r r y  of tlie wor ld ;  the Lord  has descended into t l ~ e  wo1.1d that t hew 
. . 
I; ,jor if Ile wants joy. t l ~ a t  t h e w  is suffel,i~tg if lie wants st~ITerin;r, : I I I ( ~  
i ~ r  1n11;t c l i o o ~ e  soEering, there is certainly no e r ro r  al)out this. Anlit14 
tile sufer ing of tlle world there is great j o y  stored I I ~ ,  among the .joys of 
-~~ 

; fb 5 $g. The present Catholic way of wririug the name is 5 
T$. The word g ,  which here n~eans "apostle," is now 2 &. 

$& g means literally "to give up what is void," a~ ld  is a Buddhistic 
1~1.111. ..h.' corresponding to Sa~lskrit upeliq:~, and k'iciig-h.6 to yuny,~: l ~ u r  here Ricci 
ai~pare~~rl>- u~~der i tands  "what is void'' in a Christian sense, perhaps the void of the 
!leapt vauied b!. tlie lack of knowledge about Christ. By recognizing Christ and his 
:earhings, the rwo wanderers f i i l  this gap, a l~d,  al~a~ldvning (shi)  it, obtain the truth. 



the ~vurld there i . ~  great s ~ ~ f f e r i t ~ g  amassed  tlcis is not strl,l.ellle \\-istll~n~. h ~ t  
who can contest i t ? '  The  t\vo wantlerers recognized that d ~ ~ r i ~ ~ f i  !.he \vholfl 
life there is a way of seeking grief. as common wen l~rtnt for t r r a s ~ ~ r e i .  
T ~ I I S  their grief was set at rest: and by their merit of loving n~iser!-. t11py 
co~~stant ly l~resented offerings to the Heavenly Kingdom. 

6LRespectfrllly written 011 t11e first day of' t l ~ e  t,welf'th m o r ~ t l ~  of tl~cb 
t l~ir ty- t l~ird year of the period Wan-li (16@5), the year having the cyclical 
s i p s  i-ss6. by 1.i Jla-To11 (JIatteo Hicci) of the Society of Jesus of the 
Hol?- Trinity." ' 

Cub The  third engral ing (fig. 4 )  hears the Chinese title in tranwription 
Fig. 4. y< sp p 6 1  K ("Sensuality and Corr111)tion "). (Text 9-12.) Below we read. 

'. C'rispia~n de Posy fecit et excutit." The name is some\\ hat r n i w e p ~ w e ~ ~ t r d .  
perl~apsddr~e to the Chinese engrarer. T l ~ e  artist's proper name is de E1aas. h ~ i t  
he is ~ ~ s r ~ a l l y  called C'rispin d e  Passe ( b o r ~ ~  around 1560: died in l637 in 
U t r e ~ h t ) . ~  He n ns actij e in Cologne, . imstrrda~n, Utrecht, Paris, and 
London as a most fertile engraver, and has created se1e1-d series of round- 
pictr~res, from olle of which the present one i probably taken. The  subject 
of the engraving is indicated by the Latir~ inzcril~tion along the margin, 
which reads. '.Sodon~itae i n  Lothi aedes ingressnnt. .ingelikqr~e v i n ~  f a c t ~ ~ r i  
et ijs a h ~ ~ s r l r i ;  a Domine. ne eos invenirent. caecitate percutiuntur. 
Geneqis XlX." 

Ricci's composition accompanying this engraving reads as follows:- 

6cHo\v Sensuality and Corruption were p~misheil b! H e a ~ e n l y  Fire. 

"III  day? of old t l ~ e  inhabitants of the region of Sodo~n had all s ~ ~ n l ,  
illto s e ~ ~ s r ~ a l  hqt .  and the Lord therefore abandoned them. In the midst of 
these peol~le there \ \as  one pure man. nan~ed  Lot.' The  Lord c o ~ n n ~ a ~ t t l e d  
an angel to in for^^^ him beforehand t11at he should I ~ r ~ r ~ - i e d i y  leave the city 
and go into the ~nountains. The11 fell from heaven rain. a big h l a ~ ~ .  and 
ahundant fire; men and animals \ \ere  destroyed I)y fire and no trace of 
them left. The  wood of trees and the stones of the l~tor~ntains, all changed 
iuto entbe1.s and sank illto the earth. In the place of a lake n hich wa> 
there hefiwe? the earth f b m e d  a pool sending forth stinking :\ater to 1)ear 

l'ao k c ; r ; n ~ i ~ ~  .xnn O o ,  literally "the three precious images:'' presumably tl~c 
, . lrinity is understood, which is now called 3; G i l l  Catllolic tern~it~ology. Here, 
aud in the same phrase of the uext essay, the cllararter pno is wrongly r o ~ ~ ~ a ~ ~ i z e d  
feri bj. confcru~~dir~g it with the fol lo~ri~~g so~~~ewliat similar clmrnrter lull in Li hIa-Tou. 

('ompare SAI;LER, Neues al lge~~~ei~les  I<iInstle~~lexihun. t.01. S. p l ~  564 et 
sell.; FR. M~'I.I,RR, Die I<iI~~stler aller Zeiteu und VGlker, Stuttgart. 1864, vol. I l l 1  
p. 2::7: JOH. JAC. MERLO, KGl~tiscl~e Kii~~stler in alter uud tleuer Zeit, D~isseldorf, 1W>, 
p. M4; H. W. SIXI;ER, dllgenleines Ki~r~stlerlexikon, Frankhtrt, 119$, 3d ed., vol. 111, 
p. 3S1. 

So-to-ma @ 3 mL. The presellt Catl~olic writilig is 9 $5. 
1.0-shih ,g E. The prese~~t Catholic writing is i$$ @. 



L A C F E R :  Christian ,irt in China. 1 1  

I P V I I I I I I I I I ~  1 1 1 1 [ i l  L I ~ W I I I I ~ I ~ - S  of the Ilei~vrnly Krder's w~.at l r --vicio~~.~ jms5i1111 
R I I ~  C I I I . I . I I ~ J ~ ~ ~ I I  are like tllis \vater. Lot Ircpt hinlself pure among corrr~ptetl 
one.\. and Heaven tl~erefore \vonderfully showed him Iris favor. 'I'hnw 
wen \vho prlrsue virtue amoug the r i r t ~ ~ o r ~ s  Inay easily do so. Only t l~osc 
\S ho .  encountering de1)raved customs, are  e~nineutly incit,ed to righteousness, 
are t1.111~ cnllrapcous and firm, b11t such are few in the world. Where 
\\isdo111 meets wit11 virtr~orts c.r~stotns. it requires self-confidence to en,joy 
I~:lppiness; where it meets with had usages, it requires self-perfection to 
r~!jo!- 11alll)iness; hut we never reach what is beyond our own power. 

.'Respectfuily written on t l ~ e  first day of the twelfth month of the 
tl~irty-tlrirtl year of the period \.l'a~~-li (I605), the year having the cyclical 
. i g ~ ~ s  i-.wii, by Li Ma-To11 (Matteo Ricci) of the Societ>- of Jesus of t11e 
llol!. Trinit)-.'. 

The fourth and last engra,ing of Kicci (fig. 5), representing a Madonna Cut: 
w i th  cl~iltl, is not. accompanied h!- any explanatory text. b11t bears in Gothic Fig. 3. 

nvitinp 0111 ,~  the heading T l Z n  chh ("the Heavenly 1.ot.d"). .\t,orlnd the 
lmlo of the JIadonna, the words "Ave Maria Gratia Lenn" a1.e discernibk, 
: rnd  a t  t l ~ e  foot the Latin inscription is printed "Dotuina nostra S. Maria (cui 
:~h  antiquitate cogno~uen) cr~irts imago in sctmma/aede dum Ferdinandus 
tertiw H!-spalin~ expr~gnarat in pariete depicta. inrentn / Nuestra Seiiora de 
!'.\nti;r~a in 8 cm I a 11 r 1597'' ("Our Mistress Saint 3Ia1.> [who has this 
cognonien from antiquity], wl~ose  image was invented and painted O I I  the 
w a l l  in the sublime church, after Ferdinand I11 had c o n q ~ ~ e r e d  S e ~ i l l a " ) . ~  
' ~ I I P  readir~g of tlte final portion is somewltat doubtfitl, and has probahl!- 
rrot lreen reprodrtced correctl!- 1))- the C h i n e ~ e  engraver. PI-ofessor C. Jvsrr ' 
wygect.q the reading, .'Anno a partrt virginis (in the year from tlle birth of 
l I )  9 Our Chinese illustration is dortbtlrss derived f ro~n  a . 
copl~el- engraving by f l ieror~gt t~us U'ierx (horn 1551), ~tndet, which the 
s a w  inscription is fo~tnd,  except the last line, containing the The 
pnpwing of Wierx is a reproduction of the famous wall-painting of tlte 
llailurlna. called "Suestra  Seiiora de I'Antigr~a." in the g r w t  c l~apr l  named 
at'te~ hpr i l l  the s o ~ ~ t h e r n  side-aisle of the cathedral Mat-in de Ia Setle of 
e \ - i l l a . '  The. A ~ ~ c l ~ l ~ i s l ~ o p  Diego de Mendoza had the present c11al)el erected. 
\S l~ ic l~  I I P  l ~ a d  cl io~en for his sel~rtlcl~re. The picture of the Matlonrla is 
~latcd hack 11y tradition illto the Visigothic period, and is said to 11avr 

: Tl~is conrjuest took place on Nov. 22, 124P: after a si(3ge of e igl~tee~~ 
I I I O I I I ~ I S ,  through Ferdi~~and 111 of Castilia, 1199-1252: S~ri l la  had bee11 c~n<~uered 
I)!. t l ~ e  .irab- i l l  712, and renlai~~ed in their possessiol~ uutil then. Hispalis was t h r  
~,il!.\ nnnie i n  the times of classical antiquity. 

1 am greatly indebted to the eminent art-historiat~ of BOIIII for the identi- 
~ic~~tinll of this wood-engraving with the fan~ous paildug in the cathedral of Sevilla. 

See SAGLER, Neues Allgemeines 1<811stler-Lexihon, MBIICII~II. 1851. vol. XXI, 
;#. 413. So. 136; L. Alvin, Ides Wieris, Ikunelles, 1866, So.  546. 

.L picture of this eatl~edral will be found ill  LCBKE und Li~zow,  De~~lrulaler 
dcr Kunst, 111. 5s. fig. 2. 



hreu h i t l d ~ ~  away i l l  the rnosclr~e:' it sl~o\v.s, I~o\vevc.r, according to thr 
jll t lg~~ient of P ~ ~ f e s s o r  P. ,JL-s.~I, the s t \ l e  of tlle fo~~r tecr~ t l i  ccntury. 

Koiv, it was essential that I should obtain a good reproduction of t l 1 t 8  

origil~al paint,ing to compare it with our Chinese engraving, and to t l~is  
end I applied to the German Consul at Sevilla. On ,411g. 23, 1904, I r r -  
ceived from him the infor~nation that t,he picture in question hang.; ill n 

corller of a completel!- dark chaltel, where it is impossible to take a snapshot. 
and that no ~)eru~ission is granted for photogral~hing this particular painting. 
Alter considerable search. I finally received through the kindness of I'ro- 
fessor v. Loga, Director of she Print-Department in the Ro!-a1 b f ~ ~ s e ~ ~ r n  of 
Berlin, a half-tone reproduction of it ~ n a d e  in Xadrid. T o  my great sur- 
prise, it sllon-ed man>- striking differences from the Chinere woodcltt. The 
\vl~ole robe of the Madonna i~ different in its o~marnentation and arrange- 
~ n c n t ;  in the painting: a kneeling and worsl~ipping wornall is at the lct't 
side of Jlar!., \vho is lacking on the woodcut; in the latter, the child 
.lesr~s holds a bird in his lap, which is uot in the painting; tlris one has 
neitl~er the Latin words along the halo, nor the central angel O I L  the top 
reading in an uufolded book-roll, nor any of the ornamentation on the 
barligrouutl and the hvo side-margins. The question as to what may he 
tile additional work of the Chinese artist cannot be decided, of course. 
on the basis of this comparison, since the model for the ('hinese e n p a !  ill; 
\ras. as ~ n e ~ ~ t i o n e d ,  a cot by Wierx. . This cut, liowerer, does not .cer111 
to be in existence non.; as least, not\vishstanding numerous inquiries 111ade 
in the ~~rint-de11:utlnents of Erwollean Inuserlnls, I did not succecl in finding it.? 

Besides the four engravings and the descriptive test. Ricci ha5 con- 
tributed also a se@rritte~~ essal- in Chinese and roulanization, a f a c s i ~ ~ ~ i l e  
of w l ~ i c l ~  is given in the third book of the same work of Ch'Cng. nr~tl i,\ 
here reprodt~ced (Tes t  13-21). 

The trarlslation of this document is as follo\~-S:- 

'.Co~nposiiton dedicated to Ch'eng Tu-po. 

'.Extensive, forsootl~: is the merit of liternt~lre in its difY11sion oxer tllr' 
whole l\-orltl! If the world were witl~out literat111.e: ho\\- could it ma.ste~. 
it,< eagerness to learn and to teach, h o ~  could i t  endure such d a ~ k ~ i e s s !  
1-oices dista~lt a h~undred paces only do not hear olle another, but writir~; 
serves them as a nteans of mutual untie~~stautling. Two men who d\vell 
a t  a distancc of some ten thousand 111i1es n~utually ask and answer, talk aud 
discnss. as if sitting opposite to each other. 

'.The future men of the hundred generations are not yet born, and 
I an1 not able to kno\v what Inen they will be. but hrre we have literatnr~t~, 
hy means of n-hich t l ~ e  futul.e men of ten t h o c ~ a n d  pner :~ t ions  \rill ~ l n ~ l v r -  

l The mosque stood in the Arabic period on the site of the subsequent cathe- 
dral nl~ich began to he coiistr~~cted ill  1401. 

Perhaps these line- Inaj incite some reader with better opportu~~ities for 
stud!i~lg Europ~a~i  print- to trace out the existence of the engraving in que-tion 
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>rand orrr t l ~ o u g l ~ t s  ;IS \\ e unclerst;~~rd our  con te i~~pora r i e s  and the former nten 
of a hundred gene~,a t ions  ago. S o  there is  proper ly  no posterity, for those 
\rllo lived formerly I~equeathed to ns their books, so  that w e  still hear of their  
~ t ~ o t l r  nod speech, view their  refined manners, and know the history of that 
~ ~ r r i o d .  The re  is indeed no difference between the present and the  l m t .  

. . .A  mong the  conntries, tlre Land of the Nine Provinces1 is spread like 
a ridge-pole on the great  earth. Like  t h r  body of the  individual, so  
alto epocl~s  of a thousand years die out,  e x h n ~ ~ s t e d ,  having attained the 
e d  of their strength.  But we enjoy the  records of the  books:  reclirli~lg 

sittii~g. \vithor~t leaving o u r  lodging: w e  know their  customs, w e  under- 
>land the laws of their  go rwnment .  their  vast  knowledge. the yields of 
rl~eir soil. and their  industrial prodl~cts .  I t  does not  t ake  us the space of 
onr day to rove over the  earth, as if holding i t  on ou r  palm. 

..If for the s t ~ ~ d p  of the holy religion, for the w o r k  of the hundred 
li~nilies. for tlte dexterity in the s i s  arts. there were  no books, how could 
the  wes sent t i ~ n e  arrive a t  a thriving condition! If  in the  ancient countries, 
litrr:itu~.e had l ~ e e n  esteemed only, Ivhile the  arrangement of the  oral traditions 
1111~1 I~een lightly dealt  wit11 and no records of them had taken place, ou r  
1~001~s would not be  on a broad and fir111 foundation. 

. 'Some of the words  of a single man Inay be heard by numerous people.  
1 j 1 1 t  tile sound of many words  does not reach them. As to books, 11owever. 
tliry allow an i~nrneasnrahle number of men to hear their  voice sin111lta11- 
eo11.l~. V-hether they are  distant from one another  o r  live in different 
regions? it does not matter. S p e e c l ~  glides along rapidly, and therefore it 
is not easy for the hearer to think it carefully over and k e e p  it attentively 
in mind. S o r  has the speaker  an  easy task, h e  has re1)eatedly to prepare  
and nminge, and must he able to p u t  his speech into a definite form. T h e  
autl~or.  howevrr ,  has the satisfaction of clroosing his words: he  writes, and 
l)!. writing over again, he makes corrections all round, h e  brings his work  
u11t. and this is all. Therefore  the p~~h l i ca t ion  of books is more  nieritorious 
than cpeecli-making. 

- 'This  year,  To11 (Riccij received from old 111.. C ~ I I  Shih-lin2 a card 
I I ~ '  introduction with some verses: and  \\.a.; fortunate enough to  make t l ~ e  
accll~nintance of Chcr'ng Yu-po and to grasl) Iris hands, kno\ving that  this 
, s r t~t le~nan 's  intentions were  deep.3 hlr. Ch'6ng has advanced in years over 
:!W fifty, hut is still f d l  of energy, and has, despite his age. the one desire 
of travelling tlirongllout the  world. A 10)-er of antiquity, well-read ant1 
~*rtinecl~ he does his business, and  t l ~ e  iuli-cakes ~uanufacturetl  by hinr arc2 
ext~*enlely artistic. In this work,  lie was  not only active hinlself, bu t  s e c u ~ w l  
a i w  the co-operation of others. 

China is so called after the nine protinces of the Emperor YL 
@ ;& $$ was a censor especially devoted to Kicci (sec G'h:,~g rhwo fO,:/ 

/ I  io. vol. I, p. 4 a). 
The phrase is derived from the 17-!<in9 (see COUIHLUR. Dict i~~nnni~r  

Je  In langue cla~sique chinoise, p. 410 b). 
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.&It  is 1 who ~~evereut ly look up to tlre flourisl~ing lile~.ature uf  Iialy. f 
b ~ ~ t  kvho take enjoyment also in looking at the ancient bronze vessels of T 
China, as they are contained in the PO ku t'rr,' ant1 as they were the finest = 

art-productions of a remote past. But also the men of the present age ' 
produce work of equal value, study and work being al~vays tlre same. For i 

if we now glance at the ink-cakes made by 311.. Ch'Cng, as they are con- i 
i tairred in his present collection (the .mo-yiinn), and coulpare them \\.it11 the 1 

artistic skill of olden times. I1.e see that they are  not inferior. 
I 
i 

"When I announced to him the writing of Italy, 1 anxior~sly thor~gl~t .  i 
a t  the mo~nent  when I was about to carry it out, of Tao, Shun, a r ~ d  the 
Three Dynasties [Shang, Hsia. Clrou]. but then I set speedily b wo1.1~ 
Mr. Clr 'hg asked me what the usual practice of literatnre is in my country, 
inquired also for tlre scholars of the different schools. then Ire desired to 
obtain tlre various f o r m  of our writing and to study them. I said : 'Naster,  
you hare obtained fanrolrs writings of a whole generation of China, what 
would a foreign lite~*ature serve you? Only a small country has an un- 
developed learning, but it would be of little avail to explain exteusively 
only a s~nal l  part of your questions. Italy's l i t e r a t ~ ~ r e  is too large ;I field. 
;urd this lite~'atrrre is not accessible here.' 

b:On the first day of the twelfth m o ~ ~ t h  of the tl~i~'t!--thi~d yeal. of tlrr 
period Wan-li (1605), the year having the cyclical signs i-ssii, composed 
1)y the Er~ropenn Li Ma-Tou (hiatteo Ricci) and written wit11 a quill."' 

Ricci was the first to bring Christian pictures near to the hearts of' 
the Chinese. As t\vo of his engravings emanate from .intonills Wierx, a d  
tlre Madonna  fro^^^ Hieronymus (JCrbme) Wiers ,  it may he supposed that 
he took along to China a complete series of the works of the \Vierxes, a> 
far as they relate to biblical snhjects. I n  1637, Ciulio -4leni published an illus- 
trated life of Christ in Chinese, the plates of which. after the engravings 
of the Wierxes, had been cut in 0. ~ ~ ~ ~ R S I E R R E R G '  nrentions from 
the U14Jan Collection a life of Jesus in wood-engravings and printed 0 1 1  

( 'hinew paljer wit11 C'l~inese w~'iting. the tl~nawings, I~o\ \eve~. ,  after h ~ r o p e a ~ ~  
models. Here it i* do[~btless the cl~~estiorl of' one of t l ~ r  Jea~li t  Bil~le editions 
of that period. 

The well-known illustrated work on ancient hronzes, catalogue of the col- 
lection of the Emperor Hui-Twng. pul)lisl~ed h!. Wang-Fu 1)etween 1107 and 111 1. 

That is, not with a Chinese writing-l~rusll, but with a European goose-quill. 
HENRI C O B ~ I E R ,  L'iniprimerie sino-europge~me en Chine, Paris, 1901, pp. 1 ,  

2, No. 3. 
' Ostasiatisches Kunstgewerbe in seinen Beziehungen zu Eu~opa. Leipzig, 1Y95, 

p. l(;. WYLIE (The Bible in China, in his ('hinese Researches, p. 94) says ill  regard 
to this period : " Selections from Scripture elegantly illuvtrated were at one tinre 
publidled, but they are now of an extreme rarity, aud only to be met in the ca1,inets 
of the curious. In sonle works on the fine arts, we find speci~nen pages of t,lrese 
Christian boirks given a> ('hf (P (P I~L . /Y , .  of ~ood-e~rg~.n\.i~~g." 
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Purely ~nrlndane b h ~ , o p e a ~ ~  lrictr~res also see111 to have been copied 
I,!- ('hinese artists? o r  ~ ~ s e d  in a modified way for their own purposes. 
solnetiu~es for satirical caricatures. An e x a ~ ~ ~ p l e  of this kind is shown in 
plate VII, which is the first of a series of twelve miniature paintings i l l  a PlateYIl 
folding-albr~m, describing the love-story of the couple seen on our plate, 
d te r  the manner of the so-called :'sp~.ing-pictr~res" (chcun hzla). The  two 
11euple are Erwopeans of sornewl~at Rococo st!-le, to w11icl1 fashion a h o  Inany 
detail  in f r ~ r n i t ~ ~ r e  and olqnament on the other paintings refer. The  noman 
has hlaclr Iiair, dark-blue upper-garment wit11 green cape, red skirt, and a 
petticoat e ~ ~ ~ b r o i d e r e d  with the Chinese wave-pattern. The man has red 
Il:rir, wig wit11 long-flowing curls, a liglrt-green coat wit11 white-and-ldack 
vest. violet trousers which helow are white with rose-colored streaks, blur 
ztacliings, yellow shoes wit11 ~.ecl bows, and holds a slouch-hat with red 
ril~llo~i in his left hand. 'I'he' eyes and brows of both faces are strongly 
c'liinese; the expression of insolent vulnptuousness is well brought out in 
the man's face. The painting of the whole album is exceedingly fine, and 
I I I I I C ~ I  industry is wasted on all ornamental details of t.11e costumes. It 
hears no signature. as do none of the w o ~ ~ k s  of a similar character, and 
the time of its make is 11ard to guess. From all appearances, it surely is 
not modern, and may belong to either the seveuteenth or  eighteenth century. 
1 fourld it at Hsi-an fu. Unfortunately. very little of Christian work has 
s~~r \ - ived  the ravages of time. Of Christian medals, none, to my knowledge. 
have been preserved. and any c~~gnizance of their existence is due only 
to the learned brothers FCng Yun-pcCng and FCng Yiin-yuan. In their 
reln;rrkalde archaeological work A% shih so, issued in 18.22, they published, 
i n  the volume dealing with coins: a plate containing seven Catholic medals. 
the designs on ~vhich have been identified by Father G A I L L A R D ~  with the 
Saviour. the Holy 1-irgin: John the Baptist, Francis Savier ,  the Virgin of 
Saint Luc, presr~mably Saint Iguace, and Saint Theresa wit11 Saint John 14 
tlle ('1'05s. It  is also strange that no copy of the T'im hsio chcu hnrr: a 
cl4ection of works of the Jesuits of the seventeenth century,' has been 
 reserved, and that it is not even known where it was printed. Infor~na- 
t i u ~ ~  vegnrding it has been searched for in vain by the present Jest~i ts  01' 
Sicrawei: as I was told there, and I myself made many efforts to trace it 
i l l  various places of China, without success. 

It is well known that the Jesuits established a studio of painting at  
the corut of the Emperor K'ien-lung. The most eminent painters were the 
I t a l i a~ i  Joseph Castiglione and the French Jean-Denis Attiret. For~uerly. 
Relleville and Gherardini had worked under the Emperor K'ai~g-hsi. As 

Croix et Swastika en Chine, Shanghai, 1893, p. 162, note. On another 
(:Irri-tian medal see ibid., p. 163. 

A .  WYLIE, Notes on Chi~~ese Literature, 2d ed., p. 265. PEI.I.IOT (Bulletin 
de 1'Ecole I'ran~niue d'Estriue Orient, 1903, 1-01. III, p. 109) has calculated the data 
of the publicatia)~~ at betwee11 IV* and 1 G 3 ) ,  but it does uut exist in Siccawei, U 

11e J U ~ ~ I W .  
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the history of these painters has been repeatedly narrated,' 1 nlny he 
content with t l~ i s  reference, and pu1)lish here for the first time two paint- 
ings originating from the K'ien-lung Jesuit school. 

Most of the work done by the Jesuit painters seems to have been 
destroyed or lost, but I succeeded in hunting up at Peking two scrolls 
wl~ich 1 think must be specinlens of their  accomplishment^.^ Botl~ water- 
colors are very similar in style and subject; neither is signed, o r  accolnpa- 

I'Iates nied by any legeiid. The!- are  here reproduced in plates V111 and I S .  The  
:11d IX. l~icture 011 plate 1'111 apparentl!- represents a Madonna in a light-blue dress 

with red mantle. very much in the style of the Venetians. She holds an 
iinperial globe with a cross on it (Rrich.salfd) in her left hand, and is 
seated on a wooden 11ench in front of a table on which the character fu 

(-good luck" is painted (in yc.llo\v with 1,row-n o ~ ~ t l i n r s ) .  Por:ions of 

the pictwe have been cut out by a vandalic hand, and subsequently sr~pple-  
mented. Thus the head of the Madonna n-itli Iier present Ct~inese eupressiori. 
and tlie lines denoting the stairs wlricl~ lead to the building! are also a 
later additioii. In the doorway to the house in the background. a iiiaid 
appears, in light-green dress, light-blue mantle, and violet petticoat. Slie 
carries with botll hands a dish of fruit, among which biBriddha's hand" ( f t c  
shnu: Citrus sacrodactylus! is plai~ily visible. Her  face is Chinese. 1Vhile 
the building.< with their pillars are in Italian style, the t\vo rooiiis on the 
first and second tloor, with ivindows wide open, are furnished and decorated 
after Chinese fashion (table with porcelain tlower-vases). In the uppei, 
room a landscape picture hangs on the wall. The  inside of the window- 
sashes is painted light-blue. The  roof of the house is covered with a clorld 
of Chiuese style. 

As regards the other painting (plate lS!, I am unahle at  preser~t to 
state its colors, as it is now in a private collection in Boston. It is doubtless 
the mate to the preceding, as Chinese picti~res often appear in pairs. In 

The bed that has el er been written on this subject is the paper by hI. F. 
FICILLET UE COXCB~S,  Les pei~itres europCens en Chine et les peint~es chinois (Ex- 
trait de la Revue conteniporaine. Paris, 1856, \ 01. XXV, 47 p.). PalCologue (L'al t 
rhinois. pp. 289-293), who deals with the same subject, but much less fullj, seenls 
not to have been acquainted with that interesting treatise. Very cornmendable also 
is the solid study of the Jesuit artists by Joa. HEISRI& PLATE, Die V3lker der 
AIand4urei. Gcttingen, 1S30. pp. $40-S60. In the history of Macao, a Portuguese 
painter alqo, Joaquim Leonardo da Koza, is nientio~led, sent to Peking in liS1, and 
maintained at the court there at tlie Senate's expense (C. A. ~IOTTALTO DE JESUS, 
Historic Macao, Hongkong, 1902. p. 175). 

9 The Chine,se dealer's mark on the back of the scrolls is yalig iuu jin 
<&man of foreign (European) structures.'' At the time of Lord 3Iacartrie~'h 

embassy to China (1792-94), several oil-pai~tings of Castigliol~e were still in ex i~ t -  
ence in the palace Ytian-niing-yian, suspended from the walls, and some of his 
alburns a1.o were stored away in trunks (see G.  S ~ ~ t i s . r o s .  JIacart~iey's Embass!, 
London, 1797, 101. U, p. 30s; Joah BARROW, Travels in China, London, Ik04 
pp. 323-324). 
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1 1 1 ,  t i v ~  t~ground, a pine-tree emerges from under a piece of I Y K I L  A n ornan. 
[ W I I I : ~ ~ K  also intended for a Madonna, holds a cl~ild on I ~ e r  lap. nhi le  a 
I~oy stands beside her grasping her mantle. .4 maid in similar attitude to 
rlir one on the previous pict i~re holds a tray with a teapot; she is follon ed 
111- a dog. There can he no doubt of the Italian c l ~ a ~ x t e r  of the b~~i ld ing  
i n  the  l i ackgro~~l~d .  There is an open veranda on the top, on uhich two 
1 ~ 1 ) ~ s  are playing. Curiously the square bases of the front columns are 
rurned in the wrong d i ~ . e c t i o ~ ~ .  

The half-Chinese a ~ ~ d  half-European style of these two pictures, the 
('hinese tecl~nical element being in the foreground, agrees perfectly with 
\\hat 11 e read in culltemporary records 
ittiret. those poor painters whose own 
gagged by imperial co~nmand. and who 
v hinis and ideas regarding painting.' 

r\lthough Jesuit ar t  never exerted 
art. yet the efforts of those humble and 

about the n ork of Castiglione and 
genius was cruelly suppressed and 
were forced to yield to the imperial 

a f u ~ ~ d a n ~ e n t a l  in t l~~ence  on Chinese 
modest \\ orkers were not altogether 

fi~rile. Their imposing works of architecture and gardening left a deep im- 
presqion upon the minds of the people; they introduced into China painting 

hy means of enamel colors. after the n~ethod of Lin~oges; they perfected 
the cloisonnr process; they taught painting on g l a ~ s ;  they widened the 
I~ori/.on of t l ~ e  native artists by the in t roduc t io~~ of new ornaments. patterus. 
and subjects. t ~ y  which they greatly prt~moted the porcelain industry, an(l 
securetl to Chinese ware a larger market in Er~rope. "Jesuit porcelain" is 
still n-ell known to all collectors of c l ~ i n a . ~  

To  the most famous achievements of the Jesuit painters helong a serirs 
r ~ t '  i i ~ t e e n  large copper engravi~~gs,  knolvn as '.The Victories of the En~peror  

Portraits of generals painted by Jes11it.9 at the time of K'ie~l-lung, with 
('hinese and Prlanchu text, are mentioned by F. W. K. M ~ L L E R .  in Zeitschrift f i r  
Ethnologic, 1W3, T-01. XXXV, p. 433. These recall to mind the fifteen or twenty 
i'ortraits representing the Chinese imperial family, spoken of b!- FEUILLEI UE CO~CHES 
[l'. , .. p. 38) as being preser\.ed in the Lihrary of the Palace Barberini in Rome. He 
ren~arks that they represent the most magnificent Chinese miniatr~res ever seen hy 
iiim, and that they were sent b!- the Emperor himself to Pope Urban V111 (1623 
rn IfiU), which doubtless mealis that the sending was a mark of homage from tlic 
European niissionaries to the Pope. The figures show, according to him, surli 
perfection in modelling, color, and composition, such energy of indil iduality, thar 
few works of our Occidentals are comparable to them. 

31. P A ~ ~ O L ~ G U E ,  L'art chinois, p. 239. The Illustrated Catalogue of the 
Chinese Collection of Exhibits for the International Health Exhibition (London, 1S8-I. 
;I. 83) mentions enamelled hand-stoves with panels containing foreign landscapes, aurl 
among them three specimens of the enamel made under the earlier emperors of the 
present dynasty, "the last being specially interesting as showing the influence of'the 
foreign srhool of painting introduced by the Jesuits." 

See GAILI.ARD, Croix et Swastika en Chine, pp. 209-210; Gurram, Chinesr 
Por~,elair~, pp. 237 et seq.: Fiihrer durch die Sammlung deu Konstge\rerbe-Rluseun~s, 
!3rh ed., Berlin, 190'2, p. 86; Ostasiatischer Lloyd, 1903, p. 243. 
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~ ~ ' ~ P I I - ~ I I I I ~ . "  a d  ~wgra re t l  in Paris I~e tween  17711 aud 1774.' Thi> work 
is still of intense crllti~re-llistoricnl interest? and \veil rellnys close s t i ~ d y .  
'J'l~e general character. of the con~positions,  also in the la~ltlscape backgroirnds, 
is thoroughly Chinese. T h e r e  is one point in them of special interest in 
the  history of art-motives? and  that is the extensive use made of the u~o t ive  
of the  tlying gallop in the  I~orses.  T h e  i n g e n i o ~ ~ s  study of  S. REIKACH \on 
the prol~agat ion and history of this motive is well known. According tn 

the inrestigations of this archceologist: the theme of the tlying gallop, foreigu 
to the a r t  of Europe, appears  there for the  first time ill a popular engraving 
of  England of 1594, and beconies more frequent towards  1820, spreads  in 
F rance  towards 1817, and in Genuany  ton-ards 1837. He attributes this to 
the inlluence of C l~ inese  models, porcelains, and lacquers, n-l~ich were  inl- 
1)orted and imitated dur ing the e ig l~teenth  ceutury in great n u ~ n l ~ e r s . ~  In 
the sixteen Jesui t  engravings, earlier evidence is now given as to tile vel~icle 
which may have transmitted this mot i re  from China to Europe. Several 
copies having remained in France. it was quite nnavoida1)le that this striking 
feature, which is so  many times repeated in the l~attle-scenes of those en-  
gravings. should h a r e  impressed and f~ , rced itself upon those artists \v110 

Plates X had an opportunity for studying t11en1. In plates S and XI, portions of 
a d  XI. two of the engravings, after a set  of the 01,iginals in the possession of tile 

author,  a r e  s l lo~vu.  to illust~,ate the frequent occurrence of the fl! ing gallolv 
on them. Plate S reproduces the right port'ion of engraving No. 10. whir11 
is anonymous;  the copperplate M-as made by B. L. Prevost in 1754. Plate X1 
1,epresents the ~n idd ie  portion of engraving KO. 14, d rawn  by Attiret at  
Peking in 1766. 

..\S an example of the efforts of Protestant a r t  practised in China 
during the niuetecnth century, 1 select s ix  illustrations froiri a series of 
tifty-eight engravings made by an ur~linon-n Chinese artist to i l l t~s t~ .a te  a 
Chiurse translation of Bunyan's "Pilgrim's Progress. " T h e  translat,ion was 
made by UTillian~ C. Burns, and first published a t  ..\mo!-, 1853. ;\ reprint 
\va.q issued a t  Hongkong in 1S5fi, ivith a preface and ten illustrations. 
T h e r e  are  several later editions 111,inted a t  Shanghai; '  and one in my  pos- 
session. in the Canton vernacular. \\-as publ is l~ed in 1871 ill tn-o eolumes." 
T h e  latter edition is adorned with fifty-eight n - o o d r ~ ~ t s :  ail in Chinese style. 

l For details see H. CORIIIER, Bibliotheca sinica, 2d ed., vol. I, col. 641 ; FEUII.I.EI 
I)E CONCHES, I. C., p. 19. 

La reprPsentation du galop dans l'art ancien et moderue (Eatrait de la 
Rerue ArchPologique, 1900 and 1901), Paris, 1901. 

S L. C.,  p. 113. 
' See Memorials of Protestant Missionaries to the Chinese: giving a List of 

their Publications, and Obituary Xotices of the Deceased, Shanghai, 1867, pp. 175. 
176. The anonyulons author of this interestil~g and very careful and accurate book 
is AI.EXASDER WTLIE. 

5 There is another recent edition in Amog Colloquial ro~nanized, published 
in  1897 in 2 vols. This edition has the portrait of Bunyan as frontispiece, and wood- 
cuts diKerent from those in the edition. 
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Fig. ri ( S o .  l of t l ~ v  svries) rel~resent.: ;in Evan,nrli.st t!irc,c*~ir~:_: a ( ' h ~ i s t i a ~ ~ ;  Fig.6-11 
tic. 7 (So. 2 ) .  n ( ' l~rist ian in the Slough of 1)espond; fig. 8 (So. 10). the 
~.t>r~ilict with ,\pollyon; fig. 9 (So .  111, a Christian in the Yalley of thv 
Sl~atlo\v of Death; fig. l 0  (No. 51). the entevtainment by  Gaius;  fig. l 1  
1 x 0 .  5 2 ) .  the marriage a t  Ga i~ l s '  house. 

In concluding these remarks  on C'hristiau a r t  in China, 1 may xne~~t ion 
that at  the present time there exist a cnrions k ind of European p i c t ~ ~ r e s  
rt~:lde by Chinese artists (especiall!. on  wall-paintings in temples), hewn 
1111der the name "Shanghai pictures," o r  ;.the outlandish method of Shaug- 
Ilai." 1-e1.y lilre1.1- this tendency has  spread fro111 Shanghai. l saw sr~cll  
~ ~ i c t r ~ r e s  on the outer  wall of one of the halls of the Temple  of the Eight 
[;enii (Pa hsien nyan), outside of the eastern gate of Hsi-an fu, designated 
11)- that name, and representing rows of streets a- i th  perspective narrowings 
rc~nards the background, and two-storied houses. In  one of the  temples 
on the P'an shan, about  two  days' journey easiward from Peking, I noticed 
l~ainrings representing Europeans and European buildings, with an  avenue 
lined with trees, two  men in hlack coats. one  in white, the other in black 
trorlsers. each withma black hat, one  holding a cane, the  o ther  a spread 
111nlrella. Similar pictures have been seen and described by A. FORKE.~  H e  
mentions oil-paintings, made in 1888, representing European houses and 
p~rc l rns  in a temple a t  Tai -yi ian  fu, Shan.qi Province, ancl similar pictures, 
\\.it11 figures of European men and women. on the s h o p  of the  opium-dealers 
111' t l ~ e  sarlle city, also recently painted. t l ~ e  opium-dealers being still ac- 
1~11aiinted with the  name of the  artist, \ rho lived in the place. I n  a temple 
trt' Lu-ts'm. Shansi, h e  observed wall-paintings showing E ~ ~ r o p e a n s  wit11 
l ~ l o ~ i d  beards, tight-fitting trousers, red vests, and red canes; and in a temple 
of Lin-t'ung. Shensi.  pictures with foreign quays,  bridges, harhors,  and 
ctearners. I t  should 1)e remarked that all these r e p r e s e n t a t i o ~ ~ s  a r e  by  no 
Itleans illtended as caricatures. but  merely serve decorative purposes;  they 
are all inaccurate in detail, very sketchy, and a r e  purely mechanical, not  
:~l,ti.tic work .  The? a r e  not copied after direct European models. but origi- 
nate ill the fancy of the  native, and a re  wholly lacking in realism. 

-- ~ 

I acquired from there the famous painting of Tang-yin representing the 
Eight Genii, and painted especially for that temple by the artist in the last year of 
111s life. 

2 Jli t teilunge~~ des Seminars fiir Orie~~talisclre Sprachen, Berlin, 1898, xol. I, 
l ,  111,. .+b. 51, 59, 67. 




























































