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 Abstract  Abstract

 The Hermitage Museum in Saint Petersburg holds two boxes of Qianlong-period coins, comprising currency presented by 

Xinjiang following its conquest by the Qing court in the 24th year of Qianlong's reign
 (1759) following the Qing court's conquest of Xinjiang. According to the museum, t h e s e  c o i n s  w e r e  
d i p l o m a t i c  gifts p r e s e n t e d  b y  E m p e r o r  Q i a n l o n g  t o  Catherine II [Екатерина Алексеевна
 (Catherine II), 1729–1796). Both boxes are crafted from rosewood and inscribed with imperial poems in 
Han, Manchu, Mongolian, and Uyghur scripts, flanked on all sides by court poets' respectful responses. 
Internally divided into three tiers, one box contains thirty-two coins while the other holds fifty-one.These 
coins encompass not only those circulating in Qing-era Xinjiang and Tibet, but also ancient Chinese coins 
spanning dynasties from the 2nd century BCE to the 12th century CE. Each case includes an illustrated 
catalogue page detailing the coins' images and descriptions.As early as 1906, the Russian sinologist V. 
Alekseev noted these two boxes of coins and introduced them as a single set. Alekseev's paper did not 
particularly focus on their Qing Palace context, nor did it mention their connection to Queen Catherine. 
Instead, he treated the two boxes purely as material for studying ancient coins.Interestingly, no evidence 
exists within these two boxes suggesting Emperor Qianlong intended them as diplomatic gifts. Could they 
nevertheless have been presented to Catherine the Great? This paper seeks to reconstruct, through the 
Qing court's extensive archival records, why Qianlong collected, mounted, and displayed these coins; 
what prompted their creation and what purpose they served.More significantly, the paper analyses these 
two coin boxes within both Chinese and European contexts, seeking to demonstrate how they reflect the 
Qing court's rewriting of Chinese numismatic history. It further explores what cultural and political 
messages might be conveyed through the unspoken material and visual elements inherent in the 
presentation form of these coin collections.

 Keywords: Qing Palace visual culture, Qing Palace coin collecting, conquest of Xinjiang, Xinjiang 
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 In 2014, the State Hermitage Museum in Saint Petersburg launched an exhibition entitled "ДАРЫ ВОСТОКА И 
ЗАПАДА ИМПЕРАТОРСКОМУ ДВОРУ ЗА 300"
  ЛЕТ" (Gifts of the East and West to the Imperial Court for 300 Years ) exhibition featured a box of rosewood, described by 
the museum as a diplomatic gift presented by Emperor Qianlong to Empress Catherine II [Екатерина   Алексеевна 

(Catherine II), 1 7 2 9 – 1 7 96] during the 1760s–1770s(see Figure 1). 1 This rosewood box bears imperial poems inscribed 
in Han, Manchu, Mongolian, and Hui scripts, with court poets' respectful responses engraved on its four sides 
(Appendix I). Inside lies a collection of 32 coins from the "   ".These coins encompass not only those circulated in 
Qing-era Xinjiang and Tibet, but also ancient Chinese coins spanning dynasties from the 2nd century BCE to the 12th 
century CE. The casket further contains an illustrated catalogue album detailing each coin with accompanying 
descriptions.Notably, the Winter Palace actually holds another box of very similar form and content (see 
illustration   2), containing 51 coins (   ) and likewise accompanied by an illustrated catalogue. As early as 1906, the 
Russian sinologist V. Alekseev had noted these two coin boxes and introduced them as a paired set.2V. 

Alekseev's paper did not specifically focus on the Qing court context, nor did it mention the relationship between the 
two boxes of coins and Empress Catherine. Instead, it treated them purely as material for studying ancient coins.It is intriguing 
that neither case bears any indication that Emperor Qianlong intended them as diplomatic gifts. Could they 
nevertheless have been presented to Catherine the Great? This paper seeks to reconstruct, through the Qing 
court's extensive archival records, why Emperor Qianlong collected, mounted, and displayed these coins; what 
prompted their creation and what purpose they served.More significantly, by analysing both coin boxes within their 
Chinese and European contexts, this paper seeks to demonstrate how they reflect the Qing court's rewriting of Chinese 
numismatic history. It further explores what cultural and political messages may be conveyed through the 
collection format, unspoken material elements, and visual components presented by these two coin boxes.

1
The State Hermitage Museum, ed., Gifts from East and West to the Imperial Court over 300 years: exhibition catalogue (St. Petersburg: State Hermitage Museum 

Publishing House, 2014), pp. 162–163.
2

 V. Alekseev, Numismatic Collection of Emperor Qianlong (St. Petersburg: Printing house of the Imperial Academy of Sciences, 1906).
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 The Establishment of the 'Quanliu Guiji' Coin Box

The two coin boxes housed in the Winter Palace are of roughly identical size and form. The outer dimensions of 
the first box measure 16.5 centimetres in both length and width, with a height of 8.2 centimetres.The lid bears an 
imperial poem by Qianlong in four scripts: Han, Manchu, Mongolian, and Hui. Each side features two responsive 
poems by court poets, totalling eight verses by Qian Rucheng, Qian Weicheng, Liang Shizheng, Liu Lun, Yu Minzhong, 
Wang Jihua, Jiang Pu, and Liu Tongxun (see Appendix I).Inside are three wooden drawers, each inlaid with coins: 14 

coins in the top drawer, 9 coins in the middle drawer, and 9 coins in the bottom drawer, totalling 32 coins. Above 
the three layers of coins rests a folded album bound in the style of a Buddhist sutra scroll. The wooden cover of the 
album is inscribed with the characters "泉流归极" (Quánliú Guījí), adorned with gold paint.The second box, though 
slightly larger at 17.5 cm in length and width and 8.4 cm in height, bears the same imperial poem and responsive verses 
engraved externally. Its interior similarly features three wooden trays of identical construction. The first tray holds 16 

coins, the second tray 16 coins, and the third tray 19 coins,3 totalling   51 coins. The enclosed album cover bears 
the gilt-painted inscription "Ancient Fu Coins, Distant Origins". Research on these two coin boxes remains scarce 
beyond the brief mention in the 1906 paper by Russian sinologist V. Alekseev and the exhibition catalogue,4 remains 
largely unexplored. Alekseev's paper      primarily adopts a numismatic perspective, focusing on introducing 
the Qianlong Emperor's collection of ancient coins. The bulk of the text is devoted to translating and interpreting the 
imperial poems on the boxes and the memorials contained within the album pages. However, it offers no insight 
whatsoever into the purpose behind the creation of these two coin boxes,Why were the imperial poems so 
meticulously engraved? Why were court officials invited to compose responsive verses? And how did 
these pieces come to be in the Russian imperial collection? These questions remain entirely unaddressed. 
The answers, it seems, must be sought in the works themselves.

 Regarding the first coin box, one first encounters the four-part imperial poem on its lid. The first stanza reads: 
Heaven blessed the western campaign,  achieving great  success;  Labour yielded the 
treasury's  precious circulat ion.  Shaped l ike Tengger  coins  to  suit  their  customs,  
Treasure cast  in  Qianlong's  reign,  honouring our unity.

3
 According to Alekseev, one coin is missing from this layer. See V. Alekseev, Numizmaticheskaya Kollektsiya Bogdokhana Tsyan' Luna (Numismatic 
Collection of Emperor Qianlong).

4
 Alekseev's paper in    transcribed all texts within the two coin boxes and the imperial poem on the outer box of the first set, yet omitted the eight poems 

inscribed on the outer box's sides.
 Therefore, the eight responsive poems were transcribed by the author during a personal inspection of both coin boxes at the Winter Palace 
Museum on 4 J u l y  2 0 1 7 , as detailed in Appendix I.
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 Subsequently, there is a small-character annotation:

The return to the capital being settled, the local populace paid tribute in Tenggush coins. The generals and 
others requested that the old system be retained, with only the Qianlong Tongbao coins being minted for 
circulation on the sunny side. Additionally, all ancient coins within the Hui region were dispatched by post. 
This was due to the tribute of silk cloth rendered by the local chieftains at that time, whereupon the 
scholar-officials were commanded to catalogue them.

 The second passage continues:

 From Jingde to Kaiyuan, tracing all origins, Marriage alliances and household markets serve as mirrors. Why hoard them in 

chests, praising their sacred essence? They were bestowed to demonstrate benevolence and caution.

 The final section bears a small-character colophon:

 Imperial command to scholars to catalogue coins from the Western Regions and all ancient 
bronze currency; thus inscribed with verses. Imperially composed in the second month of summer, 
Gengchen year of Qianlong. The Gengchen year of Qianlong corresponds to the 25th year of his reign (1760), with "second 
month of summer" denoting the fifth lunar month. Examination of the Qianlong Imperial Poetry Collection confirms this poem is 
positioned between the poems "Rain" (dated the 11th day of the fifth month) and "Again Rain" (dated the 24th day 
of the fifth month).5 Thus it should be dated to this period.

 The "tenge" was a currency unit in circulation throughout Southern Xinjiang. The Imperial Gazetteer of the Western 
Regions, completed in the 27th year of Qianlong (1762), clearly states: "The Hui people call coins 'yarmak', with one coin 
equalling one 'pur'. 'Pur' means 'word', and each pur is worth one fen of silver.Initially, fifty pur constituted one tengge, 
later fixed at one hundred pur per tengge, equivalent to one tael of silver."6Thus one tengge was approximately equivalent to one 
tael of silver. The poetic phrase "the tribesmen pay tribute in tengge" refers to the old currency circulating in the Muslim 
regions, denominated in tengge. Similarly, the term "pur" not only denoted a monetary unit but also came to 
signify the currency itself in circulation within those regions.7The renowned numismatist Weng Shupei, during 
the Qianlong-Jiaqing era, noted in his Comprehensive Examination of Ancient Coins: "The currency of the Muslim 
regions is called tengger coins. Modern scholars
 The Coin Compendium states: 'This is the Hui coin, shaped like a peach pit, bearing Hui characters on 
both obverse and reverse, indecipherable.'" 8This Tengge coin or Pur coin resembled a small walnut (see 
Figure 3), featuring Hui characters on both sides, differing from coins in the Central Plains region

5
 See [Qing] Emperor Gaozong's Imperial Composition, "Instructing Confucian Scholars to Arrange the Inscriptions of Hui Region Coins and All Ancient Copper 

Coins, Then Composing Verses Thereon," included in [Qing] Ji Yun et al., eds.,
 Reprinted in Wenyuange Siku Quanshu (Taipei: Commercial Press of Taiwan, 1986), v o l .  1 3 0 5 ,  s c r o l l  5,  p .  350;Qing Dynasty, Emperor 
Gaozong, Imperial Composition, "Rain," Imperial Poems, Third Collection, v o l .  5 ,  p . 349; Qing Dynasty, Emperor Gaozong, Imperial 
Composition, "Return of Rain," Imperial Poems, Third Collection, vol. 5, p. 350.6
 Zhong Xingqi, Wang Hao, and Han Hui, eds., Annotated Edition of the Illustrated Treatise on the Western Regions (Urumqi: 
Xinjiang People's Publishing House, 2002), vol. 35, p. 479.

7
 Regarding the minting of Pur coins in Xinjiang, see Hori, Nao, "The Monetary System of Qing Dynasty Xinjiang: On the Pur Coinage System," in Nakajima

 Min Memorial Collection on the Occasion of His 70th Birthday (Tokyo: Kaimeido, 1980), vol. 1, pp.   581–602.8
 Weng Shupei, Ancient Coin Studies, vol. 2, reprinted in Rare Edition Collection of Ancient Chinese Texts from Public Libraries 
(Beijing: China National Library Microfilm Centre, 1994), p. 1474.
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 The most significant distinction lies in the use of pure copper without zinc or tin alloying. Unlike Chinese currency typically 
produced by casting , (9)the older Tengge or Pur coins were manufactured using the Western tradition of 
stamping, usually without perforation.10 Thus, Weng Shupei further cites Yelü Chucai's "Ten Poems on the 
Western Regions and the River Central" from the Yuan Poetry Anthology, which includes the line "Hard to pierce, 
the coin without an eye," annotated: "The gold and copper Ya coins have no holes in their rims," 11 to illustrate 
this characteristic of Xinjiang's Tengge coins.

 In the twenty-fourth year of the Qianlong reign (1759), the Qing court subdued the rebellion of the Great and 
Small Hoja in the Muslim regions, securing complete control over the Western Regions north and south of the 
Tianshan Mountains. Reforming the monetary system became one of the first crucial policies undertaken by the 
Qianlong Emperor in governing Xinjiang.T h e  e a r l i e s t  r e c o r d  d a t e s  t o  t h e  s e v e n t h  m o n t h  o f  Q i a n l o n g  2 4 , 
when G e n e r a l  o f  t h e  F r o n t i e r  Z h a o h u i , having j u s t  s u b d u e d  Kashgar and another city, submitted a memorial to 
the Emperor concerning the establishment of officials and duties, grain levies, coinage, and the deployment of garrisons in 
Kashgar.Although the original memorial by Zhao Hui remains unavailable, the Veritable Records of the Qing reveal that he 
proposed two schemes for coinage in the Muslim regions:

 The currency of the Muslim regions ought to be recast. It has been ascertained that the existing 
coins are cast from red copper, each weighing two qian. One side bears the name of the Junggar 
Taji, while the other is inscribed with the character for 'Muslim'.Due to the scarcity of locally 
produced copper, each new coin is exchanged for two old coins, which are then melted down for 
recasting. Whilst a complete overhaul is not currently feasible, there are presently over seven thousand catties of cannon-
casting copper available. It is proposed to first mint over five hundred thousand coins, exchanging these for the old 
coins to be recast.These may either follow the standard weight of one cash and two fen per coin as 
in the interior provinces, or retain the physical characteristics of the existing coins, with one side 
bearing the Chinese characters for Qianlong Tongbao and the other side inscribed with the Uyghur 
script for Yarkand and the Chinese character for 'Hui'. Samples shall be submitted for imperial 
approval. 12 Zhaohui maintained that "the coins of the Hui regions ought to be recast," having discovered through 
investigation that the existing coins were all cast from red copper ingots.

Cast, weighing approximately two qian, one side bears the name of the Zunghar Tegi, the other side bears the character for 
'Hui'. According to the Imperially Authorised Atlas of the Western Regions: "The Zunghar tribe formerly levied tribute from 
the Hui region in the form of Pur coins, which were used as financial resources. Whenever a new Tegi was established, the name on 
the coin was altered and recast.The procedure involved first minting ten thousand new coins to exchange for old ones, with each new coin 
valued at twice the old. The exchange and minting proceeded simultaneously, ceasing only when all old coins were 
melted down." 13This reflects the traditional practice in Xinjiang where new rulers would mint coins bearing their 
own names upon ascending to power. The actual method involved first minting ten thousand new coins, then 
exchanging two old coins for each new one.

9
 David Hartill, “Casting Methods,” Qing Cash (London: Royal Numismatic Society, 2003), pp. 21–26.

10
 See Liu Yan and Mu Yuan, "A Preliminary Discussion on Qing Dynasty Copper Coins in Xinjiang,"  Journal of Xinjiang University (Social Sciences Edition),  

V o l .  30, N o .  2 (June 2002

 June), p . 71.
11

 Weng Shupei, Ancient Coin Compilation, vol. 2, reprinted in Rare Books and Documents from Chinese Public Libraries, p. 1474.12
 Qing Dynasty, Qing Gui et al., comp., Veritable Records of the Emperor Qianlong of the Great Qing Dynasty (Beijing: Zhonghua 
Book Company, 1986), vol.    . 593, 24th year of Qianlong (1759), seventh month, Gengwu, p. 599.

13
 Zhong Xingqi, Wang Hao, and Han Hui, eds., Annotated Edition of the Illustrated Treatise on the Western Regions, vol. 35, p. 480.
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 The method of introducing new coins involved collecting old coins, immediately recasting the collected old coins into 
new ones, and gradually phasing out the old coins until they were entirely replaced.Zhao Hui therefore proposed adopting 
this established practice. He suggested first melting down over seven thousand jin of existing artillery bronze to cast more 
than five hundred thousand coins, then exchanging these for the old coins before proceeding with the new minting. The 
question remained, however: what form should the new coins take? Zhao Hui proposed two options. The first was to 
follow the model of coins minted in the interior, each weighing one qian and two fen. The second was
 "to follow the design of Hui coins, with one side bearing the Chinese characters 'Qianlong Tongbao' and the 
other side inscribed with the Uyghur script and the Hui character."14 Zhaohui further provided a model for the latter 
design. What constituted the "Hui coin format"? If it merely involved "one side bearing the Chinese characters 'Qianlong 
Tongbao' and the other side inscribed with the Qing script of Yarkand and the Hui character," how did this differ 
from the standard format of inland coins (which featured the Qing dynasty reign title on the obverse and the 
mint's name on the reverse)?In fact, the newly minted Pur coins (commonly known as red coins) and the old Hui 
coins (i.e., the Junggar Pur coins) were identical in composition (both red copper), weight (both two qian), 
and market value (both fifty wen equalling one tael of silver).15 This likely corresponds to Zhaohui's reference 
to the "Hui coin's physical form". Nevertheless, these new Hui coins (illustrated in   4) still differed from the old 
Hui coins, exhibiting numerous characteristics of standardised coins. For instance, their circular shape with a square hole, 
the format of the Qing dynasty reign title on the obverse and the mint name on the reverse, and the use 
of casting techniques were all identical to inland standard coins.16Consequently, Wang Yongsheng contends 
that these newly minted red coins "have essentially been integrated into the mainland's standard coinage 
system, yet retain pronounced regional and ethnic characteristics." 17This conclusion aligns precisely with the 
statement in the Imperially Authorised Atlas of the Western Regions:
 "Now that the Western Regions have been incorporated into the empire, following the precedent of other provinces, the 
names of local cities shall be inscribed on the reverse, while the obverse shall bear the imperial era name to 
demonstrate the unity of script. The use of both Chinese and Uyghur characters on the reverse is permitted to 
accommodate local customs."18 In response to Zhaohui's proposal, the Qianlong Emperor replied with the six words: "All shall 
proceed as requested," and instructed: "The submitted coin inscriptions have been delivered to the Mint for casting two hundred pieces, to be 
dispatched as a model. They shall be cast by the local labourers."19 The Qianlong Emperor evidently adopted 
the second proposal, dispatching the coin specimen submitted by Zhao Hui to the Mint for casting two hundred pieces 
as a model to be distributed throughout the Hui regions, employing local artisans for production. The Yarkand Mint was 
thus established in the twenty-fifth year of Qianlong's reign, becoming Xinjiang's earliest mint.

14
 [Qing] Qing Gui et al., comp. by imperial decree, Veritable Records of the Emperor Gaozong of the Great Qing, vol. 593, 24th year of Qianlong, 7th month, 

Gengwu day, p. 599.
15

 This is based on Wang Yongsheng's compilation, see Wang Yongsheng, "Yarkand Bureau," in Research on Coins and the History of the Western Regions 

(Beijing: Zhonghua Book Company,

2011),  p . 225.
16

 For Qing dynasty cash coins, see Wang Detai, A Study of the Form of the Coinage System in the Early Qing Dynasty (Beijing: China Social Sciences Press,

 2013); David Hartill, Qing Cash.
17

 Wang Yongsheng, "The Yarkand Bureau," in Research on Coins and the History of the Western Regions, p. 226.
18

 Zhong Xingqi, Wang Hao, and Han Hui, eds., Annotated Edition of the Illustrated Gazetteer of the Western Regions, vol. 35,  p. 479.
19

 Qing Dynasty, Qing Gui et al., compiling by imperial decree, Veritable Records of the Emperor Qianlong of the Great Qing, vol. 593, 24th year of 

Qianlong, 7th month, Gengwu day, p. 600.
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 It is noteworthy that if the original coinage tradition in Huijiang was based on the Western method of hammering, 
how could local craftsmen be competent to produce new coins based on the sample coins issued by the 
imperial court? Wang Yongsheng, citing a duplicate memorial from the Military Affairs Department in the First 
Historical Archives, suggests that the Qing government subsequently ordered the Shaanxi Provincial Commissioner to 
dispatch personnel from the Bao-Shaan Bureau to provide support.Artisans from the Bao-Shan Bureau, carrying two 
complete sets of coin-making equipment, departed Xi'an in mid-March. After a journey of over five months, they arrived in 
Yarkand in August and commenced coin production in September.20 The Qianlong Emperor took a keen 
interest in the appearance of locally minted coins based on the samples dispatched from the palace. As early as 
the first day of the fourth month in the twenty-fifth year of his reign, he issued an edict to Shuhede, the Minister in 
Charge of Aksu, expressing his desire to see the finished product.21These official communications were all 
composed in Manchu script. The content and frequency of these exchanges reveal how efficiently the Qing Empire 
mobilised its internal resources to achieve a degree of standardised administration.On the twenty-seventh day of the fourth 
month in the twenty-fifth year of Qianlong's reign, Shuhede, the Minister in charge of Aksu, received an edict from the Emperor dated 
the first day of the fourth month: "By this opportunity, it is commanded to Shuhede and others: the coin patterns sent last year to the Hui 
region for casting should by now have been cast and put into circulation according to the specified design.Upon receiving the 
edict, Shuhede and others selected several coins cast according to the pattern and ordered them to be sent along. So 
ordered."22 The Qianlong Emperor believed that since the sample coins had been sent last year, the local 
authorities should have long since produced and begun using coins cast according to the pattern. He therefore 
requested Shuhede to select several examples for his perusal. Little did he realise that the transfer of this new coin-
making technology was not as swift as he imagined. Consequently, upon receiving this imperial edict, Shuhede replied 
on the 5th day of the 5th month in the 25th year of Qianlong:"Upon investigation, it was found that the coin-making 
craftsmen dispatched from the interior, as reported by Wu Dashan and ordered by Deputy Magistrate Kunyu to depart from 
Suizhou on the eleventh day of the third month, have yet to arrive. Upon their arrival, coinage will commence, and 
several specimens of the newly minted coins will be selected for respectful presentation to Your Majesty."23Shu 
Hede learned from Wu Dashan, the acting governor overseeing the affairs of the Shaanxi-Gansu province, that Deputy 
Magistrate Kunyu had departed Suzhou on the 11th day of the third month with the inland coin-making craftsmen and 
labourers.

20
 See Wang Yongsheng, "The Yarkand Bureau," in Research on Coins and the History of the Western Regions, p. 220, note 4.21
 See "Memorandum by Shuhede, Minister in Charge of Aksu, Reporting the Presentation of Cast Coins in Compliance with 
Imperial Instructions" (5th day of the 5th month, 25th year of Qianlong), collected in Compilation of Manchu Archives from 
Xinjiang during the Qing Dynasty, jointly edited by the First Historical Archives of China and the Research Centre for Border 
History and Geography (Guilin: Guangxi Normal University Press, 2012), Vol.   45, pp.   263-264;〈Memorandum by Haiming, Vice Minister 
stationed at Yarkand, and others, on sending samples of coins minted in the Muslim regions to the capital〉 (11th day of the 5th 
month, 25th year of Qianlong), compiled jointly by the First Historical Archives of China and the Research Centre for Border History and 
Geography of China,

 Compilation of Manchu Archives from Xinjiang during the Qing Dynasty, Vol. 45,  p p .  312-313.22
 This Chinese translation originates from the Manchu text: 〈 Memorandum by Shuhede, Minister in Charge of Aksu, Presenting 
the Coins Cast in Compliance with Imperial Instructions〉 (5th day of the 5th month, 25th year of Qianlong), compiled jointly by the First 
Historical Archives of China and the Research Centre for Border History and Geography of China, Compilation of Manchu Archives from Xinjiang during the Qing 
Dynasty, Vol.   45, pp.   263-264.The title of this memorial is not entirely accurate. In fact, Shuhede stated that the craftsmen had not 
yet arrived, so coin minting had not commenced. He pledged to present the finished product immediately upon commencement of 
minting, hence it was not presented for inspection in this memorial.23
 〈Memorandum from Shuhede, Minister in Charge of Aksu, Respectfully Submitting the Coins Cast in Compliance with Imperial 
Command for Imperial Inspection 〉  (5th day of the 5th month, 25th year of Qianlong), compiled jointly by the First Historical 
Archives of China and the Research Centre for Chinese Frontier History and Geography, Compilation of Manchu Archives from 
Xinjiang during the Qing Dynasty, Volume   45, pp. 263-264.
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 The process has not yet commenced, and Shuhede assured the Qianlong Emperor that once coinage begins, the minted 
coins would be respectfully submitted for imperial inspection.On the 29th day of the same month, the Qianlong Emperor 
issued an imperial decree in vermilion ink stating "Understood." Shuhede then forwarded this decree to the garrison 
commanders at Yarkand, Haiming and Emin Hoja. On the 11th day of the fifth month of the 25th year of Qianlong's reign, Haiming 
and Emin Hoja promptly reported to the Emperor, providing further details:

 According to the report submitted by Wu Dashan, the acting governor handling the affairs of 
the Shaanxi-Gansu Governor-General, Kun Yu, the deputy magistrate of Hanzhong Prefecture 
dispatched to Yarkand to oversee the coin minting operations, departed from Suizhou on the 
eleventh day of the third month of this year, accompanied by eight craftsmen and labourers 
including Zai You, en route to Yarkand.They have yet to arrive at Yerkem. Upon Deputy 
Magistrate Kunyu's arrival at Yerkem and completion of the coin minting, this humble servant 
shall, in strict compliance with the Imperial edict, select several of the minted coins and 
dispatch them to the capital for Imperial inspection. Furthermore, the ministers of Kucha and 
Kharshar are hereby instructed to urge Deputy Magistrate Kunyu to hasten his journey to 
Yerkem. This is respectfully submitted for Imperial consideration.24

According to the memorial, we learn that Kun Yu, Deputy Magistrate of Hanzhong Prefecture, dispatched to Yarkand to 
oversee the minting of coins, departed with eight craftsmen on the eleventh day of the third month. However, by the 
fifth month, they had still not arrived. Haiming, Emin Hoja, and the ministers of Wenguoche and Halaqashar urged Kun Yu 
to proceed and inquired into the reasons for the delay.The Qianlong Emperor responded with remarkable efficiency, 
issuing a vermilion-stamped edict on the 9th day of the 6th month: "Understood." Kunyu apparently required a 
further three months, finally reaching Yarkand in August and commencing coin minting only in September.In summary, 
the minting of Xinpur coins in Xinjiang utilised the original material of the old Pur coins (copper). However, to conform to the 
Qing Empire's standardised coin format (round with a square hole),the traditional local hammering technique proved 
inadequate. A new casting method was therefore necessary, necessitating support from craftsmen of the Bao-Shao 
Bureau. Scholars thus conclude that the red coins minted at the Yarkand Bureau during the Qianlong reign bear distinct 
characteristics of the Bao-Shao Bureau, particularly in the font and style of the Qianlong Tongbao inscription on the obverse, 
which closely resembles contemporary products from the Bao-Shao Bureau. 25

 Returning to the Qianlong Emperor's imperial poems, on the first day of the fourth month in the twenty-fifth 
year of his reign, he issued an edict demanding the presentation for his imperial inspection of the newly minted Pur coins, 
whose samples had been dispatched from the palace the previous year.Through official correspondence in May, he learned 
that the minting of the new coins had not commenced due to the prolonged absence of craftsmen from Shaanxi. In other words, by 
May of the twenty-fifth year of Qianlong, when the imperial poems were composed, the new Pur coins were nowhere 
to be seen. Hence, the reference in the imperial poems to

24
 〈Memorandum by Haiming, Vice Minister stationed at Yarkand, and others on the dispatch of coin samples minted in Xinjiang to 
the capital〉 (11th day of the 5th month, 25th year of Qianlong’s reign), compiled jointly by the First Historical Archives of China and 
the Research Centre for Chinese Border History and Geography, Anthology of Manchu Archives from Qing Dynasty Xinjiang, Volumes   45, pp. 312–313.

25
 Wang Yongsheng, "The Yarkand Bureau," in Research on Coins and the History of the Western Regions, p. 220.



-9 -

 The "Hui region coins" referred to in the directive "Order Confucian scholars to rearrange the coins of the Hui region" 
denote the old walnut-shaped pur coins and ancient Chinese coins circulating in Xinjiang.The annotation to the poem 

specifically mentions the request by "the General and others to retain the old style, but to add the inscription 'Qianlong Tongbao' 
on the obverse for circulation." This General was undoubtedly Dingbian General Zhao Hui. The "old style" likely referred only to 
the original material, weight, and market value, while the addition of the "Qianlong Tongbao" inscription fully adopted the specifications of coins minted in the 
interior.Interestingly, the annotation further notes that the ancient coins returned by the postal station were "contributed by 

wives and masters in exchange for silk cloth at that time".
 What exactly does this "tribute of silk by the wives and masters" signify? The following verse begins: "From Jingde to 
Kaiyuan, tracing all origins, The peace-marriage households and markets serve as a mirror in the centre." Moreover, Yu 
Minzhong's respectful response poem on the side of the box contains the line: "The old tale of silk tribute, derided in 
Tang and Song, Today, all bowing heads are wrapped in silk."26 Thus, this "wife-master tribute of silk" likely 
refers to the Tang and Song dynasties' policy of maintaining peace through marriage alliances and annual tributes 
of silk and brocade. Yu Minzhong's poem thus mocks the humiliating appeasement of the Tang and Song eras, 
contrasting it with the present-day Hui people's humble supplication for peace, which reflects the prosperity of the Qing 
dynasty.It is intriguing that the Qing court itself actively pursued marriages between princesses and frontier 
ethnic groups, with Manchu-Mongol unions being a cornerstone policy. (27)Yet in stark contrast to his disdain 
for Tang-Song peace marriages, the Qianlong Emperor highly praised Manchu-Mongol unions, declaring:
 "Though the frontier herdsmen dwell far, through marriage alliances they become our closest kin." 28For the Qianlong 
Emperor, "As in the Han, Tang, Song, and Ming dynasties, where peace marriages were termed 'cousinly unions' and annual 
tributes were repeatedly increased, this too was the height of concession."29 His foreign policy repeatedly 
emphasised that "the way to govern the outer vassals requires the combined use of virtue and authority," 30 thus 
rendering the compromising "marriage alliances" wholly incomparable to the Manchu-Mongol "marriage alliances" that 
employed both virtue and authority.

 Examining the coins housed within the box, taking the first drawer as an example, beyond the five   coins minted 

during the Old Purr period, the collection continues with  nine

 Chinese coins: three Tang Gaozu "Kaiyuan Tongbao" coins, two Song Zhenzong "Jingde" coins, two Song Zhenzong 
"Xiangfu" coins, one Song Zhenzong "Tianxi" coin, and one Song Renzong seal script "Tiansheng" coin.

26
 The poem by Yu Minzhong engraved on the wooden box's side reads: "Erhai's inscription marks his enduring fame, Returning Puer 
coins to harmonious flow. Slightly smaller than three-zhu coins, Their circular form mirrors the Nine Treasuries' norm.Distant 
swarms of flying coins penetrate from beyond, All gathered like strings of pearls within the case. The tribute of silk from past 
dynasties is derided in Tang and Song, Today's headdresses all bow in reverence. Your humble servant Yu Minzhong respectfully 
composes this verse. Two seals: 'Servant' and 'Zhong'."

27
 See Du Jiaji, Research on Manchu-Mongol Marriages in the Qing Dynasty (Beijing: People's Publishing House,  2003).28
 Zhang Mu, "Nomadic Settlements in the Jilin League of Inner Mongolia: The Korchin Tribe," Records of Mongolian Nomadic Life (Taipei: Mongolian 
and Tibetan Affairs Commission, 1980), vol. 1, p. 2.29
 This concerns military operations against the Jungars. Amursana, the Mongol Khalkha Huihute tribe's Tegi originally appointed as 
Left Deputy General for Border Defence, defected to Russia.The Qianlong Emperor's edict demanding Russia's surrender of the 
fugitive is documented in "Imperial Edict Issued by the Cabinet on the 19th Day of the First Month, 23rd Year of Qianlong (1758)", 
included in Archives of Imperial Edicts of the Qianlong Reign, compiled by the First Historical Archives of China (Beijing: Archives 
Publishing House, 1991), vol. 3, pp. 136-137.30
 See "Imperial Edict Presented in Person by the Princes and Ministers on the 25th Day of the First Month of the 23rd Year of 
Qianlong," included in Archives of Imperial Edicts of the Qianlong Reign, compiled by the First Historical Archives of China, vol. 3, 
p. 141.
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 This combination of coins constitutes the "Jingde Kaiyuan" referred to in the poem.The Qianlong Emperor deemed it 
necessary to trace the origins of these coins back to the "marriage alliance households and markets" as a lesson. The 
poem concludes with the lines: "Hidden in a chest, they do not boast of divine spirits; they are displayed to 
demonstrate a cautious and conciliatory attitude," indicating that his command to store them in a box was not for self-
aggrandisement before the deities, but rather for careful self-reflection to express a conciliatory stance.

 The Emperor Qianlong's intent to use the coins as a "mirror/reflection" of history is further elucidated by the text and 
arrangement within the album accompanying this coin collection. This album comprises ten leaves, bound by wooden covers 
engraved with the characters "泉流歸極" (Quánliú Guījí), gilded in gold.The first leaf features the characters "泉" (coin) and "流" 
(flow) inscribed within circular ornaments on the left and right respectively. The second leaf employs the same format for the 
characters "歸" (return) and "極" (ultimate), with two imperial seals of Emperor Qianlong – "幾暇臨池" (Leisurely by the 
Pool) and "乾隆宸翰" (Imperial Calligraphy of Qianlong) – stamped in the lower left corner of the left page. This indicates 
the text was likely penned by the Emperor himself.The third leaf contains Manchu script on the left page and Chinese 
characters on the right, transcribing a memorial submitted by Vice-General Fude:

Your humble servants, the Deputy General Fude and others, respectfully submit: Having 
subdued the Muslim tribes and assumed administration of Khotan, we have examined the 
copper coins known as 'pur' in circulation among the Muslims. Fifty such coins constitute one 
tengge, each tengge being equivalent to one liang of Chinese silver. We hereby present 
several selected examples of pur coins for Your Imperial Majesty's perusal.Additionally, coins 
from the Tang and Song dynasties are found among the Muslim populations. We have selected 
those with legible inscriptions and submit them for Your Majesty's perusal. We respectfully 
submit this memorial. 31

 Fude, a member of the Manchu Zhenhuang Banner, (32)had previously served under Fu Heng in the 
campaign against Jinchuan in the 13th year of Qianlong (1748). In the 20th year of Qianlong (1755), he participated 
in the expedition against the Zunghar. In the 22nd year of Qianlong (1757), he assisted Zhaohui in pursuing 
Amursana, who had defected to Russia.In the 24th year of Qianlong, Zhaohui was appointed General of Border Defence to 
quell the rebellions of the Greater and Lesser Hoja in the Muslim regions. When besieged at Huergan, Fude was dispatched as 
Right Deputy General of Border Defence to provide relief, leading to the subsequent great victory at Huergan.33 Thus, Fude 
may be considered one of the foremost contributors to the pacification of the Muslim regions. From his 
memorials, we learn that the Pur coins and Tang-Song period coins housed within the box were obtained by 
Fude from the Muslim populations in the regions he pacified, and were subsequently presented to the Qianlong 
Emperor alongside his memorials.

31
 First box: Album pages of Quanliu Guiji, third spread, right page.

32
 For details on Fude's life, see [Qing] Zhao Erxun et al., Draft History of the Qing Dynasty (Beijing: Zhonghua Book Company, 1986), v o l .  3 1 4 , 

Biographies

 101, Fude, pp. 10702–10704.33
 For details of the campaign, see [Qing] Zhao Yu, "The Entirety of the Pacifying of the Muslim Regions," in Xiaoting Miscellaneous Records (Beijing: Zhonghua Book Company, 
1980), vol. 6, pp. 148-153;Compiled by Fu Heng et al. (Qing dynasty), "Memorial by Fu De, Right Vice-General of the Frontier Defence, et al. 
Reporting the Great Defeat of the Rebels at Huergan" (24th year of Qianlong, 2nd month, day Jiazi), in The Official Records of the Campaign 
to Subdue the Junggar, Vol.   68, included in The Reprinted Complete Library of the Four Treasuries, Vol.   359, pp. 236-240.
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 Following the fourth, fifth, and right-hand pages of the sixth folio depicting coins, the left-hand page of the sixth 
folio begins with Manchu and Han ministers, alongside the Qianlong Emperor, jointly examining and tracing the origins 
and interpreting these coins. The text reads:

 In the twenty-fourth year of Qianlong's reign, the year of the Yin-Mao, the great campaign in 
Tibet was successfully concluded. The various Muslim tribes voluntarily submitted to the 
empire. Generals and others proclaimed the imperial edict to pacify and govern them, and all 
affairs were duly accomplished. They petitioned to recast the coinage to reverently bear the 
imperial era name of the Heavenly Court. Now, V i c e - G e n e r a l  F u d e  has presented t w e n t y -
s e v e n  v a r i e t i e s  o f  c o i n s  i n  c i r c u l a t i o n ,  i n c l u d i n g  t h e  o l d  P u r  c o i n s  a n d  t h o s e  
f r o m  t h e  T a n g  a n d  S o n g  d y n a s t i e s  f o u n d  t h e r e ,  a c c o m p a n i e d  b y  a n  
e x p l a n a t o r y  n o t e .We, the undersigned, respectfully note: The Huamen tribe of the Uyghurs 
first established relations with China during the Tang dynasty, while the Black Khan of Khotan 
maintained diplomatic envoys from the Song dynasty's Jianlong era to Xuanhe. The Tang 
and Northern Song coins found there were disseminated through trade and migration, not 
through formal incorporation into the imperial domain or official currency 
circulation.Compared to the present day, where the distant tribes of Dewei and Xiachang, along 
with those who bind their heads and wear hoods, all eagerly submit to our authority as subjects, 
abandoning their old customs to embrace our unified script, our imperial currency now 
circulates over twenty thousand li .  How splendid indeed! Examining historical  records,  
such an achievement is  truly unparalleled. 34

 We, your humble subjects, having received the imperial decree to arrange and examine these 
documents, have viewed them with profound delight. We now request to enshrine them in a 
casket, thereby illuminating the splendour of our Great Qing's unified realm and preserving this 
legacy for posterity.The month of the Summer Solstice,  Year of  the Yin-Yang (Fifth Lunar 
Month) Your humble servants: Jiang Pu, Liu Tongxun, Liang Shizheng, Liu Lun, Dong Bangda, Qiu 
Yuxiu, Yu Minzhong, Jie Fu, Jin Deying, Guan Bao, Qian Rucheng, Wang Jihua, Qian Weicheng 
Respectfully inscribed.Two seals: "Patriotic Writings" and "Seal of Minister Minzhong". 35

 In the twenty-fourth year of Qianlong's reign, the year preceding the Emperor's imperial poetry composition, the 
Tibetan regions were incorporated into the empire. Upon Zhao Hui's recommendation, the inscriptions on coins circulating 
within these territories were recast to honour the imperial era name.The text further mentions that Fu De presented 27 

coins alongside his memorial. Aside from "coins from the Tang and Song dynasties," these corresponded 
precisely to the "old circulating Pur coins" previously discussed.The ministers examined their origins, noting that the 
Tang Dynasty had maintained relations with the Uyghurs, while the Black Khan of Khotan had diplomatic ties with the Song 
Dynasty. Thus, the discovery of Tang and Song coins in this region was likely the result of "commercial exchange and migration, 
leading to their dissemination." They concluded that although this area "was not originally incorporated into the imperial 
domain, Chinese currency had already circulated there."The ministers further contended that the current Emperor's virtue 
and authority had spread far and wide, compelling these bearded tribesmen to willingly become subjects of the imperial decree. 
"They have abandoned their old customs and embraced our common script; the circular currency of the Nine Treasuries now 
circulates over twenty thousand li. How splendid indeed!"The Qing dynasty's monetary system thus extended over twenty 
thousand li, prompting admiration for the dynasty's prosperity—a phenomenon without precedent in historical records. 
Finally, the ministers expressed their views in the emperor's command

34
 Album of "The Flow of Currency Returns to Its Source," sixth folio left page – seventh folio right page.

35
 Album of "The Flow of Currency Returns to Its Ultimate Source", seventh leaf, left page.
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 Upon examining these coins, they proposed mounting them in a case for preservation, to "demonstrate the grandeur of 
our Great Qing's unified rule for posterity." The subsequent signatures of thirteen Manchu and Han ministers are listed; aside 
from Jiefu and Guanbao, the remainder comprised the most eminent Han-Chinese literary advisors of the Qianlong 
reign.Puzzlingly, the Veritable Records of the Qing state that General Zhao Hui proposed the coinage reform in the seventh 
month of the twenty-fourth year of Qianlong. Yet the aforementioned May 24th-year court record already mentions Zhao Hui 
"petitioning to recast coin inscriptions to reverently bear the imperial era name."Regardless, Emperor Qianlong did not 
compose his imperial poem until the following May. Consequently, the ministers' responsive poems inscribed on the 
box's sides must have been composed at this time. Moreover, not all ministers who had examined the coins the 
previous year participated; only eight did: Jiang Pu, Liu Tongxun, Liang Shizheng, Liu Lun, Yu Minzhong, Qian 
Rucheng, Wang Jihua, and Qian Weicheng.

The coin box entitled "The Return of the Spring's Flow" contains memorials submitted by generals who personally 
participated in the campaign, actual coins obtained from local Hui communities, handwritten testimonies by ministers 
who collectively examined the coins, along with the Qianlong Emperor's imperial poem and the responsive verses 
composed by his ministers following the event.This 'record' is assembled from primary and secondary materials of varying 
forms and temporal origins. Crucially, by directly exhibiting or transcribing primary sources—such as the physical coins 
obtained from the Hui people housed within the box, the transcribed firsthand reports of the generals involved in the 
campaign, and the ministers' accounts of their collective examination—the 'historical' event presented in this record 
acquires an almost eyewitness-like, tangible physicality.Interestingly, these seemingly first-hand accounts, or even the deeply 
immersive poetic exchanges, were likely meticulously curated and edited before presentation.Take, for instance, the eight 
poems exchanged among ministers inscribed on the outer box of the wooden case. Almost none appear in the collected 
works of the ministers whose names are attributed to them. Only the poem originally attributed to "Qian Rucheng" on 
the box is found in Qian Weicheng's anthology. Qian Rucheng's original poem on the box reads:

 Western tribes recounted their extraordinary achievements, Salt marshes and springs flowed 
to the Jade Palace. Distant lands traded unique tribute goods, The imperial court's calendar 
and edicts were uniformly applied. Though records of Han, Song, and Tang dynasties spread 
far and wide, The land remained divided into upper, middle, and lower regions. After compiling 
the Western Qing Qian Records, The distant echoes of the imperial edicts reverberated before 
the sovereign. Your humble servant Qian Rucheng respectfully responds. Two seals: "Your 
humble servant" and "Cheng". 36

 The version appearing in Qian Weicheng's Mingchun Xiaocao reads:
 Western tribes swiftly recounted their extraordinary achievements, Salt marshes and springs 
flowed freely into the imperial treasury. Exotic goods from distant lands were traded and 
exchanged (Hong Zun's "Record of Coins" mentions coins of unusual design), The imperial dynasty's 
calendar and official documents remained identical (the Hui people paid tribute in tenggushu, each 
tenggushu being worth one tael of white gold; the Emperor commanded that the old system be 
retained, but that the words "Qianlong Tongbao" be added to the obverse) . Through the ages 
of Han, Song, and Tang,

36
 The outer side of the first wooden box bears congratulatory verses from ministers, as seen in Appendix One.
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 (The ancient coins range from the Five-Zhu to the Yuan Zun Ning), while the land remains divided into 
upper, middle, and lower grades (the tribute from vineyards and such is graded according to rank, as 
detailed in the General's original memorial). Straight across the Tianshan Mountains, the minting drums 
resound; How far-reaching is the imperial edict, tracing back to the sovereign's own virtue. 37

 The underlined sections in the text differ from the poems inscribed on the exterior of the box. The version of 
the preceding poem differs from the original in several respects: it omits the small annotations in brackets; replaces the 
character "溯" (trace) in the final line "遐哉聲教溯宸躬" with "仰" (revere); and substitutes the phrase "直過天山開鼓鑄" with "再
譜《西清錢錄》後" (After revising the Western Qing Coin Record).As Qian's collected works were published in the fortieth 
year of Qianlong's reign, we cannot determine whether the discrepancy arose because the imperial 
response preceded the collection's publication, with subsequent revisions made to Qian's text, or whether Qian's edition 
recorded his original composition while t h e  b o x ' s  i n s c r i p t i o n  r e p r e s e n t s  a  r o y a l  r e v i s i o n .  R e g a r d l e s s ,  t h e  
b o x  e m p h a s i s e s  i t s  c o n n e c t i o n  t o  t h e  i m p e r i a l  c o n t i n u a t i o n  o f  t h e  c o i n  c a t a l o g u e  c o m p i l e d  i n  
t h e  f i f t e e n t h  y e a r  o f  Q i a n l o n g
 (1750). Another perplexing point is why a poem appearing in Qian Weicheng's anthology bears the signature of 
Qian Rucheng?Such instances appear not uncommon within the Qing court. For example, the Records of Daily 
Tasks and Work Completed by the Various Workshops of the Imperial Household Department (hereafter abbreviated 
as the Workshop Records) documents the "Mounting Workshop" entry for the second day of the fifth month in the 
third year of Qianlong's reign (1738): "Ordered Tang Dai to sign as Lang Shining";38 Similarly, on the third day 
of the fourth month in the twelfth year of Qianlong's reign (1747), the "Ruyi Studio" records: "Shen Yuan painted 
a handscroll depicting the imperial banquet on silk. Upon completion, an imperial decree was sought regarding whose 
signature should be affixed.          Zhang Yusen's, by imperial decree." 39Court poets and court painters likely faced similar 
circumstances: the attribution of paintings and poems did not necessarily correspond to the actual producer or creator, 
but was often determined by imperial decree.Yet what was the intent behind such decrees? This likely requires careful 
examination of individual cases. Regarding the coin box example, judging from Qian Weicheng's collected works, the original poem 
was likely composed by him. However, was it written privately by Qian Weicheng on behalf of Qian Rucheng? Or was it 
commissioned by imperial decree to bear Qian Rucheng's signature?This remains unknown. What is certain, however, is that if 
the possibility of pseudonymity or ghostwriting exists, this poem was likely not a straightforward record of the impromptu 
poetic exchange. Another example illustrating how the imagery presented in this box was subject to highly controlled and 
orchestrated planning is Fu De's memorial.

37
 Qian Weicheng, Mingchun Xiaocao, vol. 5, pp.   10    , upper and lower, from Qian Wenming Gong Quanji, included in Qing Dai 
Shiwen Ji Hui Bian (Shanghai: Shanghai Gu Ji Chubanshe, 2010), vol. 346, p. 416.38
 Compiled jointly by the First Historical Archives of China and the Museum of Chinese University of Hong Kong, The 
Comprehensive Archives of the Imperial Household Department and the Imperial Workshops of the Qing Palace (Beijing: 
People's Publishing House, 2005), "Mounting and Framing," 2nd day of the 5th month, Qianlong 3rd year (1738), Volume 8, p.  182.39
 Compiled jointly by the First Historical Archives of China and the Museum of Chinese University of Hong Kong, General Compilation of Archives of the Imperial 
Household Department and the Imperial Workshops of the Qing Palace, "Ruyi Workshop," 3rd day of the 4th month, 12th year of the Qianlong 
reign (1747),  v o l . 15, pp. 345–346.
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We have not discovered the original Chinese text of Fude's memorial transcribed within the album pages. 
Considering that archives pertaining to Xinjiang during the Qianlong reign were almost exclusively composed in 
Manchu,the Manchu memorial submitted by Fude on the 28th day of the fifth month in the 24th year of Qianlong (1759) stands 
as the sole extant Manchu-language record. Its content bears close resemblance to the memorial transcribed within the 
album pages, though not entirely identical. Its Chinese translation reads as follows:

 Upon our arrival in Hotan, we obtained two or three dozen ancient coins from the Tang and 
Song dynasties from the local populace. Having selected those with legible inscriptions for 
Your Majesty's perusal, we now report that the current currency in use among the local people 
consists of Pur copper coins. Fifty Pur equate to one Tengger, and one Tengger is exchanged 
for one tael of our silver. Accordingly, we have selected several Pur coins, which we have 
enclosed and present together. We humbly request the Emperor's discerning judgement.

 On the first day of the intercalary sixth month in the twenty-fourth year of the Qianlong reign, the vermilion-sealed 

imperial decree was issued: "Understood. By Imperial Command." (40)

 This Manchu memorial, though nearly identical in content to the transcribed memorial in the album, 
reverses the sequence of its passages and adds details specifying the quantity of coins ("two or thirty coins from 
the Tang and Song dynasties").Given this high degree of textual overlap, and considering that Fu De would have no 
reason to submit two memorials on the same matter, this Manchu memorial is likely the original document from which 
the album's transcription was derived. Interestingly, if our inference holds true, why
 was Fude's original memorial in Quanliu Guiji rearranged and edited? Specifically, why were the numerical details excised, 
and why was the original phrase "two or thirty old coins from the Tang and Song dynasties" reduced to "twenty-seven 
varieties of coins from the Tang and Song periods"? 41

 Examining the Workshop Records reveals an entry dated the 11th day of the 5th month in the 25th year of Qianlong 

concerning "mounting and framing":

 On the 11th, Chief Medical Officer Bai Shixiu and Assistant Medical Officer Jin Hui reported that Eunuch Hu Shijie 

delivered:

 Twenty-seven ancient coins and three Hui coins (small note: accompanied by one specimen according to 
the coin catalogue). Imperial decree: Cast two Hui coins according to the catalogue specimen. When ready, 
arrange them in a box according to the catalogue. So ordered. 42

    T he eleventh day of the fifth month in the twenty-fifth year of Qianlong coincided precisely with the date 
Emperor Qianlong composed his imperial poem "Instructing Confucian Scholars to Arrange the Currency of the 
Western Regions and All Ancient Copper Coins, and Inscribe Them with Verses". 43On that day, Eunuch Hu Shijie 
presented 27 ancient coins (   ) and 3 Hui coins (   ) along with 3 Hui coins ( ).

40
 〈Memorial by Fude, Right Vice-General of Dingbian, et al. on Selecting and Presenting Pur Coins Used by the Hui People of Hotan for 
Imperial Inspection〉 (28th day of the 5th month, 24th year of Qianlong), compiled jointly by the First Historical Archives of China and the 
Research Centre for Chinese Frontier History and Geography, Compilation of Manchu Archives from Qing Dynasty Xinjiang, Volume   38, p. 326.

41
 See Quanliu Guiji, album leaf, sixth opening, left page.42
 See Compilation of Archives from the Imperial Household Department and the Imperial Workshops of the Qing Palace, jointly 
compiled by the First Historical Archives of China and the Museum of Chinese University of Hong Kong, "Box Mounting Workshop," 
11th day of the 5th month, 25th year of Qianlong, Volume   25, p. 158.

43
 As previously discussed, this poem should have been composed between the poem Rain dated 11th day of the 5th month and the poem Rain Again dated 24th 

day of the 5th month.
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 Zi coins, accompanied by a draft coin catalogue. As the note "one copy of coin catalogue" appears in small characters 
following "three Hui coins," this "coin catalogue" was likely drafted based on the three Hui coins.Although the "twenty-seven 
ancient coins" correspond to the "twenty-seven varieties of Tang and Song dynasty coins" in the first box, only three Hui coins 
were submitted. Remarkably, Emperor Qianlong ordered craftsmen to create a design based on these three Hui coins, 
then cast two new Hui coins.

 cast two more Hui coins. The three original Hui coins, together with the two newly cast palace replicas, precisely matched

 the quantity of five old Purl coins within the first box. Towards the end of the same month, two further records 
appear: On the twenty-sixth day of this month, Department Head Bai Shixiu and Assistant 
Department Head Jin Hui presented two newly minted Hui coins along with the coin catalogue 
to Eunuch Hu Shijie for imperial inspection. By imperial decree: The Hui coin designs from the 
catalogue shall be separately drawn by the Imperial Workshop and presented in a matching box. 
So ordered.
 On the twenty-ninth day of this month, Chief Medical Officer Bai Shixiu and Assistant Medical 
Officer Jin Hui reported that Eunuch Hu Shijie had returned two Hui coins. An imperial decree 
was issued: these were to be placed within the box containing the three Hui coins, arranged in 
the box for storage, while the two newly made Hui coins were to be carried out. So ordered. 44

 Although Emperor Qianlong had ordered on the 11th that the newly minted Pur coins be "arranged according 
to the catalogue and presented in a box," this task was not completed until the 26th.At this point, Chief Clerk Bai Shixiu 
and Assistant Clerk Jin Hui "presented two additional Hui coins along with the coin catalogue." The Emperor Qianlong then 
instructed, in accordance with previous directives, that they be "arranged in their designated boxes according to the catalogue," 
further specifying that "the Hui coin designs from the catalogue shall be separately drawn by the Imperial Studio and arranged in 
their designated boxes."Three days later, on the twenty-ninth, when eunuch Hu Shijie presented "two Huizi coins," the 
Emperor immediately commanded: "Place these among the three Huizi coins already in the box, arrange them in the 
box. The two newly made Huizi coins shall be carried out." It remains unclear whether the "two Huizi coins" 
delivered by eunuch Hu Shijie were old Pur coins or newly minted Pur coins from the palace.However, judging 
from the final instruction to "carry out the two newly made Hui coins," these two Pur coins were likely old Pur coins added 
later from elsewhere. In other words, the final coin box should have contained 27 ancient coins: the original three Hui 
coins, plus the two Hui coins added later to replace them.
The Qing court's imitation castings of Pur coins should total 32 pieces, precisely matching the coinage assembly in the first 
box of the Winter Palace collection.Furthermore, the date of their production—the fifth lunar month of the twenty-
fifth year of Qianlong's reign—aligns precisely with the imperial poem inscribed on the box lid: "Qianlong 
Gengchen (1760), midsummer (fifth lunar month)". Consequently, the coin box documentation referenced in these 
records should correspond to the first coin box housed in the Winter Palace. Should this inference prove correct, the 
coin boxes documented in these Workshop Records

44
 Compiled jointly by the First Historical Archives of China and the Museum of Chinese University of Hong Kong, Archives of the Imperial Household Department 
and the Imperial Workshop of the Qing Palace, "Box Mounting," 11th day of the 5th month, Qianlong 25th year, Volume   25, pp. 158-159.
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 The coin catalogue referred to should be the album pages attached to the box, featuring illustrations of coins 
and transcribed memorials. This box of coins was completed on the first day of the eleventh lunar month and, per 

the Qianlong Emperor's instructions, placed in the Ziguang Pavilion, (45)thus displaying this box—representing 
one of the spoils from the Western Regions campaigns—among the exhibits commemorating the Qing 

Empire's military achievements. 46After displaying the ancient coins and purr coins from Xinjiang in their cases, the 
Qianlong Emperor evidently remained preoccupied with the purr coins cast in the imperial workshops. The Imperial 

Workshops' "Casing and Mounting" records further note: "On the fifth day of the eleventh month, Department Head Bai Shixiu 
and Assistant Department Head Jin Hui reported that Eunuch Hu Shijie conveyed an imperial decree: 'Present two newly cast Hui 

coins for imperial inspection.'By Imperial Command. The two Hui coins were promptly presented to Eunuch Hu Shijie for inspection, 
whereupon the Emperor decreed: Retain one; store the other. By Imperial Command." The Emperor specifically requested to 

examine these two newly minted but previously "presented" pur coins, ultimately deciding to keep one and store 
the other.In summary, the reference to "two or thirty old Tang and Song dynasty coins" in Fu De's original memorial was 

excised, and the phrase
 "twenty-seven varieties of Tang and Song coins" into the ministers' records, and during the box assembly process, first 
casting replicas and then supplementing with two old Pur coins – all these actions were executed to imperceptibly control 
the total number of coins in the box to thirty-two. Why this insistence on the number "thirty-two"? Beyond its significance 
as a multiple of the Qing's foundational "Eight Banners" system,
 Moreover, it recalls the Qianlong Emperor's creation of thirty-two styles of Qing seal script in the thirteenth year of his reign. 
Indeed, Liu Tongxun's respectful verse accompanying the box and album mentions: "In what year was the 
selection first made as a model, incorporating seal scripts from all dynasties?"47 drawing a parallel between 
Emperor Qianlong's reform of the Pur coinage and his creation of the thirty-two styles of Qing seal script 
modelled on ancient Han inscriptions. (48) What, then, is the connection between the coins of Xinjiang and 
Qing seal script? This shall be explored further when discussing the presentation of the coins in the second 
box.

45
 "On the first day of the eleventh month, Langzhong Bai Shixiu and Yuanwailang Jin Hui presented a purple sandalwood box 
containing the Hui people's Coin Compendium. It was handed to Eunuch Hu Shijie for presentation. By imperial decree: 'To be 
displayed in the Hall of Brilliant Light.' By imperial command. On this day, the coins and box were transported to the Hall of 
Brilliant Light and securely placed."See Archives of the Imperial Household Department of the Qing Palace, compiled jointly by the 
First Historical Archives of China and the Museum of Chinese University of Hong Kong, Archives of the Imperial Household 
Department of the Qing Palace, "Box Mounting Workshop," 11th day of the 5th month, 25th year of Qianlong (1760), Volume   25, p. 
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 For Emperor Qianlong's display of imperial military achievements, see Ma Yazhen, Carving Military Merit: The Cultural Construction of Imperial 
Military Achievements in the Qing Dynasty (Beijing: Social Sciences Academic Press, 2016).
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Chengchi University Historical Review, Issue   4 (July  2002), pp.   1-20; Lin Shih-hsien,
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Composition: Ode to Shengjing'," National Palace Museum Monthly, Issue 367
 (October 2013),  p p .  52-67; Lin Shixian,"An Investigation into the Manchu-Han Seal Script Version of the 'Imperially Composed Ode to Shengjing' 
Held by the University of Washington Library," in Bai Wenyu (ed.), Pre-Qing History and Shengjing Culture (Academic Symposium Commemorating 
the Establishment of the Pre-Qing History Research Centre and t h e  380th Anniversary o f  Shengjing's Naming as '    ') (Volume 1) (Shenyang: 
Liaoning Nationalities Publishing House, 2015), p p .  373–388.
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 The "Gu Fu Yuan Zhi" Coin Box and the Qing Empire's Discourse on 

"Unified Script"

 If the coins in the first box served as war trophies, presented by generals who had actually fought in the 
campaigns as tributes surrendered by the conquered peoples, then the coins in the second box were the tribute 
'presented' by the conquered lands.For the fifty-one coins within this case were unearthed in Yutian by the imperial 
guard Debao during the Qing court's pacification of the Muslim regions. Debao led the Mongolian mathematician 
and cartographer Mingantu in surveying Xinjiang, where these coins were discovered. The outer wooden 
case measures
17.5 centimetres in length and 8.4 centimetres in height, it is slightly larger than the first box, 'Spring Stream Returns 
to its Source', though the difference is negligible. The exterior of the case bears the exact same poetic inscription as 
the first box; both are identical in form and packaging.The second coin box also contains three compartments holding 
16, 16, and 18 coins respectively, totalling 51 coins. Alongside Tang and Song dynasty coins, it includes Han and Liang 
dynasty coins, as well as coins from the Western Regions' Quchi and Kucha kingdoms.Similarly enclosed is a volume 
bound with wooden boards for its cover, engraved in gold-painted characters with the phrase "Ancient Fu, Far-
Reaching". The first and second leaves feature the Emperor Qianlong's calligraphy within a circular frame, inscribing 
"Ancient Fu" and "Far-Reaching". The lower left corner of the left page on the second leaf bears two imperial seals of 
the Emperor Qianlong: "Leisurely Pastime" and "Finding Delight".

 The third leaf contains the memorial submitted by De Bao accompanying the coins, written in both Manchu 
and Han scripts. The right-hand page is in Han Chinese, while the left-hand page is in Manchu. The Han Chinese text 
reads as follows:

 Your humble servant, the Imperial Bodyguard Debao, respectfully submits: Having been commanded to 
accompany Mingantu in surveying the topography of the Western Regions, I have witnessed the far-
reaching majesty of our sovereign's martial prowess and the unprecedented expansion of our empire's 
borders. The tribes and peoples traversed all rejoice and celebrate, deeply grateful for the great emperor's 
rejuvenating grace. They engage in trade, settle their lives, and share in the enlightened realm.Whilst 
passing through Hotan, this servant unearthed fifty-one ancient coins. Considering that the imperial court 
has recently reformed the minting of Pur coins to reverently uphold the celestial court's calendar and 
chronology, thereby manifesting the splendour of great unification, the simultaneous emergence of 
ancient coins from distant realms signifies that all under heaven are presenting treasures in response, 
their effect as swift as an echo. Overwhelmed with joy, this servant hastens to present them for your 
information. Respectfully submitted. 49

 It is noteworthy that as early as the Kangxi era, with missionary assistance, a nationwide survey was undertaken. After 
over thirty years, the Imperial Atlas was finally completed. Employing a grid coordinate system with 
trapezoidal projection and a scale of 1:1,400,000, it stands as China's first large-scale map based on field 
surveying. It may be said to represent the most comprehensive geographical work of its time.

49
 Second Box, Album of Ancient Fu and Distant Lands, third folio, right page.
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 world's most advanced and accurate map. 50Regrettably, this map omitted the region west of Hami. 
Consequently, upon the preliminary pacification of the Junggar region in the 20th year of Qianlong's reign, he 
immediately dispatched personnel to survey northern Xinjiang. By the 24th year of Qianlong, Qing forces had finally 
subdued the Muslim regions, unifying the lands north and south of the Tianshan Mountains. Qianlong once again sent a 
cartographic team, led by Ming Antu and comprising Western missionaries Fu Zuolin, Gao Shensi,Bao 
Youguan, and Liu Songling. 51 Thus, the surveying team led by Debao was precisely this expedition commanded 
by Mingantu. 52Manchu archives published over the past decade have revealed numerous details concerning the overall 
mapping project and team composition previously overlooked in earlier research. For instance, as early as March of the 
twenty-fourth year of Qianlong's reign, the Military Affairs Department specifically submitted a memorial to Emperor 
Qianlong inquiring whether Mingantu, then aged sixty-eight and serving as a Mongolian mathematician and cartographer at 
the Imperial Astronomical Bureau, should be dispatched to oversee the surveying mission. (53)The Qianlong Emperor 
evidently placed considerable trust in Mingantu, who had participated in the 1756 survey of the Dzungar region in 
northern Xinjiang. Consequently, he insisted on appointing Mingantu as leader for the survey of the Muslim regions in 
southern Xinjiang. Archival records thus reveal that in April, Grand Secretary Fu Heng submitted a memorial reporting the 
selection of imperial guards to accompany Mingantu on the survey mission to Yarkand and other locations.54 In May, Fu Heng 
again submitted a memorial requesting silver be granted to Mingantu for his surveying mission to the Muslim 
regions. 55 From the memorial submitted by Third-Class Bodyguard Debao on the seventeenth day of the 
intercalary sixth month, we learn that Debao was likely the bodyguard selected by Fu Heng to accompany 
Mingantu to the Muslim regions.(56)  On thefifteenth day of the seventh month in the twenty-fourth year of 
Qianlong (1759), memorials from the Minister in Charge of Pizhan, Ding Chang, and others indicate that Debao and his 
party likely passed through Pizhan en route to Yarkand at this time, and were escorted by Ding

50
 Numerous studies exist on the cartography of the Qing imperial court; examples include Qin Guojing and Liu Ruofang, "The Production and Management of Qing Dynasty 

Maps,"
 An Anthology of Ancient Chinese Maps (Beijing: Cultural Relics Press, 1997), Qing Dynasty volume, pp. 71-78; Sun      , Research on Map 
Compilation and Territorial Formation during the Kangxi, Yongzheng and Qianlong Periods (Beijing: Renmin University Press, 
2003);Li Xiaocong, "On the Surveying and Mapping of the Kangxi Imperial Atlas and Its Editions," Palace Museum Quarterly, Vol.   
Issue 30, No.  1 (September 2012), pp. 55–85.
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 For cartographic surveying during the Qianlong reign, see Hou Derun, "Cartographic Surveying in Xinjiang during the Qianlong Era," Wen Shi Zhi 

Shi, 2008.
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 Changes in Territorial Boundaries in the Qianlong Imperial Maps," in Research on Map Production and Territorial Formation during the Kangxi, 

Yongzheng and Qianlong Period, pp. 140-164.52
 Regarding research on Mingantu, see Shi Yun, "A Brief Account of Mingantu's Over Fifty Years of Work at the Imperial 
Observatory," Journal of Inner Mongolia University (Social Sciences), No. 1, 1963, pp. 89-101;Fang Yun, "Research on Ming An-tu," 
Journal of Inner Mongolia Normal University (Natural Science Edition), No.  3 (Supplement on History of Science), 1993, pp.   44-47.53
 〈 [Jungechi] Memorial Requesting Imperial Approval to Dispatch the Aged Mingantu to Yarkand for Cartographic Surveys 〉 
(March, Qianlong 24th Year), compiled jointly by the First Historical Archives of China and the Centre for Research on China's Frontier History and 
Geography, Compilation of Manchu Archives from Qing Dynasty Xinjiang, Vol.   37, p. 213.54
 〈Memorial by Grand Secretary Fu Heng on Selecting Guards to Accompany Ming Antu to Yarkand and Other Locations for Topographical Surveying〉 (28th 
day of the 4th month, 24th year of Qianlong), compiled jointly by the First Historical Archives of China and the Research Centre for Border History 
and Geography of China, Compilation of Manchu Archives from Qing Dynasty Xinjiang, Volume xml-ph-0000@deepl.internal 37, p. 56.55
 Memorial by Grand Secretary Fu Heng on Awarding Silver to Mingantu and Others for Surveying and Mapping Yarkand and Other Regions (1st day 
of the 5th month, 24th year of Qianlong), compiled jointly by the First Historical Archives of China and the China Centre for Border History and 
Geography Studies, Compilation of Manchu Archives from Xinjiang during the Qing Dynasty, Vol.   38, p. 69.56
 〈Memorial by Third-Class Bodyguard Debao et al. Concerning the Verification of Maps Drawn by General Zhao Hui et al. in Huijiang〉 (17th day of 
the 6th lunar month, 24th year of Qianlong), compiled jointly by the First Historical Archives of China and the Research Centre for Chinese Frontier 
History and Geography, Compilation of Manchu Archives from Xinjiang during the Qing Dynasty, Vol. 39, p. 379.
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 Their travel expenses were borne by the state. 57 Debao and his party arrived at Yarkand on the 23rd day of the 10th 
month of the 24th year of Qianlong’s reign, 58 proceeding from there to Hotan around the 15th day of the 11th 
month. 59 By the 9th day of the 12th month, they had completed their surveying and set off for the capital. 60 The 
party passed through Hami on the 15th day of the 1st month of the 25th year of Qianlong’s reign , (6)1 
and should have returned to Beijing by April at the latest, as the Military Affairs Department had by then 
submitted a memorial to the Qianlong Emperor regarding whether to bestow rewards upon Debao, 62 while also 
presenting the completed map of Ili and Xinjiang for the Emperor’s perusal. 63

 During their surveying expedition, this team unearthed 51 Chinese and foreign coins during 
excavations at Hotan. Though the precise date of Debao's memorial remains unknown, cross-referencing the 
aforementioned itinerary suggests he acquired this coin hoard around the eleventh month of the twenty-fourth year of 
Qianlong's reign.De Bao posited that these ancient coins had "arrived in due course" during the re-minting of the Pur 
coinage to honour the Heavenly Court's calendar, representing treasures offered by the land in response to this 
monetary reform.

 As with the coins in the first box, this Manchu-Han memorial is followed by three pages of coin illustrations, after 
which comes the court scholar's commentary. The text reads:

 In the twenty-fourth year of the Qianlong reign, the year of the Yin-Mao, having secured the Western Regions 
with our mighty forces, all the Muslim tribes were brought under our dominion. We then recast their Pur 
coins, reverently honouring the imperial era name to manifest the governance of a unified 
script. The imperial guard minister Debao was commanded to lead artisans in creating 
illustrations at Khotan, presenting fifty-one varieties of Tang, Song, and foreign coins found 
there.We, the undersigned, respectfully note: During the Tang and Song dynasties, envoys from 
the region between Huamen and Yutian maintained diplomatic relations with China. These 
coins may have circulated through trade networks reaching as far as Kapisi.

57
〈Memorial by the Minister in Charge of the Expeditionary Office, Ding Chang, et al., Requesting Travel Expenses for the Imperial 
Bodyguard De Bao et al. Sent to Yarkand for Cartographic Surveys〉 (15th day of the 7th month, 24th year of the Qianlong reign), 
compiled jointly by the First Historical Archives of China and the Research Centre for Chinese Frontier History and Geography, 
Compilation of Manchu Archives from Qing Dynasty Xinjiang, Volume 40, p.  205.58
 〈Report by Third-Class Imperial Bodyguard Debao, stationed at Ürümqi, concerning his arrival at Yarkand to examine the maps 
drawn by Fude and others, followed by his departure for Hotan〉 (25th day of the 10th month, 24th year of the Qianlong reign), 
compiled jointly by the First Historical Archives of China and the Research Centre for Border History and Geography of China, 
Compilation of Manchu Archives from Xinjiang during the Qing Dynasty, vol. 42, p. 193.59
 〈Third-Rank Bodyguard Debao's Report on Departing Yarkand for Hotan and Completing the Map〉 (15th day of the 11th month, 
24th year of Qianlong), compiled jointly by the First Historical Archives of China and the China Centre for Border History and Geography 
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the 12th month, 24th year of Qianlong), compiled jointly by the First Historical Archives of China and the Research Centre for 
Border History and Geography, Compilation of Manchu Archives from Xinjiang during the Qing Dynasty, Volume   43, p. 189.61
 〈 Memorandum by Yongning, Assistant Minister of Hami, et al. on the Return to the Capital via Hami by Qianqing Gate 
Bodyguard Debao et al. Who Had Travelled to Yarkand to Map the Region 〉  (15th day of the 1st month, 25th year of Qianlong), 
compiled jointly by the First Historical Archives of China and the Research Centre for Border History and Geography of China, Compilation of Manchu Archives from 
Xinjiang during the Qing Dynasty, Volume xml-ph-0000@deepl.internal 43, p. 43.62
 〈Memorial from the Military Affairs Department on Whether to Reward Qianqing Gate Guards De Bao et al. for Mapping Muslim Xinjiang (with 1 Imperial 
Edict Appended)〉 (4th month, 25th year of Qianlong), compiled jointly by the First Historical Archives of China and the Research Centre for Chinese 
Frontier History and Geography, Compilation of Manchu Archives from Qing Dynasty Xinjiang, vol. 45, p. 232.63
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 These nations, being utterly remote from the Central Kingdom, are utterly beyond verification.The virtue and 
majesty of our sovereign extend to all corners of the earth, so that even distant lands and exotic peoples 
offer tribute. Verifying this against Hongzun's Treatise on Coins, we find perfect concordance. 
We behold the sage's vast governance, surpassing that of ancient times. We, your humble subjects, are filled 
with joy at this occasion. We request that these maps be placed in a case and preserved alongside the Map of 
the Entire Land, to be handed down for ten thousand generations.Your humble servant, Jiang Pu. 
Your humble servant, Liu Tongxun. Your humble servant, Liang Shizheng. Your humble servant, 
Liu Lun. Your humble servant, Dong Bangda. Your humble servant, Qiu Yuxiu. Your humble 
servant, Yu Minzhong. Your humble servant, Guan Bao. Your humble servant, Wang Jihua. Your 
humble servant, Qian Rucheng. Your humble servant, Qian Weicheng. Your humble servant, Jiang 
Xi. Colophon. (64)

 The composition of the court scholars differs slightly this time, with Jiang Xi added in place of Jie Fu and Jin Deying. This 

contrasts with the first box, where

 Ministers Presenting Coins from the Western Regions. The second box of coins records Emperor Qianlong requesting 
his ministers to "arrange" the coins, which likely occurred on another occasion. This gathering probably took place 
after Debao obtained the coins in Hotan in the eleventh month of the twenty-fourth year of Qianlong's reign.At this 
second gathering, the ministers' interpretations of Chinese coins appearing in the Western Regions did not diverge 
significantly from the first discussion. They generally attributed this phenomenon to the circulation of coins 
resulting from Tang and Song dynasty diplomatic relations and trade with the Uyghurs.Additionally, rare coins 
from ancient kingdoms within Afghanistan, such as Kapisaya, were unearthed during this gathering. The ministers 
employed auspicious political rhetoric, attributing this to the Emperor's virtue and authority extending "to the farthest reaches without 
limit," suggesting even these "exotic offerings from distant lands" had come to pay tribute.The ministers consulted Hong Zun's Song 
Dynasty compendium, The Record of Coins, discovering that these rare foreign coins matched its descriptions "without 
exception." This further proved that "the Holy Desert's vast influence surpasses that of ancient times." They therefore 
recommended that the coins be stored in boxes for preservation, alongside the newly surveyed maps, to be 
"perpetuated for ten thousand generations."

 Notably, though the coins in the two boxes originated from separate presentations and were examined by 
different officials at different times, their boxing within the palace occurred remarkably close together. Combined with 
their uniform packaging and presentation style, they should be regarded as a single presentation. This is corroborated by records in the 
palace's "Works Records".The coins in the first box underwent box preparation and packaging on the 29th day of the fifth 
month in the 25th year of Qianlong's reign, with the boxing completed and placement in the Purple Light Pavilion occurring 
in the same year's eleventh month. The coins in the second box were delivered to the palace workshops for boxing 
slightly later, in the seventh month, with the process completed in the twelfth month.This conclusion primarily 
relies on three entries concerning "box mounting" in the Workshop Records: The entry for the 13th day of 
the seventh month in the 25th year of Qianlong reads:

 [Qianlong 25th year,  7th month]  13th day:  Langzhong Bai  Shixiu  and Yuanwailang Jin  
Hui  reported that  eunuch Hu Shijie delivered fifty-one ancient coins along with one 
specimen album page from the Coin Compendium. Imperial decree: Proceed according to 
precedent.

64
 the seventh folio of the album Gu Fu Yuan Zhi.
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 to create a matching box for housing the ancient coins, to be delivered to the Ruyi Workshop for 
painting the Coin Spectrum upon completion, with the sample to be presented first. By Imperial 
Command.
 On the 3rd day of the 8th month, Chief Medical Officer Bai Shixiu and Assistant Medical Officer Jin 
Hui presented fifty-one ancient coins with a matching cover box sample to Eunuch Hu Shij ie 
for imperial  inspection. The edict commanded: Proceed with production according to the 
sample. So ordered.
On the twenty-seventh day of the twelfth month, the Imperial Physician Bai Shixiu and the 
Assistant Imperial Physician Jin Hui delivered fifty-one ancient coins,  each paired with a box, 
to the Ruyi Workshop. 65

 These "fifty-one ancient coins" corresponded precisely to the quantity of antiquities unearthed from Xinjiang housed 
within the second casket. Emperor Qianlong commanded that they be presented in a casket matching the style of the 
earlier coin casket, delivered to the Ruyi Workshop for illustration in the Coin Compendium, with a sample to be 
submitted first.In the eighth month, on the third day, Imperial Physician Bai Shixiu and Assistant Minister Jin Hui 
brought the "lid-covering box prototype" prepared by the palace workshops to Eunuch Hu Shijie for preliminary 
inspection. The "lid-covering box" refers to a structure where a lid covers the base box, precisely matching the current state of 
these two coin boxes.Given the proximity to the previous case assembly, the consistency in content quantity, and the 
matching case types, this likely refers to the assembly of the second coin case for the Winter Palace.This box-fitting work 
was not completed until the 27th day of the 12th month of the same year. Following Emperor Qianlong's 
instruction, the 51 ancient coins   were boxed and delivered to the Ruyi Workshop, likely to be fitted with 
the previously commissioned illustrated pages of the Coin Compendium to be placed within the boxes.

 These coins presented from Xinjiang were first depicted in the Coin Spectrum album pages before being submitted for imperial 
inspection alongside the coins themselves. Under the Qianlong Emperor's directive, cases were matched according to the 
submitted Coin Spectrum album pages. Subsequently, the Ruyi Workshop – gathering the palace's most skilled 
artisans – would re-illustrate the Coin Spectrum album pages. These, together with the coins, were then presented in 
display cases with lids.The paramount distinction lay in their origins: the former comprised ancient Chinese coins obtained 
from Muslim regions and obsolete Puri coins still in circulation, tributes from subjects under imperial rule; the 
latter were unearthed during the surveying of Xinjiang's topography, offerings from newly incorporated territories. 
Hence, the ministers specifically recommended their preservation alongside the maps derived from actual land surveys.

 The incorporation of Xinjiang into the Qing domain undoubtedly constituted one of the most significant military 
achievements of the Qianlong reign, representing the most extensive territorial expansion in Chinese history. 66Emperor 
Qianlong undertook a multi-layered and meticulous imperialisation of this region.

65
 Compiled jointly by the First Historical Archives of China and the Museum of Chinese University of Hong Kong, Archives of the Imperial Household Department 
and the Imperial Workshop of the Qing Palace, "Box Mounting Workshop," 11th day of the 5th month, 25th year of the Qianlong reign, Volume   25, 
p.  191.
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 From erecting commemorative steles at battlefields to reforming currency,67 to reforming the currency system, 
and actively conducting practical cartography and recording seasonal phenomena within this region, thereby 
incorporating it into the empire's territorial and temporal framework. For instance, shortly after the subjugation of the 
Junggar region in the 20th year of Qianlong's reign, the Emperor initiated cartographic surveys of the area, stating: "          "The times of 
sunrise and sunset, day and night, seasonal divisions, and hours should be recorded in the Imperial Almanac, and the imperial 
calendar promulgated to demonstrate the splendour of distant peoples embracing civilisation. He Guozong, Vice Minister of 
Rites, being well-versed in surveying, shall be granted the title of Minister of Works. He shall accompany the Chief Surveyor 
Ming An Tu and the Surveyor Na Hai to the relevant locations to measure the altitude of the North Star and the 
declination east and west, and submit the maps for review."68Following the pacification of the Muslim regions in the 
twenty-fourth year of Qianlong's reign, the Imperial Astronomical Bureau submitted a memorial in the fourth month of 
the twenty-fifth year: "All forty-three Muslim tribes have been incorporated into the empire. Having measured their 
latitudes and longitudes on the maps, we propose adding twenty-five tribes to the Imperial Almanac. Furthermore, we 
respectfully request that the name 'Yiliqi' be amended in vermilion ink to 'Hotan'."69The Qianlong Emperor 
not only directed the incorporation of the Muslim regions into the Imperial Almanac but also replaced the 
transliterated name "Yiliqi" with "Hotan," a toponym carrying auspicious connotations of pacification.

 It is noteworthy that the unification of currency, maps, and time, beyond serving practical imperial 
administration, constituted significant political shaping—akin to erecting steles and altering place names.Since the 
way of the Son of Heaven aligns with Heaven's way, shaping the legitimacy of his rule through celestial principles was far 
from a mere ornamental flourish. Indeed, one might argue that symbolic political discourse constituted a substantive 
element of Chinese governance. These two coin boxes were respectively named
 "The Flow of Coins Returns to the Ultimate" and "The Ancient Fú Comes from Afar". The former term "Return to the Ultimate" originates from the Book of 
Documents, Chapter "Hong Fan": "Gathering what has an ultimate, returning to what has an ultimate", 70signifying that 
the sovereign gathers subjects by conforming to Heaven's supreme law, and subjects in turn submit to this supreme law.Thus, 
"Quánliú Guíjí" signifies not merely the return of coins, but the allegiance of Western Region subjects following the implementation of the 
"Imperial Principle." While "Fú" in "Gǔfú Yuǎnzhì" is a generic term for coins, it originally referred to an insect mentioned in 
ancient texts. Legend holds that when the green fú gave birth, mother and offspring would inevitably return

67
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Khoshut Mongol rebellion in the third year of the Yongzheng reign (1725).
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Pacification of Dzungaria and the Completion of the Imperial Academy and the Stele Commemorating the Pacification of the Muslim Regions and the 
Completion of the Imperial Academy – these constitute the "Four Great Pacification Steles".Even in the Jiangnan region, unrelated to Xinjiang, 
these four major pacification steles would be found. Rubbings of these commemorative steles simultaneously entered the 
Qianlong Emperor’s system of bestowing gifts upon his subjects. Thus, the Qing Empire’s military achievements were continually 
reiterated through an educational system and reward structure seemingly unrelated to the military. For the Qing Empire’s stele-
erection campaign, see    Yun-chiu   Mei,   “The   Pictorial   Mapping   and   Imperialization   of   Epigraphic   Landscapes   in

 Eighteenth-Century China,” (Ph.D. dissertation, Stanford University, 2008).
68

 Qing Dynasty. Qing Gui et al., comps., by imperial decree, Veritable Records of the Emperor Gaozong of the Great Qing Dynasty, vol. 485, 20th year of 

Qianlong (1755), 3rd month, day of Gui Mao, p. 79.
69
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 Thus, folk sorcery holds that if the blood of both mother and offspring insects is smeared upon eighty-one 
copper coins—sometimes using the mother coin first, sometimes the offspring coin—the spent coins will return, circulating 
endlessly to yield inexhaustible wealth.71In other words, "ancient coins arriving from afar" signifies not merely 
the arrival of distant antiquities, but the unstoppable reunion of mother and child—here clearly alluding to the Western Regions' 
return to Qing sovereignty. In short, even if Xinjiang was not originally Chinese territory, as ministers noted, "it was not initially 
incorporated into the imperial domain yet shared our currency,"72now, with His Majesty's "virtue and authority radiating far 
and wide," the "turbaned tribes" are flocking to submit. 73Through the reform of the Pur coinage, "the circular 
method remains akin to the mother and child coins," 74Xinjiang and the Qing court now share the same 
monetary system. Like the green dragonfly mother and child, they are destined to reunite and return.

It is rather interesting that these two boxes contained only old Puri coins from Xinjiang, locally circulated ancient 
Chinese coins, and various ancient coins unearthed in Khotan, with no newly minted Puri coins following the reform. Indeed, by the 
fifth month of the twenty-fifth year of the Qianlong reign when the Emperor composed his imperial poem,the policy 
had been promulgated, yet the new Pur coins had not yet commenced minting due to craftsmen being delayed en route. 
Nevertheless, the imperial poems and commemorative inscriptions by court officials continued to feature phrases such as 
"the circular method remains consistent with the mother-and-child design," 75or "illuminating our shared script," 76"The 
imperial dynasty's calendar and inscriptions are unified,"(7)7"The Pur coin henceforth embodies universal harmony," 78"The inscription 
must mark the shared era," 79"The coinage system is wholly unified across the Nine Treasuries," (8)0"The coinage system joyfully 
follows tribute exchanges" 81and other verses praising the "unified script" of the coinage system. Considering the two proposals 
presented by Zhao Hui to Emperor Qianlong,
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(compiler), Huainan Wanbi Shu, included in Huainan Wanbi Shu Wai Sui Zhong

 (Taipei: Xin Wenfeng Publishing Company, 1987), p p .  12-13.
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 Album of The Ultimate Return of Springs, seventh folio, right page.
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 Album page, right page of the seventh section, Quan Ji Gui Liu.
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 From the responsive poem engraved by Jiang Pu on the outer side of the first coin box, see Appendix I.
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 From the responsive poem engraved by Jiang Pu on the outer side of the coins in the first box, see Appendix I.
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 Album of "The Ultimate Return of the Spring," Inscriptions by Court Officials, seventh folio, right page.77
 From Qian Rucheng's respectful response poem in the boxed album, or from Qian Weicheng's collected writings, see [Qing 
dynasty] Qian Weicheng, Mingchun Xiaocao, vol. 5, pp.   10   upper and lower, from The Complete Works of Qian Wenmingong, 
included in Compilation of Qing Dynasty Poetry and Prose Collections, vol.   346, p. 416.

78
 From the boxed volume of Qian Weicheng's respectful responses to poems, see Appendix I.
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 From the boxed collection of Liang Shizheng's respectful responses, see Appendix I.80
 From Yu Minzhong's respectful response poem. It is noteworthy that Yu Minzhong's personal anthology contains a different poem, 
"Presenting to Minister Yelqimu the Cast Qianlong Tongbao Coins and Composing in the Rhyme Scheme of the Western Regions Coin Inscriptions": 
"Washing arms in Puhai, gathering mighty deeds, Fine gold cast into coins bears distant tribute, Precious records of Yangjiang share the same 
textual source. Circular moulds set by decree endure through ages, Weights and measures adjusted to strike a balance.From the chest I 
view, understanding its utility; Wrapped around the head, threaded through the waist, it adorns the person." See Yu Minzhong, Qing dynasty, Suyutang Ji: 
Jingjin Shi, vol. 14, pp. 6b-7a, from Suyutang Ji, included in Qing Dai Shiwen Ji Hui Bian, vol.   334, pp. 330-331.
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 From Wang Jihua's respectful response poem in the boxed collection, see Appendix I.
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 For Emperor Qianlong and his ministers, the reformed Pur coins (even with added Qing inscriptions and reign 
titles) remained distinct from inland-minted coins. Thus, what precisely did the "same" in "the circular method is entirely 
the same as the Nine Provinces" signify?The most superficial answer naturally aligns with Qian Weicheng's 
interpretation of "unified imperial calendar and official documents," referring to the level of "unified official 
documents" as in "the Emperor commanded that the old minting method be retained, with only the four characters 
'Qianlong Tongbao' added to the obverse."Yet, as noted above, Liu Tongxun's congratulatory poem equates Xinjiang's 
"unified coinage script" with the creation of the Qing seal script, regarded as a unification of written script.82He further 
contends that the return to unified script in Xinjiang coinage represents not merely the "recurrence of the green 
cicada coins," but transcends the cyclical nature of the green cicada coins' mother-and-child motif. Thus, what 
precisely does "unified script in coinage" signify in Xinjiang?

 Scholars have long noted that "unified script" was a frequent term in Qing dynasty documents, with official texts often 
emphasising "the prosperity of unified script" as a governance objective. Unlike the traditional "unified script" of Central Plains dynasties, which 
referred to identical written characters, the Qing court stressed that all scripts possessed the function of "conveying the Way." Through 
translation and comparison, any script could achieve the pursuit of the "Way."Thus, "same script" and
 "Great Harmony" (Dà Tóng) were frequently juxtaposed within the Qing court's discourse, establishing a subtle 
equivalence between them. 83 One of the most noteworthy examples occurred in the 13th year of the Qianlong reign, when the 
Emperor instructed his ministers to "transcribe the national script in various seal script styles,"84 ultimately "drawing upon ancient 
methods, establishing thirty-two categories, and requesting that the Imperial Composition: Ode to Shengjing be 
transcribed in Qing and Han seal scripts. This would both expand the national script and transmit ancient seal 
script". 85 Thus, thirty-two varieties of Manchu seal script were ultimately created, with the Ode to Shengjing serving as 
the exemplar for promulgation.Lin Shixian contends that Emperor Qianlong's intent "was to standardise Manchu seal script, enabling 'Qing 
seal script' to complement 'Han seal script'." He further notes that after establishing Qing seal script, the court designated 
nine styles for official seals and recarved imperial seals, formally integrating Qing seal script into imperial ritual systems 
and representative functions.

82
Liu Tongxun's full poem inscribed on the box side reads: "What deeds in the western lands recounted nine virtues, Bamboo and 
jade treasures gradually opened trade. In what year first crafted this model, Through dynasties both seal and script united? Not 
like green coins returning from abroad, But with white caps, from outside to the heart.Benefiting the people, mirroring ancient 
kings' intent, The Protectorate strives for equity, selflessly devoted. Your humble servant, Liu Tongxun, respectfully composes this. One seal: 
'Your humble servant, Xun'." See Appendix I. Regarding how Qing seal script came to be regarded as "unified script," Lin Shixian cites the preface to Wen 
Kui's Qing Dynasty Seal Script Examples from the late Qing period, as referenced in Lin Shixian,"The Imperial Capital, Truly the 
Emperor's Homeland: Emperor Qianlong and the Manchu-Han Imperial Composition Shengjing Fu," Palace Museum Monthly, Issue   
367, pp. 62-63.83
 For Qing dynasty discourses on unified script, see Ye Gaoshu, Cultural Policies in the Early Qing Dynasty (Banqiao: Daoxiang Publishing House, 2002), pp. 93–99; 
Lin Shixian, "The Prosperity of Unified Script: Writing Mongolian Texts in Manchu Script," in Mongolia and Manchuria in Qing Dynasty Politics and Culture (Taipei: Department of History, 
National Chengchi University, 2009),Chapter 7, pp. 279–368; Ma Zimu and Wuyun Bilige, "The Governance of Common Script: The Construction and Practice of 
Multilingual Political Culture in the Qing Dynasty," Nationalities Research, No. 4, 2017, pp. 82–94.84
 See Fu Heng, "Imperial Composition: Ode to Shengjing (Qianlong Wuchen)" in Qinding Shengjing Tongzhi, Vol.   130, Guozhao 
Yiwén   16, reprinted in Jingyin Wenyuan Ge Siku Quanshu, Vol. 503, p. 628.
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 Qing Dynasty, Qing Gui et al., compiling by imperial decree, Veritable Records of the Emperor Gaozong of the Great Qing Dynasty, vol. 324, 13th year of Qianlong 

(1748), September, Guihai day, p. 355.
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 The Imprint of Sovereignty. 86The number "thirty-two" in the Thirty-Two Types of Qing Seal Script corresponds 
precisely to the quantity of coins in the first box, comprising the originally submitted coins plus two additional Pur coins 
minted by the palace.We cannot ascertain the symbolic significance of either "thirty-two" or the number "fifty-one" in the 
second box. What is certain, however, is that for Emperor Qianlong, both the reform of Xinjiang coinage and the 
creation of Qingzuan script represented imperial initiatives towards "unifying the script."

 It is intriguing that although Qing seal script was modelled on Han seal script, it remained Manchu script. For Han 
Chinese, it constituted yet another script requiring separate study. Why, then, was the creation of Qing seal script 
perceived as an act of "unifying the script" by Emperor Qianlong, or even by the Manchu people under the empire? 
87Beyond scholarly interpretations focusing on textual translation,
 "unifying the script," within the Qing imperial context, concepts like "unifying the circular method" and "unifying the script" 
represented imperial-level unification. This did not necessarily equate to standardisation in the modern nation-state 
sense—that is, it did not imply complete substantive equivalence. Rather, it signified connecting and structuring the entire 
empire within a shared framework, while permitting or even requiring internal variations within this structural 
framework.In the case of coinage, this framework manifested as the circular form with a square hole, complemented by the 
format of inscribing 'Qianlong Tongbao' in Chinese on the obverse and the minting bureau's designation in Manchu and local scripts on 
the reverse. In the example of Qing seal script, it was the distinct connection of Han seal script and Qing seal script to their respective 
ancient seal script forms.This mirrors my observation of the large-scale pictorial compilation project initiated by 
Emperor Qianlong in the sixteenth year of his reign (1751), the Tribute Atlas.88 We can observe how these images, 
originating from locally submitted materials emphasising the physical characteristics of various ethnic groups 
within the empire, underwent successive layers of copying, tracing, and compilation across different editions. Their 
appearances gradually became "standardised"; after removing external adornments like headdresses, the facial features 
and skin tones of Hui people, Westerners, and Southeast Asians showed little discernible difference(see Figure 5). In 
other words, beneath this unified physical appearance, "costumes" function here much like the differing materials (copper) and 
scripts (Hui script) of Puchan and Zhichan coins, or the distinct textual traditions of Qing and Han seal scripts within 
seemingly identical ancient seal script forms – becoming defining

86
 Lim Si-hyeon, "The Imperial Capital, Truly the Emperor's Homeland: Emperor Qianlong and the Manchu and Han Chinese Versions of the 'Imperial 
Composition: Ode to Shengjing'," Palace Museum Monthly, Issue 367, pp. 61-62.87
Lin Shixian quotes from the Preface of Wen Kui's Qing Zuan Ju Yu (Examples of Qing Seal Script), a late Qing Manchu scholar. See 
Lin Shixian, "The Imperial Capital, Truly the Emperor's Homeland: Emperor Qianlong and the Manchu and Han Versions of the 
Imperial Composition Shengjing Fu," Palace Museum Monthly, Issue   367, pp.  62-63.88
 Yu-chih Lai, "Costuming the Empire: A Study on the Production of Tributary Paintings at the
 Qianlong Court in Eighteenth-Century China," in Lynda Klich and Tara Zanardi, eds., Visual Typologies from the Early Modern to the Contemporary: Local 
Contexts and Global Practices (New

 York: Routledge, 2018), pp. 90-103;  Lai Yu-chih, "The Visual Empire: The Production of the Qianlong Court's Tribute Paintings and the Presentation of the Imperial Capital,"

 Bulletin of the Institute of Modern History, Academia Sinica, No. 75 (March 2 0 1 2 ), p p . 1-76.
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 and distinction, yet also the achievement, of the empire's diverse subjects. This constituted what Emperor Qianlong deemed 
the true "Great Unity" governance unattained by any previous Chinese monarch.

 This point is corroborated by another imperial poem published in the Imperially Authorised Atlas of the Western Regions, 
juxtaposed with the aforementioned imperial poem inscribed on the lid of the coin box commemorating the "convergence of 
streams to their source".This imperial poem, also dated "Gengchen" (1760), is titled "Imperial Composition: Upon Receiving the 
Qianlong Tongbao Coins Cast by the Minister Stationed at Yarkand for Inspection, I Record the Event Using the Rhyme Scheme 
of the Western Regions Coin Inscription".This poem was likely composed by the Qianlong Emperor upon receiving the Yarkand 
Minister's report of achievements after the Yarkand Mint commenced operations in the ninth month of the twenty-fifth year of 
Qianlong's reign, with support from the Baoshan Mint. The poem reads as follows:

 The commander-in-chief's achievements were duly recorded at year's end, Early plans for coinage ensured market 

circulation.

 Now witness the great smelter's moulds take shape, Still under the Ministry of Revenue's jurisdiction (General Zhao 

Hui was appointed Minister of Revenue).

 Treasure coins hail from Qianlong's domains afar, while Jingde coins depart from the 
heartland's centre. (During the reorganisation of ancient coins from the Western Regions, 
coins minted in Jingde and Kaiyuan were discovered. As those territories had not yet been 
subjugated, these coins were naturally carried from China.)

 The mother and child coins form the basis of tribute, Lays away the weapons of war, sparing their bodies. 89

 The marginal notes within brackets reveal two key points. Firstly, the newly minted Pur coins were placed under 
the Ministry of Revenue's jurisdiction upon Zhao Hui's recommendation, signifying that Xinjiang affairs had become part of 
domestic administration. Secondly, it reiterates that among the ancient coins from the Muslim regions previously catalogued, 
"there were coins from the Jingde and Kaiyuan periods," which, during the Tang and Song dynasties, "belonged to China 
as they were brought from territories not yet subjugated."Beneath this poetic text, further notes by officials mention:
The circulation of ancient coins from the Kaiyuan and Jingde periods, during the reigns of Emperor Xuanzong of 
Tang and Emperor Zhenzong of Song, stemmed from peace treaties, trade exchanges, and the pacification of distant 
lands. Occasionally brought from the Central Kingdom, they have been preserved to this day, bearing no relation 
to the era of Great Unity.90The annotation reiterates that ancient coins from the Central Plains existed locally, having 
been brought from China—as stated in the album pages of Quanji Guiliu: "They were never formally incorporated into the 
administrative map yet circulated as currency." It further emphasises that the Tang and Song dynasties "were not truly 
governed by the ideal of Great Harmony." The implication is thatEmperor Qianlong's subsequent conquest of Xinjiang 
and the minting of the Pur coinage, as his ministers advised, "modelled the moulds upon those of the Central 
Court, introducing a new type while abolishing the old system," 91constituted the true "Great Unity."

 To summarise the establishment of these two coin boxes in the Qing Palace: in the 24th year of Qianlong's 
reign, the Qing court pacified Xinjiang. Zhao Hui proposed reforming the coinage of the Muslim regions. Fude should have 
presented the Tang and Song dynasty coins he obtained from the Muslim people of Hotan around May of that year.

89
 Zhong Xingqi, Wang Hao, and Han Hui, eds., Annotated Illustrated Gazetteer of the Western Regions, vol. 35, p. 480.

90
 Zhong Xingqi, Wang Hao, and Han Hui, eds., Annotated Illustrated Records of the Western Regions, vol. 35, p. 480.

91
 Zhong Xingqi, Wang Hao, and Han Hui, eds., Annotated Illustrated Records of the Western Regions, vol. 35, p. 480.
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 Regarding the Pur coins used in the Western Regions, Emperor Qianlong consequently commanded thirteen ministers—Jiang Pu, Liu 
Tongxun, Liang Shizheng, Liu Lun, Dong Bangda, Qiu Yuexiu, Yu Minzhong, Jie Fu, Jin Deying, Guan Bao, Qian Rucheng, Wang 
Jihua, and Qian Weicheng—to jointly examine and classify them.By July of the same year, the Qianlong Emperor had 
already directed the reform of the Pur coin. While retaining the original material (red copper) and weight (two qian), the 
old walnut-shaped Pur coins produced by stamping were replaced with cast coins featuring a circular exterior and 
square hole. Adopting the format of coins minted in the interior provinces, the front was cast with the Chinese 
characters "Qianlong Tongbao" (Qianlong Universal Treasure),with the reverse bearing the Qing and Uyghur inscriptions of 
the minting bureau. Around the intercalary sixth month of the twenty-fourth year of Qianlong's reign, the imperial guard 
Debao was dispatched to accompany Mingantu, an official of the Imperial Astronomical Bureau, on a surveying 
mission to Xinjiang.In November, the party unearthed 51 ancient coins at Hotan (   ) and presented them to the 
court. Emperor Qianlong then commanded twelve ministers—Jiang Pu, Liu Tongxun, Liang Shizheng, Liu Lun, 
Dong Bangda, Qiu Yuexiu, Yu Minzhong, Guan Bao, Wang Jihua, Qian Rucheng, Qian Weicheng, and Jiang Xi—to examine 
them.It is noteworthy that although Emperor Qianlong had directed the redesign of the Puer coins as early as the seventh 
month of the twenty-fourth year of his reign, and had ordered samples to be sent from the palace, the earliest Yarkand Mint in 
Xinjiang was not established until the twenty-fifth year of Qianlong. Moreover, as local craftsmen lacked the expertise in 
casting techniques prevalent in the interior, it was necessary for the Baoqian Bureau in Shaanxi to provide support in the 
form of craftsmen and equipment.These craftsmen and tools departed Xi'an in early March, arriving only in August, with 
minting commencing in September. During this interval, Emperor Qianlong likely began composing his imperial poems for the 
presentation boxes of these two coin batches in May of the 25th year. Eight court poets who had previously viewed the coins 
respectfully responded with their own verses.May also marked the commencement of assembling the first box, a process concluding 
in November. The imperial workshops further replicated two Pur coins to be intermixed within, with the completed set 
subsequently displayed in the Ziguang Pavilion. The second box, titled "Ancient Fu Coins from Distant Lands," was assembled 
around the same time, commencing in July and concluding in December, and was likewise displayed in the 
Ziguang Pavilion.

 Examining the "Exhibits in the Wucheng Hall" recorded in the 1862 (Tongzhi 1) "Ziguang Pavilion Wucheng Hall Grand 

Archives",

 one finds two boxes of coins: "Thirty-two ancient coins with one volume of Quanliu Guiji Coin Compendium" and "Fifty-
one ancient coins with one volume of Gu Fu Yuan Zhi Hui Zi Coin Compendium" (see Figure 6). These were displayed 
alongsidealongside artefacts related to the pacification of Xinjiang, such as "Two albums of imperial poems dispelling 
confusion on the Western Expedition," "Forty volumes of imperial inscriptions commemorating the completion of the 
Hui region at the Imperial Academy," and "Imperial inscriptions commemorating the pacification of the Dzungars at the 
Imperial Academy."92 Evidently, these two boxes of coins remained housed within the Ziguang Pavilion at least 
until the Tongzhi era, forming part of Emperor Qianlong’s political discourse legitimising Xinjiang’s incorporation 
into the Qing domain. If they were continuously displayed in the Ziguang Pavilion until the late Qing period, how could 
they possibly have been presented as gifts from Emperor Qianlong to Empress Catherine? As

92
 〈Arrangement of the Wucheng Hall〉 (Year 1 of Tongzhi [1862]), The Complete Archives of the Wucheng Hall in the Ziguang Pavilion, 
Vol.   1, included in Archives of the Zhongnanhai during the Qing Dynasty, compiled by the First Historical Archives of China 
(Beijing: Xiyuan Publishing House, 2004), Vol. 23, p. 9.
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 Is it more probable that they were scattered artefacts acquired by the Winter Palace after the Boxer 
Rebellion?Given that curators researching the Winter Palace insist it was a diplomatic gift, if this were indeed 
possible, and considering that the coins within the box may well be imitations, might the Qing court also have replicated 
the display coin boxes from the Ziguang Pavilion as gifts? If it truly served as a diplomatic gift, what manner of gift was it? To 
answer these questions, we require an understanding of the context surrounding the collection and use of coins 
within the Qing court.

 The Organisation and Reproduction of Old 
Coin Collections in the Qianlong 
Court: Imitation Ancient Coins and 
Hyper-Realistic Catalogues

The collection of coins and the compilation of catalogues for them have a very long history in China. As early 
as the Northern and Southern Dynasties period, specialised works on coins had already appeared, such as Liu Shi's 
Catalogue of Coins and Gu Xuan's Catalogue of Coins. Subsequently, the compilation and writing of coin catalogues continued 
unabated.93For instance, the Tang dynasty saw Feng Yan's Continuation of the Catalogue of Coins. During the Song 
dynasties, the flourishing of epigraphy led to numerous related works, including Li Xiaomei's Catalogue of Coins Through 
the Ages, Dong You's Catalogue of Coins, Jin Guangxi's Catalogue of Precious Coins, Yao Yuanzhe's Catalogue of Coins, Tao Yue's 
Record of Currency,Hong Zun's Record of Currency, and others. Though the Yuan and Ming dynasties saw a decline in such activity, 
works such as Yuan Fei's Catalogue of Paper Money and Ming Lu Shen's Record of Precious Currency still emerged.By the time 
the imperial court compiled the Imperially Authorised Record of Coins in the fifteenth year of the Qianlong reign, as 
stated in its Preface: "The inscriptions on coins throughout the ages have been compiled by earlier scholars such as Gu 
Xuan, Feng Yan, Yao Yuanzhe, Zhang Tai, Tao Yue, Jin Guangxi, and Li Xiaomei. However, these works are scattered 
throughout various texts, and no dedicated compendium has existed for a long time.Dong You's catalogue is incomplete and 
may be suspect as a forgery. The only work circulating today that is considered complete is Hong Zun's Quanzhi from 
the Southern Song dynasty." 94Most of the earlier specialised works had been lost, leaving only Hong Zun's 
Quanzhi from the Southern Song dynasty, which, together with the Qianlong court's Qinding Qianlu, was included in the Siku 
Quanshu.During the Qing dynasty, the revival of epigraphy led to a new historical peak in coin collecting, research, and 
writing. Notably, the Qinding Qianlu, compiled from the 15th year of the Qianlong reign, stands as the first officially 
commissioned work on coin catalogues in history. Even during the Republican era

93
 For the development of Chinese numismatic cataloguing, see Pan Shengqiang, "A Brief Account of Ancient Coin Collecting and Research in 

the Qing Dynasty," Beilin Journal, Issue 18

 (2012), pp. 232–240;Ibid., "A Brief Discussion on Coinage Studies and Related Writings Prior to the Qing Dynasty," Chinese Coins, No. 6, 2013, pp. 
16-23; Ibid., "The Flourishing of Qing Dynasty Coinage Literature and Its Principal Types," Historical Documents Research, General Issue 32 
(2013), pp. 284-293.94
 Liang Shizheng, Jiang Pu et al. (Qing dynasty), Preface, Qinding Qianlu (Imperially Authorised Record of Coins) ( 1751), included in Jingyin Wenyuan 
Ge Siku Quanshu, vol. 844, p. 2.
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 Ding Fubao, the national authority on coins, deemed its contents "riddled with errors and misinterpretations, 
with unfounded and inaccurate claims". 95Yet, as the Guangxu-era numismatist Rao Dengzhi observed: "Once 
the trend was established, compilations sprang up like mushrooms". 96The compilation of the Imperially 
Authorised Record of Coins may be said to have pioneered, under imperial auspices, a revival of numismatic 
scholarship throughout the Qing dynasty. Its structure became the exemplary format for coin catalogues 
throughout the Qing era,97 For instance, whilst categories such as "Foreign Regions," "Sāzhàng," "Exotic Coins," 
and "Amulets" were catalogued separately to form distinct sections, all other coins "were arranged strictly by 
chronological order          , thus requiring no further subdivision into categories." This methodology was subsequently 
adopted by numerous Qing dynasty coin catalogues.

 When considering the composition of these two coin boxes from the Winter Palace within the broader context of Chinese 

numismatic history, one of the most significant differences

 lies in the method of recording the coins within the boxes as documented in the accompanying catalogue. Unlike 
earlier numismatic catalogues, which predominantly depicted coins through line drawings or rubbing reproductions (see 
Figure 7), the illustrations accompanying these two boxes are not only colour paintings but also executed in a 
Western-influenced eclectic style developed within the imperial court(Fig. 8). The artist rendered each coin with 
meticulous detail—its shape, light and shadow, inscriptions, and even the colour and texture of corrosion—using a 
technique that rendered brushstrokes almost imperceptible. Based on my prior research into the concurrent production 
within the palace of the Bird Atlas,
 *Bestarium*, and *Tribute Diagrams* 98,this distinctive style was frequently employed within the court to 
signify entities connected to reality. Through such Western-influenced, eclectic depictions of texture and volumetric 
precision, the artist obliterated the viewer’s potential to distinguish between the fictional and the tangibly real through visual 
experience.For instance, in the Beast Compendium, when the artist juxtaposes the mythical 'Kaiming Beast' from the Classic 
of Mountains and Seas with everyday animals like horses or cattle (see Figure 9), detached from real-world 
experience, the viewer cannot determine whether the 'Kaiming Beast' is less real than oxen and horses, or even 
entirely fictional.The overall stylistic approach aims to persuade the viewer that the "Kaiming Beast" exists in reality just as 
much as cattle or horses. 99In other words, at least within the context of the Qianlong court, this
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 Ding Fubao, "Preface to the Imperially Authorised Record of Coins," in The Great Dictionary of Ancient Coins (Beijing: Zhonghua Book Company, 1982), p . 

310.
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 Rao Dengzhi, "Discourse on Coins from the Gu Huan Studio," quoted in Ding Fubao, The Comprehensive Dictionary of Ancient Coins, p. 304.
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 Pan Shengqiang, "The Flourishing of Qing Dynasty Numismatic Literature and Its Principal Types," Historical Documents Research, no. 32,  p p . 284–
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See Lai Yu-chih, "The Empire of Images: The Production of the Tribute Tribes Atlas and the Presentation of the Imperial Capital 
during the Qianlong Reign," Bulletin of the Institute of Modern History, Academia Sinica, No. 75, pp.  1-76;Ibid., "Images, Knowledge 
and Empire: The Qing Court's Depictions of Fire-Eating Chickens," Academic Quarterly of the National Palace Museum, Vol. 29, No. 2 (Winter 
2011), pp. 1-75;Ibid., "The Qing Court's Reproduction of European Natural History Images: The Case of the Qianlong Dynasty's 
'Bestiaries'," Bulletin of the Institute of Modern History, Academia Sinica, No. 80 (June 2013), pp. 1-75.99
 Lai, Yu-chih, "The Reproduction of European Natural History Images in the Qing Court: The Case of the Qianlong Dynasty's Shou 
Pu," Bulletin of the Institute of Modern History, Academia Sinica, No. 80, pp. 1-75.
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 The use of style is closely linked to the referential reality it signifies. It is intriguing to consider why these two coin 
catalogues abandoned traditional Chinese line drawings or rubbing techniques in favour of Western-
influenced pictorial representations.Given the physical presence of the coins within the boxes, their material 
existence required no pictorial confirmation. This raises further curiosity: why did these two Qianlong court-
commissioned numismatic albums adopt a novel, photorealistic style? Was it merely to create a novel 
visual effect?

 Consulting the Workshop Records reveals that the production of these two coin boxes likely 
continued a series of imperial coin cataloguing projects initiated in the third year of Qianlong's reign.One 
outcome of this series of efforts was the compilation and publication of the Qianlong Emperor's Imperially Authorised 
Catalogue of Coins, completed in the sixteenth year of his reign and well-known in academic circles. This explains the 
reference in Qian Rucheng's respectful poetic tribute on the outer cover of the coin boxes to "following the compilation of 
the Western Palace's Catalogue of Coins". The earliest record we find in the Workshop Records is from the eighth month 
of the third year of Qianlong, under the entry for "Box Making":

 On the eleventh day, Treasury Officer Liu Shanjiu, Seventh-Rank Chief Samuha, and Supervisor 
Bai Shixiu reported that Eunuch Hu Shijie had delivered two boxes of ancient coins, large and 
small, totalling five hundred and fifteen pieces, along with two volumes of the Coin Catalogue, 
containing five hundred and ninety-seven ancient coins from successive dynasties.Imperial 
decree: Have the two volumes of the Coin Catalogue examined by personnel. Select the 
superior volume and arrange the ancient coins into a single box according to the sequence in 
the Catalogue.Should any coin listed in the Coin Compendium be absent from the current 
collection, it shall be procured and added. The dimensions of the caskets shall conform to the 
specifications of the Compendium's pages in length and width, and to the height of standard 
coin caskets with book-style covers. So ordered. 100

 On the eleventh day of the eighth month in the third year of the Qianlong reign, Eunuch Hu Shijie presented two boxes of 

ancient coins, one large and one small, containing 515,   

 . Also submitted were two volumes of the Coin Compendium, each "containing" 597 ancient coins. We cannot ascertain the 

precise meaning of this
 "inner contents" here. However, given that the "Coin Catalogues" mentioned in the aforementioned "Works Records" 
typically refer to illustrated catalogues of coin images, this "inner contents" likely denotes the images covered in the 
catalogues. The 597 coins depicted in the two volumes clearly exceed the
 the 515 coins in the large and small boxes combined. The Qianlong Emperor therefore instructed that the better-
quality albums be used to assemble the physical ancient coins into a single box according to the sequence depicted in the 
illustrations. Where images existed but no physical coins were present, replacements were to be sought.Final meticulous 
instructions were given on how to present the physical coins alongside the illustrated catalogue within a "book-style 
slipcase". 101

100
 Compiled jointly by the First Historical Archives of China and the Museum of Chinese University of Hong Kong, Archives of the Imperial 
Household Department and the Imperial Workshops of the Qing Palace, "Box Making," 11th day of the 8th month of the 3rd year of 
Qianlong, Volume   8, pp. 331-332.101
 This "book-style case" likely resembled the storage method for the "Four Western Qing Catalogues"—Xīqīng Gǔjiàn, Níngshòu Jiàn Gǔ, Xīqīng Xùjiàn: Jiǎ Pīan, and 
Xīqīng Xùjiàn: Yǐ Pīan. See Hou Yili, "A Paradise of Sun and Moon: The Crafting of Mirror Cases in the Qianlong Era."
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 What intrigues us is that when an illustrated catalogue lacked physical specimens, Emperor Qianlong ordered that 
"replacements be sought and added." How exactly were these additions made? Three months later, the same 
"Box Workshop" records:

 On the ninth day of the eleventh month of this year, Treasury Officer Liu Shanjiu and Seventh-Rank Chief 
Samuha reported that Eunuchs Mao Tuan and Hu Shijie conveyed the imperial decree: The newly 
arranged catalogue of ancient coins lacks sufficient specimens. Ancient coin patterns shall be 
cast by Fubao according to the illustrated models. So ordered.
 On the eighteenth day of the second month in the fourth year of Qianlong (1739), Seventh-
Rank Chief Samuha reported that Eunuchs Mao Tuan and Hu Shijie conveyed an imperial decree: 
"Present the coin catalogue and ancient coins for imperial inspection." By imperial command.
 On this day, two boxes containing five hundred and fifteen ancient coins of various sizes, along 
with two volumes of the Coin Compendium housing five hundred and ninety-seven ancient coins from 
successive dynasties, were presented. Seventh-rank Chief Samuha submitted them to Eunuchs Mao Tuan 
and Hu Shijie for imperial inspection.Imperial decree: Retain one volume of the Illustrated Catalogue of 
Coins painted by Jiang Tingxi. Replace the title label of Ten Thousand Years of National 
Treasures and submit it. The coins within the ancient Illustrated Catalogue of Coins and the 
ancient coins within the boxes shall be arranged according to the coin patterns depicted in the 
Illustrated Catalogue of Coins and placed in a book-style box.For coins depicted in the Coin 
Compendium that no longer exist, cast replicas according to the illustrations. For coins bearing 
inscriptions on both sides, cast both sides; for coins with inscriptions on one side only, cast that side, leaving the 
reverse blank. By Imperial Command. 102

The Qianlong Emperor clearly instructed Fo Bao to cast ancient coins precisely according to the illustrations in Jiang 
Tingxi's Qianpu.The Emperor Qianlong not only supplemented missing ancient coins through imitation casting, but also, as emphasised above, insisted that 
they "must be identical to the Coin Atlas". This "Ten Thousand Years National Treasure" was most likely the collective name for 
the imperial collection of ancient coins from successive dynasties, as recorded in the Qianlong Imperial Edicts 
Archive of the fifty-first year (1787):

 In compliance with the imperial decree, the inscriptions of coins minted in Ili, Ushu, Aksu, and 
Yarkand have been verified and incorporated into the Qianqing Palace's treasured collection of 
ancient coins, the Wan Nian Guo Bao.Amongst the guards accompanying the annual delegation 
from the Western Regions to the capital, some brought one coin each of the Pur type from Ush, 
Aksu, and Yarkand. We have verified these against the records in the coin catalogue and found 
them to correspond. We hereby submit the coins, each labelled and tied, for presentation. It 
seems unnecessary to request further specimens from Ush and other locations. We respectfully 
submit this memorial. The twenty-ninth day of the twelfth month. 103

 Included in Wu Xiaojun (ed.), The Emperor's Mirror: Qing Palace Mirror Culture and Collections (Taipei: National Palace Museum, 2015), pp. 
306-319.102
 Compiled jointly by the First Historical Archives of China and the Museum of Chinese University of Hong Kong, The Complete Archives of the 
Imperial Household Department and the Imperial Workshops of the Qing Palace, "Box Workshop," 11th day of the 8th month, Qianlong 3rd 
year, Volume   8, p. 332.

103
 Compiled by the First Historical Archives of China, Imperial Edicts of the Qianlong Reign, Volume 13, p. 668.
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 The Wan Nian Guo Bao coin catalogue included not only ancient coins from various dynasties but also contemporary 
currency. The imperial court paid particular attention to ensuring consistency between locally minted coins and those held 
in the palace collection. Consequently, coins minted by various workshops in the Western Regions, brought to the capital by 
guards from those regions, were specifically required for comparison with the holdings recorded in the Wan Nian Guo Bao 
catalogue.After replacing its title label, this Wan Nian Guo Bao was presented on the third day of the third month in the 
fourth year of Qianlong, accompanied by "four hundred and sixty-five coins, delivered by eunuch Mao Tuan."104 What was 
the total quantity involved in this intensive imperial coin collation? How many sets or groups were there? Without 
physical comparison, it is difficult to ascertain the precise details mentioned in the Workshop Records.Beyond the initial 
submission of two volumes of the Coin Compendium and 515 ancient coins, was the Ten Thousand Years National Treasure 
Compendium a separate item? Or were the two volumes consolidated into the Ten Thousand Years National Treasure? Regardless, one year 
later, Emperor Qianlong again demanded that the "Coin Compendium be presented for his perusal." The Workshop Records thus 
recorded:

 On the twenty-sixth day of the fourth month in the fifth year of Qianlong's reign (1740), the seventh-rank 
chief officer Samuha presented thirty-eight plates from the coin catalogue. From these, one plate of 
wax models for ancient coins was allocated. Selected ancient coins, along with one plate of wax 
model coins, the original submitted ancient coins with their cases, and the currently available 
ancient coins totalling six hundred and forty-seven pieces, were presented for inspection by the 
eighth-rank official Gao Yu and the eunuch Mao Tuan.Imperial decree: The existing ancient 
coins shall be selected and utilised according to the catalogue. Should the ancient coins prove 
insufficient to fulfil the catalogue specifications, the Fubao Zhaosuo shall be instructed to cast 
additional varieties, ensuring strict conformity with the catalogue. These thirty-eight plates of 
the coin catalogue shall be divided into two sets, each set to be of identical dimensions to the 
catalogue. The coin display chests shall be lined with moon-white silk brocade and edged with 
antique-coloured paper. The outer covers shall be bound in brocade. The outer casing shall be subject to 
a separate imperial decree.Two additional sets of ancient coins shall be cast. Upon completion, all three sets shall 
be assembled together, with the coin catalogue placed atop. By Imperial Command.
 On the sixth day of the twelfth month of this year, Assistant Minister Fubao, Treasurer Bai 
Shixiu, and Seventh-Rank Chief Samuha presented fifty-one ancient coins cast according to the 
coin catalogue, submitted for inspection by Eunuch Gao Yu and others. Imperial decree: 
Approval granted for casting according to the catalogue.
 On the twenty-fourth day of the eighth month in the seventh year, Treasury Officer Bai Shixiu 
and Deputy Supervisor Dazi reported that Eunuch Gao Yu and others had submitted one copy 
of the coin catalogue and nineteen bundles of various ancient coins. Imperial decree: 
Instructions were given to carve each plate from nanmu wood according to the designs and 
inscriptions in the coin catalogue, with an outer casing to form a complete set. Samples were to 
be produced for inspection first, with full production permitted thereafter. So ordered. 105

104
 Compiled jointly by the First Historical Archives of China and the Museum of Chinese University of Hong Kong, Archives of the Imperial 
Household Department and the Imperial Workshop of the Qing Palace, "Box-making Workshop," 11th day of the 8th month, 3rd year of 
Qianlong reign, Volume   8, p. 332.105
 Compiled jointly by the First Historical Archives of China and the Museum of Chinese University of Hong Kong, General Collection of Archives 
from the Imperial Household Department and the Imperial Workshop of the Qing Palace, "Box Workshop," 11th day of the 8th month, 3rd 
year of Qianlong reign, Volume   8, pp. 332-333.
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 On the twenty-sixth day of the fourth month in the fifth year of the Qianlong reign, eunuchs Gao Yu and others 
surrendered "thirty-eight plates of the Coin Spectrum, including one plate of wax moulds for ancient coins, selected 
ancient coins, and one plate of wax sample coins. The original surrendered selection of ancient coins in boxes, together with 
existing ancient coins, totalled six hundred and forty-seven pieces."This wax plate likely refers to the mould required for 
casting additional ancient coins using the casting method. However, the phrase "a total of 647 existing ancient coins" remains 
ambiguous: whether this comprises the earlier 515 ancient coins plus newly cast ones, or constitutes a separate batch. 
Regardless, it is certain that Emperor Qianlong again instructed:"the existing ancient coins should be selected and utilised 
according to the specifications; should the existing coins be insufficient to meet the specifications, the Fubao Zhaosuo is to cast 
additional varieties, ensuring strict conformity with the Coin Compendium." He further stipulated that "the thirty-eight plates of the 
Coin Compendium are to be divided into two sets, each set arranged according to the dimensions specified in the 
Compendium. The coin trays are to be lined with moon-white silk and edged with antique-coloured paper. The outer 
covers are to be bound in brocade."The former reference to the Coin Catalogue likely denotes the individual trays lined with 
moon-white silk for displaying coins, while the latter refers to the illustrated catalogue itself. To ensure physical coins 
could be matched to the catalogue, eight months later at year's end, the responsible foundry master Fubao and others 
"presented fifty-one ancient coins cast according to the specifications in the Coin Catalogue."Although Emperor Qianlong 
instructed that the thirty-eight plates of the aforementioned Coin Spectrum be divided into two sets, each comprising 
nineteen plates, this task apparently saw no further progress until two years later.

 On the twenty-fourth day of the eighth month in the seventh year of Qianlong (1742), nineteen bundles of 
ancient copper coins and one copy of the Coin Spectrum were submitted. The Emperor then decreed that "planks 
be carved from nanmu wood, following the designs and inscriptions of the Coin Spectrum." As these nanmu planks 
required carving based on
 the designs and inscriptions in the Coin Catalogue, they were likely not intended for coin storage compartments but rather 
as wooden moulds for wax patterns. The contents of each section were then meticulously listed: (106) The first two 
sections comprised coins from the Qing dynasty, spanning from its founding to the Qianlong era. 
Subsequent sections contained mixed collections of "ancient coins," both old and new. For example, the 
fifth section...

106
First roll: Two Tianming coins, one Tiancong coin, seventeen Shunzhi coins, twenty-five Kangxi coins, totalling forty-five coins. 
Second roll: Fifteen Yongzheng coins, fourteen Qianlong coins, totalling twenty-nine coins. Third roll: Three ancient coins from previous holdings, one newly 
minted gold coin, thirty-seven newly minted copper coins, totalling forty-one coins.Fourth batch: Six old ancient coins, one newly 
minted silver coin, seventeen newly minted copper coins, totalling twenty-four. Fifth batch: Eleven old ancient coins, forty newly 
minted copper coins, one newly minted gold coin, totalling fifty-two. Sixth batch: Four old ancient coins, one newly minted iron coin, fifty-two 
newly minted copper coins, totalling fifty-seven.Seventh batch: Three old coins, eight newly minted iron coins, forty-three newly minted copper 
coins, totalling fifty-four. Eighth batch: Three old coins, fifty newly minted copper coins, totalling fifty-three. Ninth batch: One old 
coin, fifty-one newly minted copper coins, totalling fifty-two. Tenth batch: Forty-three newly minted copper coins, seven newly 
minted iron coins, totalling fifty.Eleventh batch: Thirty-three old coins and twenty-two newly minted copper coins, totalling fifty-
five. Twelfth batch: Forty-eight old coins and fourteen newly minted copper coins, totalling sixty-two. Thirteenth batch: Five old 
coins and fifty newly minted copper coins, totalling fifty-five. Fourteenth batch: Seven old coins and fifty-eight newly minted coins, 
totalling sixty-five.Fifteenth batch: Twenty-three newly minted gold coins, twenty-seven newly minted silver coins, one coin made 
of silver and copper alloy, twenty-one copper coins, and one iron coin, totalling seventy-three. Sixteenth batch: Thirty-three newly 
minted copper coins.Seventeenth opening: twenty-three newly minted copper coins. Eighteenth opening: thirty-seven newly 
minted copper coins. Nineteenth opening: twenty-nine newly minted copper coins." Compiled jointly by the First Historical 
Archives of China and the Museum of Chinese University of Hong Kong, Archives of the Imperial Household Department's Bureau of 
Imperial Workshops, Qing Dynasty, "Box Workshop," 11th day of the 8th month, 3rd year of the Qianlong reign (1738), Volume    8, 
pp.  333-335.
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 The contents of the box were recorded as "eleven old coins, forty newly minted copper coins, one newly minted 
gold coin, totalling fifty-two pieces".

 One month later, the wooden moulds were completed. "Deputy Supervisor Dazi produced two wooden plate 
patterns for the coin catalogue, along with the original submitted catalogue pages, and presented them." Emperor Qianlong 
further instructed: "For the Tiancong, Tianming, Shunzhi, Kangxi, Yongzheng, and Qianlong reigns, produce the first two 
plates according to the wooden pattern.Furthermore, the first four pages of the coin catalogue album shall be removed 
and redrawn to match the designs on the wooden plates. The coin illustrations shall be executed by Lu Jian. 
The remaining seventeen plates shall be produced according to the designs in the original submitted coin catalogue 
album."107Evidently, the "two sets of woodblock currency pattern samples" submitted comprised the first and second sections 
depicting contemporary coins. The Qianlong Emperor meticulously directed that the first two sections be redrawn 
according to the submitted woodblock patterns, replicating the original illustrated sections of the Currency 
Compendium album. The subsequent seventeen sections were to be produced using woodblocks modelled 
on the Currency Compendium album.

 In short, on the tenth day of the fourth month in the eighth year of Qianlong's reign (1743), "the treasurer Bai 
Shixiu presented two sets of completed coin catalogues, which were then submitted to the eunuchs Gao Yu and others for 
presentation.". Were these two sets indeed cast from the wooden moulds meticulously specified by the Emperor? And did the 
set serving as the master copy represent the fulfilment of the Emperor's initial directive: "Recast two sets of ancient coins. Upon 
completion, combine all three sets together, with the Coin Compendium placed atop"?Although the above conjecture, lacking 
physical corroboration, leaves numerous unexplained details, it is certain that the coinage catalogued within the Qianlong court 
comprised genuine ancient coins alongside newly cast imitations. The production process frequently involved 
replicating ancient coins based on imagery,These newly cast imitations may in turn have served as sources for wooden 
moulds or imagery. When these mixed-authenticity specimens were depicted in illustrations for catalogues, they likely 
became references for subsequent reproductions.Throughout these processes, no hierarchical relationship existed between 
the physical objects, images, and moulds. Nor was it a relationship of original to reproduction or replica. Instead, they 
operated in parallel, interchangeable capacities. Through replication during production, the three elements 
continually synchronised (Assimulated) with one another, ultimately achieving internal unity.

 Interestingly, Emperor Qianlong evidently prioritised the comprehensiveness and unity of this internal system over 
distinguishing genuine from counterfeit ancient coins.Consequently, missing ancient coins were to be replenished through 
imitation casting, with particular emphasis placed on the correspondence between illustrated catalogues and physical 
coins, as well as their combined presentation in boxes. One wonders: what kind of image can establish a parallel, 
mutually substitutable relationship with the physical object? Is any image suitable? Or does it require a 
specific stylistic quality? More directly,

107
 Compiled jointly by the First Historical Archives of China and the Museum of Chinese University of Hong Kong, Archives of the Imperial 
Household Department and the Imperial Workshops of the Qing Palace, "Box Workshop," 11th day of the 8th month, Qianlong 3rd year, 
Volume   8, p. 335.
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 The question remains: what style characterised the old imperial collections and newly reproduced illustrations 
repeatedly relied upon during the Qianlong third year coin catalogue? Were they rendered as line drawings in the 
traditional style of the Imperial Edition Coin Catalogue, engraved at the Wuying Hall? Or were they 
depicted in a realistic style, akin to the illustrations accompanying the two boxes of coins from the Winter 
Palace?We know that among the imperial coin catalogues submitted in the third year of Qianlong, at least one volume was 
produced by Jiang Tingxi, who was active during the Kangxi and Yongzheng reigns.Considering extant examples such as Jiang Tingxi's 
Kangxi-period Pigeon Atlas (   10) or the Qianlong-period Bird Atlas by Yu Xing and Zhang Weibang, which copied Jiang Tingxi's 
work (  11), both employ a realistic style incorporating Western-style chiaroscuro effects,Thus, the album pages of Jiang Tingxi's 
Coin Atlas from the former imperial collection likely employed a similar style. 110 Further evidence suggesting that realistic 
imagery played a significant role in the early Qianlong period's organisation of palace collections comes 
from the development of "book-style" storage boxes, or what Hou Yili termed "album-box-type cultural relic 
packaging," within the Qianlong court.

 Hou Yili notes that both the jade boxes produced by the Linglang Bureau from the third year of Qianlong 
(1745) (see Figure 12) and the bronze mirror collection initiated in the tenth year of Qianlong (1745), later 
renamed the Xicheng Gujian (see Figure   13),These cases not only employed album-leaf formats for packaging and 
featured various paintings and calligraphic works as decoration, but crucially, they often included corresponding realistic 
illustrations of the artefacts themselves. This created an interwoven space for the storage and appreciation of objects 
alongside paintings and calligraphy. 111Thus, as one of the earliest examples of this "album-box style packaging" from the 
Qianlong era, the album-box for the Coin Compendium, organised from the third year of Qianlong, should also be considered a 
combined housing of realistic-style pictorial records and physical objects. It is noteworthy that if this approach is juxtaposed with the 
extant Yongzheng-era Antiquities Illustrations depicting various artefacts (see image   14),112 while also employing realistic 
illustrations to document imperial collections, 113 it does not emphasise the correspondence between physical 
objects and images to the same degree as the Qianlong era. The combined mounting of both elements in a single 
case was likely an innovative form introduced during the Qianlong reign. The Qian...

108
Housed in the Palace Museum, Beijing.109
 The complete Bird Atlas comprises twelve volumes, with the first four housed at the National Palace Museum in Taipei and the 
latter eight at the Palace Museum in Beijing. Lai Yu-chih, "Images, Knowledge and Empire: The Imperial Court's Depictions of Fire-
Eating Chickens," Palace Museum Quarterly, Vol.   , No. 29, pp. 1-75.110
 Hou Yili shares this perspective; see Hou Yili, "The Secret Garden in the Box: On the Packaging of Album Boxes during the Qianlong Period," 
National Palace Museum Monthly, Issue 396 (March 2016), pp. 94–105.111
 See Hou Yili, "The Secret Garden Within the Box: On the Packaging of Album Boxes from the Qianlong Period," National Palace Museum 
Monthly, Issue   396, pp. 94–105.

112
 For research on the Yongzheng-era Antiquities in Pictures, see Shane McCausland,  " The Emperor’s Old Toys:  Rethinking the

 Yongzheng (1723–35) Scroll of Antiquities in the Percival David Foundation," Transactions of the

 Oriental Ceramic Society, Vol. 66 (2001-2002), pp. 65-75.113
 Concerning the relationship between the Scroll of Antiquities and other Qianlong-period catalogues of artefacts, see Yu Peijin, 
‘The Pleasure of Appraisal: Eighteenth-Century Ceramic Albums and Related Issues’, Palace Museum Quarterly, Vol.   , No. 22, Issue 2 
(Winter 2004), pp. 133–203.
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 As a precursor to this format, the album case emphasises the juxtaposition of physical objects and their images.If the images 
were indeed rendered in a realistic style, as inferred, then considering the close connection between the 
realistic style in the Qianlong court and its real-world references, this explains why, during the compilation and 
production of the Coin Compendium, the Qianlong Emperor could repeatedly instruct craftsmen to cast ancient coins based on 
the illustrations, or to create new illustrations from fake ancient coins. Either could serve as the basis for subsequent 
reproductions.The meticulous detail inherent in this hyperrealistic style—encompassing colour, texture, and volume—forged a 
relationship between "object" and "image" that was far more seamless than that of earlier linear catalogues. This further 
confirms
 In the case of the Coin Atlas's production, image and physical object no longer represent a relationship between the original 
and its representation, but rather an equivalence where each can substitute for the other, though both remain intertwined 
with authenticity and imitation.

This combined box containing the painted coin catalogue and actual specimens, commenced in the third 
year of the Qianlong reign, likely served as the precursor to the Wuying Hall engraved edition of the Imperially Authorised 
Record of Coins, which was initiated in the fifteenth year of Qianlong and completed in the sixteenth.114 It is noteworthy that its 
preface explicitly states: "The imperial treasury's holdings, meticulously catalogued and illustrated according to their physical forms, are 
grounded in verifiable evidence. In contrast, other works rely on mere conjecture and fabrication. To equate the two is 
fundamentally inappropriate."115 Thus, this work draws upon the Imperial Collection, distinguishing itself from earlier 
similar publications that were largely "fabricated from thin air." It claims to be "grounded in verifiable evidence."The 
Siku Quanshu Catalogue provides further detail: "The entries recorded herein are all drawn from the Imperial Treasury's 
holdings, based on firsthand observation. Thus, not only are the inscriptions and patterns meticulously reproduced, but even 
the circumference and diameter down to the finest millimetre, and the hues of vermilion, yellow, azure, and green, are 
rendered with exhaustive precision and lifelike accuracy."116 This indicates not only that the recorded coins were 
personally witnessed, with meticulous precision in patterns and dimensions, but also that the colours were rendered 
with "unfailing accuracy," supporting our inference that its predecessor likely featured colour illustrations.Ironically, if the 
Imperially Authorised Catalogue of Coins truly drew upon the ancient coins and illustrations compiled from the 
aforementioned Workshop Records commencing in the third year of Qianlong, it inevitably contained numerous 
coins fabricated from mere pictorial references. No wonder Ding Fubao, a numismatic expert in the early Republican 
era, deemed it "riddled with errors and absurdities, contrived and untrue." Yet why

 does the Imperial Coin Catalogue still unabashedly claim to be based on "firsthand observation" and "verified by evidence"?

114
 This should follow the precedent of the Imperial Ritual Vessels Illustrated, produced around the same period. Prior to the extant 
engraved editions, there must have existed colour-illustrated editions employing realistic depictions, akin to the pictorial supplements 
accompanying these two coin boxes from the Winter Palace. Regrettably, these no longer survive.For discussion of the illustrated editions, see Liu 
Lu, "An Illustrated Manual Regulating the Conduct of Qing Society Members: Several Issues Concerning the Imperial Ceremonial Vessels Illustrated Manual," 
Bulletin of the Palace Museum, No. 4, 2004, pp. 130-161;Yuan Hongqi, "Imperial Ceremonies and the Ceremonial Procession at the Meridian Gate," Forbidden 
City, No. 3, 2005,  pp. 136–145.115
 [Qing] Liang Shizheng, Jiang Pu et al., Preface, "Preface," in Qinding Qianlu, included in Jingyin Wenyuange Siku Quanshu, Volumes   844, p.  3.

116
 Compiled by Ji Yun, Lu Xixiong et al. (Qing dynasty), "Synopsis," Qinding Qianlu, included in Jingyin Wenyuange Siku Quanshu, vol. 844, p. 2.
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 Claims of authenticity? This question brings us back to the earlier series of queries concerning those two boxes of 
coins from the Winter Palace, including why these two volumes of Qianlong court-produced coin catalogues 
also adopted a photorealistic illustration style? And why did Emperor Qianlong insist on placing newly 
imitated Hui coins minted within the palace among coins that were, by all accounts, tributes from the 
Western Regions?

 The discrepancy between the Qinding Qianlu's professed emphasis on "verifying authenticity" and its actual content 
recalls the case of the roughly contemporaneously compiled Shoupu. That work likewise claimed to be based on first-hand, 
"authenticated" materials, yet in reality, many of its illustrations were directly reproduced from traditional encyclopaedic 
works such as the Classic of Mountains and Seas or the Illustrated Compendium of the Three Talents.My prior research 
indicates that the court at this juncture harboured a keen fascination with the dialectic between the "illusory 
(false)" and the "real (true)". 117Beyond visual pleasure, particularly within the Qianlong court, the "pictorial truth" 
rendered through Western techniques of realism was often demanded to be regarded as equivalent to "reality's truth." 
Thus, in the Book of Beasts, the auspicious beast "qilin," the imaginary creature "kaiming,"the court-kept "fine horses", or the "rhinoceros" from 
distant lands. The sense of "verisimilitude" conveyed through Western realism, much like the examples of the Tribute Tribes 
and Tribute Tribes of All Nations paintings, enabled Emperor Qianlong to respond to the various propositions of traditional 
Chinese governance through virtual reality, thereby achieving the ideal "reality" of his rule.118 Regarding the imperial compilation 
of ancient coins and the Coin Compendium, as stated in the preface to the Imperially Authorised Record of Coins: 
"Organised chronologically, it aims to present successive dynasties in clear sequence... Upon opening the volume, the principal 
affairs of each reign are comprehensively recorded." 119The imperial collection and compilation of coins 
aimed to establish the historical rise and fall of dynasties through chronology. Thus, for Emperor Qianlong, 
achieving "completeness" was paramount, for only then could one, as Qian Weicheng's congratulatory poem put it, 
"embody millennia within the mould."To complete this unbroken genealogy, alongside recasting missing ancient coins, 
consideration was given to the Western-inspired realistic style prevalent during the Qianlong era. This is exemplified by works like 
the Bestiaries of Animals and Birds and the Tribute Tribute, begun in the 15th year of Qianlong. These works, rich in detail and textural 
depiction, sought to establish a "realistic authenticity" through imagery. This"reality of the real" often

117
 Lai Yu-chih, "The Qing Court's Reproduction of European Natural History Imagery: The Case of the Qianlong Dynasty's 
'Bestiaries'," Bulletin of the Institute of Modern History, Academia Sinica, Issue 80, pp.  1-75.118
 Lai, Yu-chih, "The Pictorial Empire: The Production of the Tribute Tribute Atlas and the Presentation of the Imperial Capital in the 
Qianlong Reign," Bulletin of the Institute of Modern History, Academia Sinica, No. 75, pp.  1-76; same author, "The Reproduction of 
European Natural History Images in the Qing Court: The Case of the Qianlong Reign's Compendium of Animals,"

 Bulletin of the Institute of Modern History, Academia Sinica, No.  80,  p p . 1-75.
119

 Liang Shizheng, Jiang Pu et al. (Qing dynasty), Preface, Qinding Qianlu, included in Jingyin Wenyuan Ge Siku Quanshu, vol. 844, p. 3.
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Thus, through vivid imagery, traditional Chinese paradigms or genealogies are brought to life. 120This also 
recalls Patricia   Berger's observation that Emperor Qianlong instructed Ding Guanpeng to replicate both the Dali 
Kingdom Buddhist Image Scroll and the Manjusri Portrait Scroll. These works superimposed hyper-realistic 
depictions onto ancient forms. Qianlong not only demanded that missionaries' new techniques be infused into classical 
models, but also deemed these new reproductions more
 ‘more authentic’. 121The Qianlong Emperor's conception of religious imagery appears consistent with his logic regarding 
various typological representations of the real world. In other words, even if the Qianpu catalogue contained newly imitated 
ancient coins, or comprised entirely of newly replicated ancient coins, these currency items were understood within the 
imperial court's visual culture as possessing "real reality" when accompanied by hyperrealistic illustrations.For Emperor 
Qianlong, the 'reality' of the imperial lineage displayed through these lifelike images was undoubtedly more crucial and 
significant than whether the collection contained imitations or even counterfeit ancient coins.

 A diplomatic gift from Emperor Qianlong to Queen Catherine?

 Returning to the two coin boxes named "Quánjí Guíliú" (Extreme Currency Converging) and "Gǔfú Yuǎnzhì" 
(Ancient Currency Reaching Afar), which contained the Western Region coins presented to the court, why did Emperor 
Qianlong have the court counterfeit Hui coins, place them back into the "Quánjí Guíliú" box, and display them alongside the "genuine" 
Hui coins?Beyond potentially fulfilling the numerical requirement of "thirty-two," this may also reflect a competitive 
spirit in technical prowess. This mirrors Yongzheng's pride in producing court-made imitation gems indistinguishable 
from genuine ones, or the Qianlong court's large-scale replication of gifts presented by the Sixth Panchen Lama to the 
Qing court, such as the creationofthe purple-gold lhasa Buddha statue of Amitayus.

120
 Lai Yu-chih, "The Empire of Images: The Production of the Tribute Tribute Paintings and the Presentation of the Imperial Capital in 
the Qianlong Era," Bulletin of the Institute of Modern History, Academia Sinica, No. 75, pp. 1-76; same author, "Images, Knowledge, and Empire: The Painting of the Fire-
Eating Chicken in the Qing Palace," National Palace Museum Quarterly, Vol. 29, No. 2, pp. 1-75;Ibid., "The Qing Court's Reproduction of European Natural History Imagery: The 
Case of the Qianlong Dynasty's 'Illustrated Compendium of Animals'," Bulletin of the Institute of Modern History, Academia Sinica, No. 80, pp. 1-75.121
 Patricia Berger, Empire of Emptiness: Buddhist Art and Political Authority in Qing China

 (Honolulu:  University of Hawai‘i Press,  2003), particularly Chapter 2, "Pious Copies".122
 The former is cited in Wu Meifeng, "When the Fake Becomes Real, the Real Becomes Fake: Examining the 'Falsification' of Qing Palace Objects in the High Qing 
Period through the Yangxindian Imperial Workshop Records," in Wang Ermin Professor's 80th Birthday Commemorative Academic Papers 
Collection, edited by the Editorial Committee, History and Historical Insight: Professor Wang Ermin's 80th Birthday Commemorative 
Academic Papers Collection (Zhonghe: Guangwen Publishing House, 2009),pp. 215–270. The latter is found in Luo Wenhua, "The Court and 
Tibet: The Selection and Introduction of Tibetan Buddhist Bronze Ritual Object Manufacturing Techniques during the Qianlong 
Period," in The Palace Museum and the Max Planck Institute for the History of Science, eds.,
Palace and Provinces: Technological Exchange in the Seventeenth and Eighteenth Centuries (Beijing: The Forbidden City Press, 2010), pp. 221–
276; by the same author, Dragon Robes and Buddhist Robes: An Examination of Tibetan Buddhist Culture in the Qing Palace (Beijing: The Forbidden City Press, 
2005), vol. 2, pp. 399–412;Same author, Wenming, "The Enigmatic Purple-Gold Līmā," The Forbidden City, No. 5, 2014, pp. 87–111.
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 The recasting of original Western Region coins by imperial workshops may have mirrored Emperor Qianlong’s reform of the Pur 

coinage

 (by stamping "Qianlong Tongbao" on the obverse of existing Hui coins while indicating the minting location—such as 
Aksu—in Manchu and Uyghur script on the reverse). This demonstrates that imperial authority could not only 
effortlessly control and replicate the currency of newly conquered territories but also, through monetary reform, stamp 
the new reign title upon them, thereby reminting the very lands conquered.This precisely echoes Wang Jihua's inscribed verse on the 
casket: "Silver engravings from the West herald triumph, while circular coins gladly accompany tribute flows."123Could Emperor 
Qianlong have gifted such a trophy—symbolising his conquest of Xinjiang and displayed in the Hall of Azure 
Light—to Queen Catherine? Yet given the frequent replication of coins within the Qing court, might these two 
boxes from the Winter Palace also be replicas of the original coins submitted after the Western Region's 
pacification?If so, the highly realistic depictions within the boxes become all the more indispensable. As previously 
explained, such lifelike images served to connect the palace with reality. Thus, these imitation "originals" could 
potentially validate each other's authenticity through the realistic depictions found in the illustrated catalogues.In 
other words, the authenticity of these mixed genuine and imitation "ancient coins" could be established 
through both visual and material replication.

  W as it truly possible for Emperor Qianlong to present gifts to Queen Catherine? The Qing court typically 
adhered to the principle of "rewarding tributes with gifts," offering appropriate gifts in return for tributes from various 
parties, including European missionaries or diplomatic missions.124 Beyond these customary exchanges, the Qing court 
also had precedents for proactively bestowing gifts upon foreign monarchs. The most renowned example 
occurred in 1693 (the 32nd year of Kangxi's reign),  when Emperor Kangxi dispatched the French 
missionary Pierre-Joseph Pigneau de Béhaine as a special  envoy to France to recruit  missionaries . 

(12)5 This  mission included a consignment of gifts from Kangxi  to Louis   XIV (1638–1715), among which 49 
exquisitely bound Chinese classics are confirmed to have been present.126 Just as the two boxes of coins at the 
Winter Palace lacked any accompanying formal diplomatic documents (the Winter Palace curator suggested they 
were lost), Pigneau de Béhaine's mission to audience with Louis XIV likewise carried no imperial credentials from 
the Qing court nor any formal diplomatic papers.Bai Jin consequently expended considerable effort explaining 
to Louis XIV how this constituted a deliberate arrangement by Kangxi, for should formal documents exist, China 
would inevitably be compelled to regard France as its tributary state. Whatever the truth may be, concerning Kangxi's

123
 From the box album, Wang Jihua's respectful response poem, see Appendix I.

124
 Regarding the Qing court's tribute and rewards system, see He Xinhua, Research on the Qing Dynasty's Tribute System (Beijing: Social Sciences Academic 

Press, 2012).125
Hsu Ming-lung and Han Chi, "Kangxi's Foreign Envoy: Pierre-Joseph Pinet-Bourget", in Hsu Ming-lung (ed.), Pioneers of Sino-Western Cultural Exchange (Beijing: 
Oriental Press, 1993), pp. 174-189; Claudia von Collani (ed.), Joachim Bouvet, S. J. Journal: des voyages

 (Taipei: Taipei Ricci Institute, 2005), pp. 35–36.
126

 Monique Cohen, "A Point of History: The Chinese Books Presented to the National Library in Paris by Joachim Bouvet, S. J., in 1697," Chinese Culture, A 

Quarterly Review, 31:4, pp. 39-48.
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 The case of Xi Chao Bai Jin suggests that even without diplomatic documents, the possibility of the Winter Palace 
Boxes of coins being a diplomatic gift cannot be directly ruled out.

    If the two boxes of coins were indeed diplomatic gifts, as the Hermitage maintains, under what 
circumstances and through what channels might they have been presented to Russia?Given that the "original" coin 
boxes were not assembled until November and December of the 25th year of Qianlong's reign, and considering that the 
period around the 25th year of Qianlong's reign was in fact a time of considerable tension in Sino-Russian relations, not 
only did the   the two nations convened a border conference at Chakhty to address numerous issues, including border 
incidents, Russia's unauthorised erection of boundary posts encroaching upon Chinese territory, and Russian taxation 
practices in Chakhty.However, as the proverb goes, "a frozen river is not frozen in a day." Sino-Russian relations during the 
Qianlong reign had already soured when the Russian Empire sheltered numerous fleeing Dzungar refugees during the 
Emperor's campaign against the Dzungars. These accumulated conflicts ultimately culminated in the suspension of 
Sino-Russian trade at Chakhty in the 29th year of Qianlong's reign.127 It is noteworthy that in 1762 (   , the 27th year 
of Qianlong's reign), Empress Elizabeth of Russia passed away. Peter III [Пётр III Фёдорович (Peter III), 1728–1762], 
ascended the throne. On 22 April   , he commanded the Russian Foreign Affairs Council to dispatch envoys to 
Beijing in the name of the Privy Council.  They were to present formal correspondence to the Qing 
court’s Ministry of  Frontier  Affairs  concerning his  succession.  Ivan Kropotov (И.   И. Кропотов), a retired 
l ieutenant of the Imperial Guard (   1724–1769), was selected as the messenger. Alongside the two formal letters, 
the Russian court also issued Kropotov with a secret directive instructing him to hint to the Emperor's close advisors that 
Russia intended to dispatch a distinguished embassy to China to conclude a permanent treaty between the two nations, 
thereby resolving all disputes concerning border matters between them.The dispatch of this mission was conditional 
upon China guaranteeing the sending of a delegation of equivalent standing. Kropotov was further instructed not to accept 
any gifts intended for the Russian Emperor, but to convey to the Chinese that such offerings would be more fitting when 
presented by their own envoys. Upon accepting this assignment, Kropotov immediately travelled from St Petersburg to 
Moscow, where illness detained him for several weeks. During this period, Empress Catherine ascended the throne.

(28 June), hence the aforementioned official correspondence was withdrawn and the Emperor's title rewritten, rendering past secret directives 

null and void.

 On 29 A p r i l  1 7 6 3 ,  Kropotov finally set out on his journey, during which he met with ministers including Fu Heng and also

 He was also granted an audience with the Qianlong Emperor, finally departing Beijing on 12 A u g u s t . 128Although 

Kropotov's stay in Beijing

127
 Zhang Weihua and Sun Xi, Sino-Russian Relations in the Early Qing Dynasty (Jinan: Shandong Education Press, 1997), p p .  294–295.128
 See Nikolai Bandish-Kamensky (ed.), with commentary by the Russian Language Teaching and Research Office of Renmin 
University of China, Compilation of Diplomatic Documents between Russia and China, 1619–1792 (Beijing: Commercial Press, 1982), pp. 
343–350.
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 The mission did not resolve any practical issues.and upon his return, the Qing court's Board of Colonial Affairs and the 
Russian State Council engaged in numerous disputes over titles and designations. For instance, a letter from the Board of 
Colonial Affairs dated the 18th day of the 6th month in the 29th year of Qianlong expressed dissatisfaction with the Russian side's 
previous official correspondence referring to Russia as a vast and great nation, asserting that only China could be honoured as the truly vast 
and great nation.129Ultimately, the Qing court closed the Chakhty trade in the twenty-ninth year of Qianlong's reign. 
130Empress Catherine still hoped to restore the former amicable relations. In the thirty-second year of 
Qianlong's reign (1767), she again dispatched Kropotkin, who had previously been on a mission to China, to 
Beijing. In the forty-fifth year of Qianlong's reign (1780), the Chakhty trade was reopened.Were these two 
boxes of coins from the Winter Palace a gift from Emperor Qianlong to Queen Catherine upon her 
accession, brought back to Russia by Kropotov after his mission to Beijing in the twenty-eighth year of Qianlong's 
reign (1763)? Without specific archival records, we cannot ascertain this.What is certain is that, judging by these two highly 
fragmentary official documents of exchange, Sino-Russian relations at this juncture were marked not only by practical 
disputes over borders and territories, but also, on a symbolic level, by the Qing court's intense concern over who alone 
had the right to claim the title of a vast empire.These two coin boxes from the Winter Palace contain ancient Chinese 
coins from Xinjiang, the newly conquered territory, alongside local currency and memorials from personnel directly 
involved in the campaign.were finally enclosed in a box engraved with imperial poems extolling how this territory had been 
brought under Qing rule by Heaven's Mandate, alongside poems composed by court officials in reverent response. Presenting this 
to the Russian court, which had long competed for influence in the region, could scarcely have been more fitting.

 It is noteworthy that, as previously mentioned, China possesses a profoundly long history of coin collecting and 
appraisal, yet employing coins as diplomatic gifts was highly unusual.Conversely, within the context of seventeenth- 
and eighteenth-century European courts, coin collecting and the commemorative medals derived from coins constituted a 
highly prevalent cultural activity among royal houses. Coins and medals were regarded as crucial evidence documenting 
significant historical events and governance, with their collection viewed as the "heroic actions of princes".131Thus, 
cultivated princes and nobles from various nations ought to participate in such pursuits. For instance, King Louis XIV 
of France and the newly enthroned Tsar Peter I of Russia both engaged in coin collecting.

129
 See [Russian] Nikolai Bandish-Kamenetsky, ed., Compilation of Russian-Chinese Diplomatic Documents, 1619-1792, translated by 
the Russian Teaching and Research Office of Renmin University of China, p. 352.130
For Sino-Russian trade at Kyakhta, see Lai, Hui-min, "Russian Textiles in Nineteenth-Century Kyakhta Trade," Bulletin of the 
Institute of Modern History, Academia Sinica,   79 (March 2013), pp. 1–46.

131
 Robert Wellington, Antiquarianism and the Visual Histories of Louis XIV: Artifacts for a Future Past

 (Surrey, UK, Burlington, USA: Ashgate, 2015), p. 7.
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  Queen Charlotte was a renowned numismatist.132Among them, King Louis XIV of France holds particular 
significance. Not only was he a major coin collector, but he also supported the Lyon-born Jesuit priest 
Claude-François Ménestrier (1631–1705), a disciple of    , in his proposal to use coins and medals to chronicle the 
contemporary dynastic history. This served to position Louis XIV as the heir to the Greco-Roman Empire.Although 
antiquarianism was a widespread phenomenon throughout early modern Europe (roughly 1500–1800), Robert 

Wellington, a scholar of Louis XIV's coin collection, contends that Ménestrier's use of it to narrate contemporary 
history represented an entirely novel endeavour.133 It is noteworthy that Ménestrier’s Histoire du règne de Louis    le   

Grand   par   les   médailles,   emblèmes,...,   , is also referenced in the Beidang Catalogue of Books—a record of the collections held in the 
four major churches of late Qing Beijing: the South Church, East Church, North Church, and West Church.134 bearing the 
inscription "PP Gallor S J Pekin,"   an abbreviation for "PP. Gallorum Societatis Jesu Pekin," denoting the collection seal of 
the Old North Church. 135 Though the exact date of this volume's acquisition by the North Church remains uncertain, 
the Qian Dynasty's Qianpu and the final printed edition
The compilation of the Imperially Authorised Catalogue of Coins and its reworking of traditional numismatic 
compendium formats indeed bear many parallels with contemporary European courtly culture. This includes the Imperially 
Authorised Catalogue's shift from the traditional classification-centred approach to numismatic compilation towards "the 
chronological method being adopted", emphasising "successive generations following one another". Its intent was to 
narrate history through coins while cross-referencing with the Comprehensive Records and Comprehensive 
Examinations,136 This bears striking resemblance to the dynastic history compiled by Claude-François Ménestrier for 
Louis XIV. Furthermore, concerning the forms of coin collection, developments during the Qianlong reign—whether the 
"album-box style" adopted by early Qianlong coin catalogues, which mimicked album pages, or the "cover-box style" used for the Winter Palace's 
two coin boxes—all appear distinct from tradition.Traditional numismatists left scant records of their coin collection practices, 
with more detailed accounts emerging after the Qianlong-Jiaqing era. For instance, Li Zuoxian's Continuation of 
Discourses on Coins from the late Qing dynasty or Ding Fubao's Comprehensive Dictionary of Ancient Coins from the 
early Republic era document numerous contemporary coin enthusiasts' fervent pursuits. Li Zuoxian mentions Feng

132
 F o r  C a t h e r i n e  t h e  G r e a t ’ s  c o i n  c o l l e c t i o n ,  s e e  Evgenija S Ščukina,  “Le medaglie, ”  Caterina di Russia :  l'imperatrice e le arti 
(Milan:  Electa,  1998),  pp.  159–163.
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 The first edition of this work appeared in 1689; the copy held by the Pei-T’ang Library is the 1700 edition, see Lazarist Mission, Peking, 
Catalogue of the Pei-T’ang Library (Peking:  Lazarist Mission Press,  1949,  reprinted Beijing: National Library Publishing House,
 2009), p. 134.
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  J in Yuceng once "carried a string of fine ancient coins" to attend a banquet hosted by the renowned epigraphist Ye 
Dongqing. (137)Ding Fubao also records that another coin collector, Fang Erqian, would "string his finest coins together 
with silk cords, dividing them into dozens of strings. Each day he would carry over ten strings, bulging in his pockets".138 
carrying coins tethered to his waist throughout the day. Beyond stringing coins into strands, it was common practice 
to store them loosely in chests, or more meticulously, to thread and bind them onto stiff backing paper before placing them in chests.139Yet the 
Qianlong court's "album-style" or "lidded case" methods differed markedly from these likely traditional folk coin-hoarding 
practices.The Qianlong court's forms evoke contemporary European coin collecting practices, such as the Holy Roman 
Emperor Charles   VI   's collection of Roman gold coins housed in the   Codex   Aureus,   or André-Charles   Boulle 

(1642-1732)'s medal collection box for the French Prince   of   Condé

 (Illustration:    15). The former adopts the form of a book, while the latter is a hardwood case with internal 
drawers.The relationship between new forms of coin collecting during the Qianlong reign and Europe warrants a 
separate treatise. However, it remains an established fact that European courts regarded coin collections as crucial 
evidence for constructing history. Particularly during significant diplomatic events, the issuance of commemorative 
medals to mark historical occasions was a common practice.140 Judging from the various exchanges between Emperor 
Qianlong and missionaries such as Jiang Youren as recorded in the Jesuit Letters from China, 141 it is plausible that 
the Emperor was aware of European court practices concerning coins. Therefore, it is highly worthy of consideration 
whether Emperor Qianlong employed a medium and method comprehensible to his adversaries to assert his territorial 
sovereignty.

 Conclusion: Eighteenth-Century Globalisation and International Courtly Culture?

 Did Emperor Qianlong ever present the two boxes of coins, testaments to his conquests in the Western 
Regions, to Queen Catherine? Even considering the practice of court workshops frequently replicating coin 
collections and the context of Sino-Russian relations in the 24th year of Qianlong when the two boxes were 
established, while not entirely impossible, it remains undeniable that the records of the Ziguang Pavilion display...

137
[Qing dynasty] Bao Kang, [Qing dynasty] Li Zuoxian, Guangu Ge Quanshuo, one volume; Xiquanshuo, one volume (edition from 
Guangu Ge Congke), included in Jiang Qingbai (ed.), Compilation of Chinese Genealogical Records and Literary Documents 
Through the Ages (Hefei: Huangshan Publishing House, 2017), vol. 12, Category of Utensils, p. 7744.
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140
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 Records indicate that works bearing the same name as the two boxes were still displayed in the Wucheng Hall of 
the Ziguang Pavilion as late as the first year of the Tongzhi reign. Therefore, unless another coin box of the same 
name comes to light, we may never know the true answer to this question.Nevertheless, it remains certain that, as stated 
in the memorials enclosed within the box by the imperial scribes, this region of Xinjiang, comprising the Junggar and Hui 
regions, "was not originally incorporated into the imperial domain nor circulated Chinese currency." Though previously 
outside China's territorial boundaries, Chinese coins were already in circulation there. Moreover,"Today, with virtue and 
might spreading far and wide, even those wearing turbans and headdresses all eagerly submit to the imperial edict as 
subjects and servants." Through the reform of the monetary system, this region had long since "shared our common 
script."Through the images within the boxes—rendered with European photorealistic techniques that capture the light, 
shadow, and texture of the objects to an almost tangible degree—alongside the firsthand reports of personnel 
involved in the conquest of this territory, and the ancient artefacts sent directly from or excavated within the region, 
these two boxes of coins offer an immersive, spatio-temporal demonstration of Emperor Qianlong's 
indisputable sovereignty over this newly conquered domain.More significantly, these two boxes contained coins 
tributed by the conquered peoples and lands, ultimately displayed alongside various war-related artefacts in the Hall of 
Azure Light. These included commemorative stele inscriptions, records of celebratory banquets, maps, weapons, armour and battle robes, 
portraits of meritorious officials, and battle diagrams in diverse formats.

 In recent years, numerous scholars have undertaken remarkable reconstructions of the Ziguang Pavilion's displays, 

unanimously identifying it as

   The Military Museum or 'exhibition space for imperial military honours' 142–yet what remains unstated is that such 
display spaces and the production of associated large-scale mounted works (not limited to copperplate battle 
maps) likely constituted a novel initiative during the Qianlong reign, bearing close ties to the visual traditions 
emerging since the European Renaissance.In late Renaissance Europe, a tradition of visually documenting warfare 
emerged, originating in northern Europe. This included large tapestries and fresco-   -panels installed within 
palace spaces. By the early sixteenth century, depictions of war scenes had matured into a distinct genre within European 
painting.143The production of these large-scale paintings was inextricably linked to the tradition of war-
related displays common in European palaces, such as the War   Room or the Armoury.The most renowned 
example remains the Gallery of Great Battles at the Palace of Versailles (see Figure 16), installed during Napoleon’s reign 
in 1837. This elongated space features colossal battle scenes painted along its walls, akin to the monumental 
murals adorning the Hall of Great Victories in the Purple Light Pavilion (see

142
 The former is discussed in Hui-chun Yu, "The Intersection of Past and Present: The Qianlong Emperor and His Ancient Bronzes," (Ph.D.  dissertation,  
Princeton University,  2007) ,  pp.  216–225; the latter see Ma Yazhen, Engraving Military Merit: The Cultural Construction of the Qing Empire's 
Military Achievements, Chapter 4, pp. 163–195.143
For the tradition of European war paintings, see Simon Pepper, "Battle Pictures and Military Scenes," published in 2003 in Oxford Art Online,  
http://www.oxfordartonline.com/ (accessed 3 F e b r u a r y  2 0 1 8 ).

http://www.oxfordartonline.com/
http://www.oxfordartonline.com/


-45 -

  Figure 17), 144 A total of 33 paintings depict significant battles in French history, with the hall also displaying busts of 
officers who fell in battle.Although this Battle Gallery predates the Qianlong Emperor's Ziguang Pavilion, such spaces 
have a tradition in Europe. For instance, the Ambras Castle in Austria (   ), currently the only fully preserved 16th-century 
collection in its original setting, was a gift from Holy Roman Emperor Ferdinand I (1503–1564) to his second son, Archduke 
Ferdinand II(1529–1595). Among its features are two chronologically arranged armouries dedicated to displaying 
weapons, armour, and portraits (see Figure 18).145 Notably, much like the displays at the Hall of Purple Light, these galleries 
feature both war-related arms and artefacts—such as the armour of commanders from significant battles—alongside trophies 
from Turkey, a nation long at war with the Habsburg Holy Roman Empire, including shields, swords, and 
arrows(    . 19). However, unlike the Purple Light Pavilion, many of these artefacts were specifically collected by 
Archduke Ferdinand II rather than acquired through personal experience. He intended these objects to commemorate significant historical 
events (including not only wars but also royal ceremonies and banquets) and the individuals who distinguished 
themselves within them.Even Louis XIV, whom Emperor Qianlong may have known, commissioned thirty large 
paintings depicting his political achievements for the ceiling of the Hall   s of Mirrors at Versailles, where he 
received envoys and held formal ceremonies. Among these were eight battle scenes depicting the war 
against the Netherlands. At either end of the Hall s of Mirrors lie the 'Halls of War'.
The War Room and Peace Room further emphasise the imperial triumph through their decorative themes of war and 
peace. 146 When juxtaposing this European context with the presentation of the two boxes of coins from Xinjiang, 
orchestrated by Emperor Qianlong, and their display, numerous similarities and potential connections emerge. 
Though these warrant further in-depth study and elaboration,Nevertheless, it remains certain that should Emperor Qianlong 
indeed have presented this gift, the political message it conveyed would have been understood by Queen Catherine. Such 
gestures were, after all, a familiar political language and practice within European court culture.In short, the question 
of whether Emperor Qianlong ever presented two boxes of Xinjiang coins to Queen Catherine, an avid 
numismatist, may well be an unsolvable conundrum.

144
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 The intricate interweaving of numismatic collection, production, display, and circulation within this narrative reveals that 
the Qing court of the eighteenth century, in numerous respects, understood and even appropriated the political, 
material, and visual vocabularies of European courts to communicate crucial issues of governance. This was by no means 
reducible to mere imperial pastime or curiosity.147This invites further reflection: might the eighteenth century have 
witnessed the emergence of a globalised international court culture encompassing Europe, Russia, and even East Asia, 
with the Qing court as a significant participant?

147
 As Harold Kahn observes, see Harold Kahn, "Imperial Taste: The Grand Style and Exotic Curios of the Qianlong Reign," in Readings in History: 
Three Academic Lectures (Taipei: Institute of Modern History, Academia Sinica, 1993), p p . 37–72.
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 Appendix I  Poems of Court Officials in Unison, inscribed on all four sides of the casket

 First Panel:

 Western tribes now recount their extraordinary achievements, Salt marshes and springs open to the Jade Treasury's flow. Distant 
lands trade rare tribute, The imperial dynasty's calendar and edicts are one. Though records span Han, Song, and Tang, The realm 
remains divided into upper, middle, and lower realms. Following the Western Qing's monetary records, How far-reaching is the 
imperial edict, revered by all! Your humble servant Qian Rucheng respectfully composes this verse. Two seals: "Your humble 
servant"

 "Cheng".

 Testing the forge's transformative power, Pu Chang's goods flow freely without legs. Rusi now joins distant lands, Puer embraces 
universal harmony. Twenty-seven grades return to the crucible, Millions of years remain in the mould. Meditating on ancient trade 
traditions, Blessings flow from the sovereign's grace. Minister Qian Weicheng respectfully composes. Two seals: "Minister"

 "Cheng".

 Second side:
 Distant lands offer tribute, honouring divine prowess; Through interpreters, we rejoice to see trade flourish. Adaptation to local 
customs is no hindrance; Inscriptions must mark the shared era's dawn. Gold and silk once reached the three frontiers; Today, 
tribute coins return to the Nine Treasuries. National treasures henceforth travel farther; Their renown reveres the sovereign's grace. 
Minister Liang Shizheng humbly composes. First seal: "Minister Zheng".

 The tribute from the distant land confirms its tribute duty, One chest of red silk conveys the written message. The imperial letter 
recently brought joy to the imperial court, The annual tribute, though distant, shares the same practice as in past dynasties. The 
ancient mirror reveals the circular method above, The border situation can be discerned within the calculated strings of jade. The inscription 
completes the chest, the new record unfolds on the scroll, Virtue is ever-manifest, the imperial decree is now proclaimed. Minister Liu Lun respectfully composes in harmony.Second seal: 
"Minister" "Lun".

 Third side:

Erhai Lake's inscription marks enduring merit, Swiftly gathering wealth to harmonise all. Its size scarcely exceeds three shu coins, 
Yet its circular form unites all nine provinces. Distant flying insects come to penetrate its depths, All becoming strings of pearls 
within its case. The past practice of transporting silk is scorned by Tang and Song, Today's headdresses all bow in reverence. Your 
humble servant, Yu Minzhong, respectfully responds. Two seals: "Your humble servant"

 "Zhong".

 The silver-engraved seal from the West marks triumphant achievement, Circular minting gladly follows tribute's flow. New 
patterns add three-fold rotations anew, Ancient scripts still bear the five-zhu's resemblance. After gloriously casting the treasure-
inscribed clay, Jade cases stand in orderly rows. Granting authority to teach through profit's gain, Prosperity flourishes under the 
Emperor's grace. Minister Wang Jihua respectfully composes. Two seals: "Minister"

 "Hua".

 Fourth side:
 With Western Regions wholly subdued, merits are recounted; Observe Tengge's currency now circulating. Distant lands forever 
recognise sovereign-subject bonds; Circular minting remains superior to mother-child coins. Beyond tribute treasures of past eras, Qing's era 
exemplifies moral governance. Henceforth, the Jade Treasury gathers Pu Sea's wealth, Counting neither Tushan's grain nor personal offerings. Minister Jiang Pu respectfully composes. Second seal: 
"Minister" "Pu".

 The western barbarians' achievements recount nine merits, Bamboo-core coins gradually open trade. When first minted as a 
model, Through dynasties, seal and bar coins were gathered. Not like green cicadas returning, But white caps too return to the centre. Benefiting the 
people, mirroring ancient kings' intent, Protectors strive for fairness, not personal gain. Minister Liu Tongxun respectfully composes.One seal: "Minister Xun".
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 Attached Figure 1   "Thirty-two Ancient Coins: The Ultimate Currency Spectrum, One Volume" (This title is adopted from the catalogue 

entry in The Exhibition at the Wucheng Hall of the Ziguang Pavilion)
 The State Hermitage Museum, St. Petersburg, Russia

    : "One volume of ancient coin catalogues, containing fifty-one coins from the Gu Fu dynasty to the Hui people" (title adopted from the 

catalogue of the Ziguang Pavilion, Wucheng Hall)
 The State Hermitage Museum, St. Petersburg, Russia
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    : Junggar Pur coin, diameter 1.6 cm, weight 7.7 g, Turpan Museum collection, included in Catalogue of Historical Coins in the Turpan 
Museum Collection, jointly compiled by Turpan Museum and Turpan Studies Institute (Shanghai: Shanghai Ancient Books 
Publishing House, 2013), p. 173.

 Figure 4:  Qianlong Tongbao, Yarkand Mint, diameter 2.1 cm, weight 6.85 g, Turpan Museum Collection, reproduced in Catalogue of 
Historical Coins in the Turpan Museum Collection, Turpan Museum and Turpan Studies Institute, p. 40.

 Plate 5:   [Qing dynasty] Xie Sui, Illustrated Records of Tribute (Volume 1) (detail), National Palace Museum collection.
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 Appendix 6 〈Arrangement of the Wucheng Hall〉 (Year 1 of Tongzhi [1862]), The Grand Archives of the Wucheng Hall in the Ziguang 
Pavilion, Volume 1, included in Archives of the Zhongnanhai during the Qing Dynasty, compiled by the First Historical 
Archives (Beijing: Xiyuan Publishing House, 2004), Volume 23, p. 9.

 Appendix 7: Hong Zun, Quanzhi (Song dynasty), (Ming Wanli edition, Secret Collection of Letters), vol. 9, included in Jiang Qingbai 
(ed.), Compilation of Chinese Historical Coin Catalogues (Hefei: Huangshan Publishing House, 2017), vol. 9, pp. 5641 (left), 
5618 (right).
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 Appendix Figure 8   (Left) "Quánliú Guíjí" coin catalogue (detail)  (Right) "Ancient Fu Flies Far" Coin Catalogue (detail)
The State Hermitage Museum, St. Petersburg, Russia

    (Left) Yu Xing and Zhang Weibang, Qing dynasty,   , Album 6, F o l i o  6,  1761.

 40.2 cm × 42.6 cm, Collection of the Palace Museum, Beijing.

 (Right) [Qing dynasty] Yu Xing and Zhang Weibang, "Spinning-Hair Horse," from Shou Pu (Catalogue of Animals), album 3, f o l i o  1, 

1761   Coloured ink on silk,

 40.2 cm × 42.6 cm, Collection of the Palace Museum, Beijing.
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 Illustration 10   〔Qing Dynasty〕Jiang Tingxi, 〈Black Dolo with Jade Wings〉, from The Pigeon Compendium, Volume 1, Page 11, 

Coloured on silk,

 40 cm x 40 cm, Collection of the Palace Museum, Beijing, included in Palace Museum, ed., Qing Palace Pigeon Atlas

 (Beijing: Palace Museum Press, 2014), p. 31.

    . Yu Xing and Zhang Weibang, "Little Grey Crane," Bird Manual, Volume 1, 7th folio. 1761. Coloured ink on silk,

 41.1 cm × 44.1 cm, National Palace Museum, Taipei.
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 Illustration 12   Jade box inscribed "Linglangsi Wusecexuan" from the Qianlong reign, Qing dynasty, collection of the National Palace 

Museum, Beijing, reproduced in Macau Art Museum, ed.,

 The Art of Packaging in the Qing Court: Jade and Metal Containers (Macau: Macau Museum of Art, 2000), p. 129.

 Illustration 13   [Qing dynasty, Qianlong reign] Mirror case inscribed "Xiching Xujian, Volume 9, Part B", included in Wu Xiaojun (ed.), The 

Emperor's Mirrors

 — Qing Palace Mirror Culture and Collections (Taipei: National Palace Museum, 2015), p .  183.
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 Illustration 14: Antiquities, dated to the sixth year of the Yongzheng reign. Collection o f  the Percival David Foundation. Currently on deposit at the British 

Museum.

Figure 15 (left) Codex Aureus, dated 1714, from the collection of Charles VI of the Holy Roman Empire, Vienna, KHM, Münzkabinett, Inv. No.: 
5381, reproduced in Elisabeth Hassmann, Numophylacium Imperatoris: das
 Wiener Münzkabinett im 18. Jahrhundert (Vienna: Verlag der Österreichischen Akademie der
 Wissenschaften, 2016), p. 20.

 (Right) André-Charles Boulle (1642–1732) medallion cabinet for the Prince of Condé, France, Bibliothèque nationale de 
France.
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 Plate 16 One of the earliest autotypes of the Galerie des Batailles in the Palace of Versailles, France, historical photograph, 1884.

 Plate 17 Fragment of the right section of the Battle of Hulun Banner, 1760. Originally displayed in the Purple Light Pavilion, now housed in 
the Ethnological Museum of Hamburg (based on the fragment, the reconstructed original dimensions are 400 cm high x 800 cm long; see http://www.battle-of-
qurman.com.cn).This image is reproduced fromhttp://masterpieces.asemus.museum/masterpiece/detail.nhn?objectId=12469.

http://www.battle-of-qurman.com.cn/
http://www.battle-of-qurman.com.cn/
http://www.battle-of-qurman.com.cn/
http://masterpieces.asemus.museum/masterpiece/detail.nhn?objectId=12469
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Figure 18 Baroque Armoury with Wooden Ceiling by Giovanni Battista Fontana, 1576, Ambras Castle, Innsbruck, Austria, from Alfred Auer, Veronika 
Sandbichler, Karl Schütz, and Christian Beaufort-
 Spontin, Ambras Castle (Milan/Vienna: Electa/Kunsthistorisches Museum, 2000), p. 26.

 Plate 19 Turkish spoils: round shield, bow and arrows, sword scabbard, etc., mid-16th century, from Alfred Auer, Veronika Sandbichler, Karl 
Schütz, and Christian Beaufort-Spontin, Ambras Castle, p. 23.
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 Casting the Territory:
 A Study of Two Cabinets of Coins from the Qianlong Period in the State Hermitage 

Museum in St. Petersburg

 Lai Yu-chih*

 Abstract

 The State Hermitage Museum in St. Petersburg houses two cabinets of coins from East Turkestan presented 
when the Qing empire conquered the territory in 1759. The museum asserts that these two cabinets were a diplomatic 
gift from Emperor Qianlong to Catherine the Great. The cabinets were both made of valuable Zitan wood and are 
covered with inscriptions in Chinese, Manchu, Mongolian, and Uighur scripts. Both cabinets contain three tiers of 
coins, numbering 32 and 51 respectively, dating from 2 BCE to 12 CE. Scholarship on the coins themselves has largely 
overlooked the circumstances of their presentation. However, Qing court archives enable us to reconstruct when, how, 
and even why Emperor Qianlong ordered the coins to be collected and displayed. This article situates the analysis of 
these two cabinets of ancient Chinese coins within the context of both Chinese and European numismatic traditions, 
offering an interpretation of the political significance of Qianlong’s gift. Its visual and material aspects reveal 
Qianlong’s understanding of European practices and his use of non-verbal forms to advance his political agenda.

 Keywords: Qing Court Visual Culture, numismatic collection in the Qing Court, Qing East-Turkestan 

campaign, coinage reform in Xinjiang, Qing-Russia relations
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