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scribing the campaign. As the capture of the rebel
strongholds was completed in 1776, it can be assumed
that the panel was made after the General's triumphant
return to Beijing. The deterioration would indeed have
had to be sudden between this and the dish in the
Victoria and Albert Museum of ten years later , but we
are not comparing like with like. The boxes and the
panel were made for the Emperor whereas the red-
brown dishes (Pt. 96) were possibly made for export,

124 CHINESE CARVED LACQU~'R

Plale 97Buddhist Altar Ornament
Red and black over a dull yellow which is responsible for the green
quality of the black. The form derives from a reliquary (Nara
National Museum, 1982: Pis. 56, 57). Similar ornaments are known
in metal and porcelain but this lacquer example seems to be
unique. Possibly Kangxi. Height 16 cm, diameter of base 10.5 cm.
Private collection

Plale 98 Pair 0/ Scroll Boxes
Boxes of this type were made to store imperial so-olls painted by
court artists. These are inscribed as containing paintings nos. 7 and
8 of the Qianlong Emperor's Southern Tour. The series would
originally have numbered twelve (see also Moss, 1983: P1. 146).
Although the tour of the south took place in 1751, the scrolls were
painted in 1776 and the boxes were probably made at that time.
The quality is fine and the contrast in colour and carving between
these imperial pieces and the commercial Qianlong product such
as the 1787 dish in the Victoria and Albert Museum is great.
Qianlong. Length 75.7 cm, width 16.7 cm, depth 16.7 cm.
Spink & Son Ltd

Plale 99 Landscape Panel
A memorial panel showing the campaigns of General Agui who was
sent in 1771 to suppress an uprising in the mountains of Sichuan.
The rebels surrendered in 1776. Agui was personally greeted by the
Qianlong Emperor on his return to Beijing and it is reasonable to
suppose this magnificent panel was commissioned at the time.
Qianlong. Length 77.5 cm, width 9.25 cm.
Spink & San Ltd

probably in Sichuan, and certainly for an unsophisti-
cated market.

A distinctive group of late Qianlong lacquers is repre-
sented bya twelve-sided dish loaded with Sanskrit in-
scriptions in the Linden Museum, Stuttgart (Pt. 100)
dated 1775; a begging bowl with gilded brass lion-head
handles (Pt. 101), which has a heavy brass base engraved
with pseudo-mantras in a passable imitation ofTibetan
script; another begging bowl with similar handles in the
Asian Art Museum of San Francisco; and yet another
bowl of similar shape but without handles and carved
with seven Buddhas in Beijing (Palace Museum, 1985:
Pi. 354). A square tray on a brass core in the BASF
Museum (Pt. 102), has a heavy brass inset on the reverse
cast with a Qianlong seal mark, which relates it to plate
101. The dramatic swirling drapery of the figures on
this tray connects it in turn with the round unmarked
box in plate 103 on which an elaborate landscape is
very deeply carved into a dull red body through a full
red surface. The reverse has a handsome phoenix
among flowers and the sides are covered with a dose
design of hawthorn blossoms. It is perhaps as deeply
carved a piece of lacquer as exists. The due to this gen-
erally neglected group lies in the inscription on the
shoulder of the begging bowl in plate 101, which reads:
'Qianlong Department of Manufacture', dearly a com-
mercial operation.






