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m tmpaslng work might be mistaken for an eighteenth-century court work, 
# P)UIC It  1s In style and execution to the battle cycles of the Qianlong reign. 
MW, 46 In those earlier scenes which were conceived in part by European 
WLtm rctlve at the Qianlong court, the imperial army routs the rebels in a 

mong the identifiable leaders of the Qing army pictured is Luo Zenan 
1601.1856), a scholar who trained his local militia and ultimately became 
cn$ Guofan's top assistant in the fight against the Taiping rebels. Also pictured 

Ir L1 Xuyi (died 1863), brother of the better known Li X ~ b i n , " ~  both of whom 
were rnernbers of the 'Hunan braves,' as the Hunan forces led by Zeng Guofan 
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78 Zhuye Ting Zaji in BDX 42. It was not ~ 1 1 1 1 1  
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only by one. 

79 BDSQ-3 3292; also 4049-50. 

80 Zhuye Ting Zaji, 108-09. 

81 Zhuye Ting Zuji, 11 8. 
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82 For biographies of Luo Zenan and Li Xuyi, 
see ECCP 540-41 and 464. For more on eigh- 
teenth-century battle scenes, see Paul Moss, 
'The Fight for Shih-feng Pao (1784): The 
British Antique Dealers' Association Handbook, 
1987 (London, 1986). 24-29. 
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83 Accession number Cvioi2. See the comments 
by She Cheng, EB 333, 340, who cites this 
scroll as reflecting the decline of the academic 
style based on Yun Shouping's 'boneless' 
technique; he sees this as over-refinement 
leading to a lifeless quality. The painting 
might on the other hand be seen as reflecting 
a taste for precision, even preciosity, in the 
decorative arts of the nineteenth century. 
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